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UMFA DOCENT HISTORY, _ 2002-2003 


Steering Committee meetings were held at 1:00 p.m. on the third Thursday of each month from 
June 2002 to May 2003 An exception was the February meeting, which was hosted by David 
Dee, UMFA Executive Director, and was held at the New Yorker Club on February 20, 2003 
E.R. (Extra Resource) committee meetings were held on the first Monday of each month. This 


group is comprised of all team leaders and docent council officers. The meetings allow free 
discussion of common problems. 


Monthly docent meetings were held as follows. 


SEPTEMBER 9, 2002 “Docent Day Camp” held at Janie Rogers’ cabin 
in Big Cottonwood Canyon. This day away offered an opportunity for docents 
and volunteers to socialize, enjoy lunch and learn about Turkish culture. 


OCTOBER 10, 2002 The Fall Fling an excursion to the BYU Museum 
of art to view the “Empire of the Sultans” exhibition of Ottoman art. 

NOVEMBER 14, 2002. Steven Chiramonte discussed The Asmat Collection 

DECEMBER 12, 2002 Holiday Luncheon at the Alta Club 

JANUARY 9, 2003 Docents share “tricks of the trade.” 

FEBRUARY 13, 2003 Elree Harris, Professor at Westminster College 


discussed Dal1’s illustrations of Alice in Wonderland exhibited at UMFA. 


MARCH 13, 2003 Roula Seikaly from UMFA Collections Department 
presented background on two photographic exhibits at UMFA - 
Elliot Porter’s “Glen Canyon” and Emmet Gowins’ “Changing Earth.” 


APRIL 3, 2003 The Spring Fling — docents met at the new Salt Lake» 
Library for a guided tour and lunch. 


MAY 7, 2003 Mary Francey showed slides and gave background 
information on the art works included in the upcoming UMFA exhibit 
“Edward Hopper and Urban Realism” 


MAY 20, 2003 Docent and Volunteer Recognition Luncheon 
The Orangerie at Red Butte Garden 


Pat Boyd 
Gordon Olsen 


Karin Brown 
Kathy Higgs 

June Orme 
Madalyn Seaman 
Gay Lynne Sylvies 
Cherry Wong 


Mary Clayton 
Joyce Murray 
Carolyn Taylor 


ASSOCIATE DOCENTS 


Helene Fairchild Jean Moseley 
Kathy Remington Cherry Wong 
Kathie Zumbro 


MUSEUM IN THE CLASSROOM TEAM 


Elaine Call Elizabeth Drinkaus 

Gladys Muren Jean Nuissmer 

Marjorie Powis Billie Rich 

Carol Spurgeon Ann Stewart 

Pam Thompson Marge Wilson 
Kathie Zumbro 

DOCENT TRAINEES 

Jann Bradford Kaydean McInnis 

Rebekah Plumb Marcia Tallman 

Julie Thomson Barbara Young 


Karen Young 


MUSEUM TOURS 


Docents led a total of 8,669 students and adults through the UMFA collection during the year 
2002-2003 The museum welcomed 72,278 visitors during the year and served over 2,475 
through public programs like 3“ Saturday and the Weekend Docent Program. 


June 19, 2002 


July 3, 2002 


July 17, 2002 


July 31, 2002 


DOCENT ENRICHMENT - SUMMER 2002 


“My Vision for the UMFA and the Role of Docents in this Vision” 
David Dee, Executive Director Utah Museum of Fine Arts : 


“Navigating Through the Arts of Africa, Oceania and the New 
World” Bernadette Brown, Curator of African, Oceanic & New 
World Art 


“Dutch Paintings in the UMFA” Ursula Pimentel, Curator of 
European Art 


“Curator’s Choice From the American Collection” 
Mary Francey, Curator of American Art 


TEAM MEETINGS 


Training for the MIC team was held on September 18, 2002. Training for the winter session was 
accomplished on January 15 and 23, 2003 pARTners program training was held on September 
18 and 19 then again on January 8 and 14 All docents were requested to attend one of the 
offered classes. 


EDUCATIONAL PROGRAMS 


IMAGES AND WORDS: Training for docents going into the classrooms to present this 
program was held on March 20, 2003 Due to diminished participation in the program, there 
were fewer tours at the museum. A reception was held on May 14, 2003 


JEWELRY AND SMALL METALS EXHIBIT: The Utah High School Jewelry and Small 
Metals Exhibit was installed in the Education Gallery from April 16 to May 5, 2003 A 
reception on April 16" officially opened the show Students from ten schools participated. 


TEACHER WORKSHOP: In conjunction with the University of Utah Middle East Center, a 
workshop was held on Saturday October 16, 2002 entitled “Along the Banks of the Nile.” 


EVENINGS FOR EDUCATORS: The first Evening for Educators was held on September 25, 
2002 from 5.30 to 8.30 p.m. The focus was on an exhibit from the museum’s permanent 
collection entitled “Photographs of the Great Salt Lake.” The spring Evening, held on February 
19, 2003 centered on African art. 


THIRD SATURDAY EVENTS 


Under the direction of Rebecca Pickett , followed by Megan Hallett 1n November, the following 
events were presented for families: 


June 15, 2002 


July 20, 2002 


August 17, 2002 


September 21, 2002 


October 19, 2002 


November 16, 2002 


December 21, 2002 


January 18, 2003 


February 15, 2003 


March 15, 2003 


April 19, 2003 


May 17, 2003 


Junior Art in Bloom Youngsters learned to create a floral 
arrangement based on a UMFA work of art 


America, America. A Celebration of American Culture and Art 
All things American were celebrated with art activities, music, 
family entertainment and American food. The UMFA American 
Art collection was featured. 





Still Life Paintings were created by participants, following 
observation of examples in the galleries. 


Portraits were the subjects pursued by those attending. 


Masks throughout the Museum were studied, followed by the 
creation of masks by attendees. 


Sandpaintings, in the Native American manner, were created. 


Citi-scapes were painted by everyone, inspired by the large 
paintings by Yvonne Jacquette in the exhibit “Aeriel Muse.” 


Impressionist Paintings were studied and personal examples were 
created by attendees. 


Animals in Art Fun and fabulous animals were made after 
observing the “Menagerie: Animals in Art” exhibit. 


Book Illustrations Participants studied book illustrations by 
Salvador Dali for the book “Alice in Wonderland” then drew their 
own illustration. ; 


Jewelry Making Using inspiration from the High School Jewelry 
Exhibit, children made their own jewelry 


Paper Flowers Guests were encouraged to look for examples of 
flowers in the works of art displayed in the museum then make 
their own colorful paper flowers. 


SPECIAL ACTIVITIES AND TRIPS 


ART IN BLOOM. This three-day event, June 7, 8 and 9, 2002, raised funds to be used to 
support the numerous educational outreach programs of UMFA. More than forty floral 
designers and artists interpreted various works of art in the museum. Also part of the event were 
a reception, an elegant gourmet dinner, a silent auction and lectures by guest Chris Giftos, 
Special Events Manager and floral designer for the New York Metropolitan Museum of Art. 
Many docents volunteered their time to assist with the project. 


DOCENT AND VOLUNTEER RECRUITMENT BBO: Interested persons were invited to 
attend an informal BBQ at which time an introduction to UMFA was given, the collection was 


introduced and volunteer opportunities were explained. September 26, 2002 was the date. 


FALL FLING: On October 10, 2002 volunteers traveled to the BYU Museum of Art to view the 
art of the Ottoman Empire, “Empire of the Sultans,” from the Khalili Collection. Lunch was 
taken at the MOA cafeteria. 


DOCENT DISCOVERY DAY: On Saturday, November 2, 2002 UMFA Volunteers presented 
their version of the “Antique Road Show ” Expert appraisers examined prized possessions for a 
cost of $25 00 for two items. Profits were used to help purchase book shelves for the Docent 
Conference Room. 


HOLIDAY LUNCHEON: The Alta Club was the site for the annual Holiday Luncheon, held 
on December 12, 2002. Docents, volunteers and staff gathered to celebrate the upcoming festive 
season. 


SPRING FLING: On April 3, 2003 volunteers met at the new Salt Lake City Public Library to 
tour this exciting facility Docents led small groups through the building and explained the 
many features, including art exhibits. A box lunch was served. 


DOCENT & VOLUNTEER RECOGNITION PARTY: A successful year was celebrated at 
the Orangerie at Red Butte Garden on May 20, 2003 Service awards were given as follows. 
Five Years. Yoko Kamaya, Jean Nuismer, Golda Olsen, Jackie Shiker, Gay Lynne Sylvies and 
Kay Clark Ten Years: Mitzi Brady, Anne Dolowitz, Ruth Feeny, Virginia Kalantzes, Leanne 
Mayo, Kathryn Miller, Arita Sparks, Lois Stevens, Marge Wilson and Madalyn Seaman. 
Fifteen Years. Arva Whitby Twenty Years. Jan Clute, Elizabeth Drinkaus and Marjorie Powis 
TWENTY-FIVE YEARS. Ettalue Nelson 


Graduating Docents were: Champa Banerjee, Wee 'Clayton, Jann Bradford, Kaydean McInnis, 
Joyce Murray, Rebekah Plumb, Georgia Swenson, Marcia Tallman, Carolyn Taylor, Julie 
Thomson, Barbara Young, Karen Young 


Weekend Docents are: Tara Anderson, Pamela Bennett, Rene Bishop, Mara Dykstra, Janet 
Hough, Sandy Huston, Deanna Kerr, Jo Kingdon, Audrey Smith, Eleanor Thomas, Hong Wang 


THE PLACE NO ONE KNEW: Eliot Porter’s Glen Canyon 
February 7 - July 13, 2003 


Ten color photographs of Utah’s Glen Canyon prior to its flooding 


WESTERN LANDSCAPE: Photographs by Ed Firmage 
March 14 - October 17, 2003 


Twenty-five fine art photographs which illustrate Firmage’s passion for the majestic and 
contemplative beauty of American landscapes 


EDWARD HOPPER AND URGAN REALISM 
May 17 - August 24, 2003 
Important early works of Edward Hopper along with pieces by other major American 
modernists, including George Bellows, Robert Henri and John Sloan, created in 
response to a changing modern American scene. The artworks are part of the collection 
of the Whitney Museum of American Art in New York. 





Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from Bernadette 


On July Ist I will officially become a full-time 
Curator of Art of Africa, Oceania and the Americas. 
As you know a Volunteer Coordinator will be hired 
to guide the Docent Program and the over-all 
coordination of volunteers throughout the UMFA. 


The decision to relinquish my duties in the education 
department was not made lightly. I was particularly 
reluctant to give up my responsibilities as they 
related to the docents. My association with the 
docents has always been my greatest joy It was only 
when I felt that I was not doing justice to either the 
Docent Program nor to my new responsibilities as a 
Collection Curator that I was faced with a decision 
that put me between a rock and a hard place. Either 
choice would mean giving up something I prized. 


My final decision was a painful one but I chose to go 
with the new responsibility that would allow me to 
grow 1n a different direction. I will continue to work 
with you for special training and Docent in Training 
Classes 


Please know that my door 1s always open and visits 
from docents seeking information or just to say hello 
would be extremely agreeable. 


I hope that all of you will always consider me “an 
honorary docent” for, if | would grow apart from the 
docents, my decision will be a bitter one. Soooo 
continue to invite me to lunch and other gatherings 
and know that my door will never be closed to any of 
you. I will still be here for you, supporting all that 
you do for the UMFA. I will continue to be your 
greatest fan for you are, without a doubt, the most 
intellectually curious, knowledgeable and fun-loving 
bunch of people with whom I could wish to spend 
time. 


DOCENT ENRICHMENT SERIES 
Curatorial Perspectives on 
UMEA’s Collections 

1:00 to 2:30 p.m. 


Telephone # 


Email 


Webpage 


“Navigating Through the Arts 
of Africa, Oceania and the New 
World” Bernadette Brown, 
Curator of African, Oceanic and 
New World Art 


“Dutch Paintings in the 
UMFA” Ursula Pimentel, 
Curator of European Art 


““Curator’s Choice from the 
American Collection’: Mary 
Francey, Curator of American 
Art 





How To REACH US 


Virginia 585-7163 
Rebecca 585-7190 
Jenny 581-3580 

Vol. Coord. 585-9875 
vcatherall @umfa.utah.edu 
rpickett @umfa.utah.edu 
jwoods @umfa.utah.edu 
www utah.edu/umfa 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 


WE STILL NEED YOUR HELP 


Artful Afternoon: America, America 
July 20, 2002 
11:30 a.m. to 4:30 p.m. 


There 1s still time to participate in our next Artful 
Afternoon: America, America. Rebecca will be 
holding an orientation session on July 1 at 1:00 p.m. 


Some of the activities you can expect to assist with 
are a treasure hunt, sand paintings, pop-up land- 
scapes and patriot postcards. These are but a few of 
the great projects with which you can be involved. 
Look at the sign-up sheet on the Docent Bulletin 
Board and please consider helping us. There will be 
two shifts - 11 30 a.m. to 2°00 p.m. and 2:00 to 4:30 
p.m. 


Third Saturdays 
1:30 TO 5:00 p.m. 

Thanks to all the docents who helped with the April 
and May Third Saturdays. The numbers for this event 
continue to increase. If you can help on any of the 
following dates, please sign-up. A Third Saturday 
Sign-up sheet is posted on the Docent Bulletin 
Board. You can always come just to make art 
yourself! 

¢ August 17 

¢ September 21 

¢ October 19 

¢ November 16 


and all Third Saturdays that follow! 


Docent Recognition Party 


Twelve Docents in Training graduated this year -- 
Judi Alder, Mary Elizabeth Campbell, Laurel Dye, 
Rose Mary Kelley, Jo Kingdon, Jim Powell, Edwina 
Rosenbusch, Lillian Silcox, Carol Spurgeon, Elif 
Tasdizen, and Pam Thompson. Receiving their five- 
year awards were Tara Anderson, Kate Anderson, 
Rita Bennet, Jan Miller, Elaine Miller and Nancy 
Swanson. Fifteen-year awards were given to Elaine 
Call and Billie Rich while Jean Moseley and June 
Orme were honored for their twenty years of service 
to UMFA. 


For those Docents who love art and 
gardening here is a Unique Opportunity 
to be a temporary Volunteer 
at Red Butte Garden 


“Chapungu Exhibit. The Stones are Here” opened on 
June 10th at Red Butte Garden. Over 50 of these 
massive (500 to 6,000 Ib ) and inspirational 
sculptures are currently being placed along the Floral 
Walk, around the Water Pavilion and in the Terrace 
Garden. 


Originating among the Shona people of Zimbabwe, 
the sculptures will be displayed in themes that relate 
powerful stories of nature and the environment, 
family and village life, the wisdom of elders, custom 
and legend, as well as our relationship with ourselves 
and the spirit world. 


The pieces range from 36-120 inches tall and are 
comprised of serpentine, cobalt, soapstone, verdite, 
opal, dolomite, marble, granite, jasper, dumorturite, 
lepidolite and other stones native to Zimbabwe. 
Many of the artists will be in residence at the Garden, 
working on their latest pieces, conducting 
demonstrations and leading workshops. 


From June to October, trained guides will offer tours 
every Monday and Saturday sharing the history and 
culture of the stones and the Shona people of 
Zimbabwe. Other volunteer opportunities include 
leading moonlight tours and helping with the artists’ 
workshops. 


Training will be provided by Red butte Garden. If 
you are interested in being part of the Chapungu 
Exhibit please contact Tonya Eagan, Volunteer 
Coordinator at 585- 5688 or at volunteer @redbutte. 
utah.org 


UMFA members receive $1 off general admission to 
the exhibition 


STEERING COMMITTEE MEETING 


The next Steering Committee is on July 17 at 


10°30 a.m. Please provide Rita or Bernadette 
with any items for inclusion on the agenda no 
later than July 5. 


\ 
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| + 
July, LOOZ 


Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
| 4 


1:00 Volunteer 1:00 Summer =» Museum 
Training for Enrichment Closed 
Artful 
Afternoon 


12:00 Weekend 
Docent 
training 


17 


10:30 Steering 12:30 Norwegian Artful 
Committee Outdoor - Afternoon 
1:00 Summer Moseley 
Enrichment 1:45 Parkside 
Elementary 


Museum Weekend 
Closed Docent 
training 


31 


_ 1:00 Norwegian 1:00 Summer 
Outdoor - Enrichment 
Moseley 





cent Dialog 


The Utah Museum of Fine Arts 
University of Utah 


out my first Docent Dialogue. As & 
many of you know I was hired as | 
the Volunteer Coordinator and wil 
take over Bernadette’s ae 
responsibilities as they relate to the Docent Program. 
In my first weeks here I have been very impressed 
with the dedication and commitment of the Docents. 
I hope I can continue Bernadette’s good work and 
provide you with all the support you need. My door 
is always open and I hope you will introduce 
yourselves and share ideas with me. I look forward 
to working with all of you and thank you for the 
warm welcome I have already received. 


poco cc- 


i DOCENT CORNER 
Dedicated Parking Available 

UMEFA Docents and Volunteers now have 
convenient parking spaces available. The spaces 
are located just to the left of the loading dock 
along the west wall of the Museum. You will 
need a daily pass to park in these spaces. Passes 
are available in the Education Department on 
Jenny’s desk. We encourage people to continue to 
carpool as there are limited spaces. These spaces 





are for all volunteers at the Museum, so be sure to 
leave at least two open spaces for Information 
Desk and Gift Shop volunteers. If the new 
parking lot is full you can park in the Guardsman 
Parking lot with the pass you currently have. We 
are grateful to Big D Construction for the time and 

effort they committed to build these dedicated 
parking spaces. 





August 2002 


Docent Day Camp 
September 12, 2002 
In lieu of the September Monthly Meeting a 
Docent Retreat/Day Camp is being planned. 
Janie Rogers has kindly offered her cabin in Big 





Cottonwood Canyon as the retreat site. The day 


will combine fun activities to help people get to 
know each other with enrichment activities that 


will focus on the Ottoman Empire in preparation 
for our October Fall Fling visit to the Ottoman 
Empire exhibit at BYU _ Invitations will be 
mailed out in August but mark your calendars 
now 


Mark Your Calendars 


Steering Committee 

The next Steering Committee meeting 1s on August 
15th at 1:00 pm. Please provide Rita or Amy with 
items for the agenda before August Ist. 

Docent Meeting 

There will be no monthly meeting in August. 
Gallery Talk 

On August 11, 2002 at 2:00 p.m Dean May, 
Professor of History, U of U will give a lecture 
entitled "Human Interaction with the Great Salt 
Lake" in conjunction with the exhibit "Photographs 
of the Great Salt Lake from the UMFA Permanent 
Collection." 

Planning Meeting for Animals in Art Exhibit 

The Education Department is planning an Animals in 
Art exhibit this January and we would love some 
docent help in organizing the exhibit. If you are 
interested in helping plan the exhibit call Virginia at 
585-7163 and plan on attending the planning meeting 
on August 28, 2002 at 1°00 


Thank You for Your Help with Artful Afternoon: Emmaruth Keyser, Jean Mosley, Pam Thompson, Marge 
Wilson, Helen Wyatt, Yoko Kamaya, Elaine Miller, Jer: Holmes for sending her daughter and son-in-law, Kathie 
Zumbro, Elif Tasdizan, Risa Ashment, Jan Miller, Cherry Wong, Kate Anderson, Arita Sparks, Golda Olsen, Karin 
Brown, Jean Nuisemer and Sandy Houston. Your willingness to contribute your trme and energy makes this wonderful 


program possible. 


Aua@ust, 20027 
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from amy... 


After over a month here at the Museum, | am glad to 
report that my first impressions were correct. The 
Docents and Volunteers at the UMFA are the most 
welcoming, kindest, and hardest working people | 
have ever had the pleasure of working with. You are 
truly the heart and soul of the UMFA. As many of you 
know we have begun a Strategic Planning process, 
which includes evaluating all of our programs. The 
Docent Program was one of the few programs that 
received unanimous support as a program that 
should be continued and supported. We may not tell 
you as often as we should, but you are appreciated 
and recognized as one of our most vital links to the 
community. 


In an effort to further strengthen the UMFA and the 
programs we are able 
to offer, 


"virginia 585-7163 
_ curator of education vcatherall@umfa.utah.edu 
amy 585-9875 
volunteer coordinator aedwards@umfa.utah.edu 
rebecca 585-7190 


associate curator of education rpickett@umfa.utah.edu 


jenny 581-3580 
education specialist jwoods@umfa.utah.edu 


one of my duties is to develop a museum-wide vol- 
unteer program. As a part of that effort, we are revis- 
ing the monthly communication you receive from us 
so it can serve as an information tool for all museum 
volunteers. Art In Sight will replace Docent Dialogue in 
your mailbox every month. You will still find the same 
key components: a calendar, program updates, 
descriptions of upcoming events, and information 
about current curatorial research. | welcome your 
feedback about the new look, name and content of 
the newsletter Please let me know what you would 
like to include so that Art In Sight: Docent and Volunteer 
Newsletter, is a useful tool for you. 


Docents form the core of our volunteer program at 
the UMFA and we rely heavily on you for more than 
guided tours and Museum in the Classroom (MIC.) 
As the UMFA grows and our programs become more 
popular, so must our volunteer program. On 
September 26 from 5 - 7 pm, we will host our annu- 
al recruitment event. It will include an informal BBQ, 
tours of the UMFA, a brief introduction to the UMFA 
and the opportunity to meet UMFA staff and cur- 
rent docents and volunteers. If you know of 
someone who would like to become involved 
with the UMFA as a docent or volunteer, 
please contact me so | can invite them to 
the event. If you would be interested in 
helping me host the event please let me 
know. Our current docents and volun- 
teers are our most effective recruit- 

ment tool. 


Thanks for all of your hard work! 


es 


Amy Edwards 
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On September 12, in place of our monthly meeting, we 
are planning a fun-filled day called “Docent Day Camp.” 
It has a two-pronged purpose: |) presentation of a little 
background information in preparation for our Fall Fling 
trip to see the Empire of the Sultan: Ottoman Art from 
the Khahli Collection exhibition at 
BYU and 2) to better know Docents 
who serve on teams other than 
our own Daily Team. For this 
- extra special day, we will be 
guests of Janie Rogers at her 
family cabin. 





Carpooling is encouraged. Plan to arrive at the cabin by 
9:30 am. There will be activities to help us get to know 
each other better Many of us feel that we do not know 
the whole Docent core well enough. A few of our 
Docents have been to the Middle East and will be shar- 
ing their experiences and insight. Lunch will include 
foods typical of the Ottoman region. We will even get 
to experience belly dancing. After our planned activi- 
ties, you'll be invited to stay and enjoy the facilities near 
the cabin such as hiking and games. You can plan to be 
home in time for dinner Cost is $10 per person. Please 
make your reservation before September |, with Jenny. 
Make checks payable to the UMFA. Maps will be 
available at a later time. 


| have missed seeing you around the museum for tours 
and look forward to seeing each of you more in the fall. 
The UMFA is going through many changes 

with the Strategic Plan. We have re-evalu- 
ated all of our programs and have decid- 
ed to continue the pARTners Program 
for several reasons. It reaches students 
on the west side , has been successful 
for over 20 years, is supported by the 
Salt Lake City School District and pro- 
vides a visual art curriculum for students that 
would not receive it otherwise. 


Last year’s returned evaluations indicated that the 
theme of “Inspiration” was well received by teachers 
and students. We will reuse this theme and reprint the 
popular sketch books used last fall. Some docents felt 
the theme was a bit abstract, but with a bit of tweaking, 
| know we can make it usable and interesting. After the 
trainings, please contact me with questions and con- 
cerns. -Rebecca 


Training dates (held in the UMFA classroom): 
Museum in the Classroom: Wed, Sept. 18, 1-3 pm 
(for all Docents that want to go into the classroom) 
pARTners. Thurs, Sept. 19, 1-3 pm -or- 

Tues, Sept. 24, 1-3 pm 
(talk to your team leader for the date you should 
attend) 
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bernadette brown 


Each month we will highlight a differ- 
ent UMFA staff member We wanted 
to begin with Bernadette, in light of 
her recent move to the curatorial 

department. This November, Bernadette will 
celebrate her |Oth year at the UMFA. She grew up in 
New York City and later lived there and worked at the 
Brooklyn Museum of Art. Bernadette loved the rich 
diversity N YC offered. The variety of food, music, art 
and language is something she misses, but not enough 
that she’d consider giving up her garden, house, the 
mountains or the quality of life the West has to offer 
When asked for a favorite piece of art from our 
collection, she struggled to “choose just one” because, 
“they are like one’s children, you can’t choose a 
favorite.’ Bernadette’s educational background is 
Anthropology with a minor in Art History. When asked 
what brought her to those fields, she answered, “| want- 
ed to understand more about the context that objects 
were created in.’ Bernadette revealed something about 
herself that no one here at the UMFA knew. In NYC, 
she participated in the largest staging of a tap dance 
performance ever Macy’s sponsored the event and 
there were thousands of people lined up on 42nd 
Street, tapping away. 


a note from ursula 


| recently heard that there is some confusion about the 
Madonna and Child painting by Fra Filippo Lippi that is 
exhibited in the Kump Gallery. | would like to clarify 
why we exhibit this painting even though it is badly 
damaged. Some of you remember the work when it 
was heavily overpainted and the Madonna actually had a 
face. While this made the painting complete and “‘pret- 
ty,’ it also made it not authentic. In 1982, the panel was 
sent to the Getty Museum’s laboratory so the over- 
painting could be removed by experts and Lippi’s hand 
revealed. Through careful testing of the paint layers, the 
experts were able to determine which parts of the 
panel were original and which had been painted over. 
The damage itself is part of the history of this work. 
The conservators speculated that the painting had hung 
over a doorway in a Florence palace. Candles that lit 
the doorway were perhaps too close to the painting 
and over time caused much of the damage. Fra Filippo 
Lippi is one of the greatest | 5th-century Italian masters. 
Even a severely damaged painting such as ours is a high- 
ly significant addition to our collection. | hasten to add 
that this is not just my personal opinion. Our damaged 
painting is so important that it is discussed and includ- 
ed in the latest catalogue raisonné of Lippi’s complete 
works, published in 1993. - Ursula 


curatorial 


commer 


Fall Fling: BYU Ottoman Empire Exhibit 
Thursday, October |0, 9:30 am pick up 

This year’s Fall Fling will visit the Ottoman Empire 
Exhibit that the BYU Museum of Art is hosting. We 
will travel down to Provo together in a bus, listen to 
a lecture about the exhibit by a BYU staff member, go 
through the exhibit and then have lunch. You can sign 
up and pay Jenny - remember to invite friends! 


Steering Committee Meeting 
Thursday, October |7,1:00 pm 


Third Saturday: Masks 

Saturday, October 19 @ 2:00 pm 

Our most popular Third Saturday of the year 
explores masks in the UMFA's permanent collection. 
We will need lots of help for this activity, so give Amy 
a call if you are available to volunteer 


ooking ahea 





»- october 


Teacher Workshop: Along the Banks of the Nile 
Saturday, October 26,9 am - 3 pm 

The Museum is co-sponsoring this teacher workshop 
hosted by the University of Utah’s Middle East 
Center If you are interested in participating, call the 
Middle East Center to register’ (801) 581-6181 


Volunteer Contact Information 

Jenny has been working hard to take everyone's pic- 
ture for our Volunteer Directory. We want to have it 
ready to distribute at the Docent Day Camp/Retreat. 
If your name appears on the list below, please see 
Jenny so she can take your picture. Also, if you sus- 
pect our records are not current please update any 
outdated or wrong information with jenny or Amy. 


lla Jane Aldrich, Pat Boyd, Alice Cozakos, Laurel Dye, Helene Fairchild,Joyce 
Griste, Rose Mary Kelley, Ettalue Nelson, Kathe Packard, Pam Parrot, Elodie 
Payne, Esther Quintana, Kathy Remington, Madalyn Seaman, Glenda Shrader, 
Arva Whitby, Ruth Kerr, Jan Brussard, Maudie Jones,Linda Hunt, Elyse Hutton, 
Anna Lisa Muller, Joyce Murray, Barbara Rumph, Fran Spencer, Janet Hough, 
Nick Kuwada, Cory Lastinger, Celeste Simmons 
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from amy... 


Fall has arrived ... the days are shorter and the 
evenings cooler. The UMFA is gearing up for a busy 
fall with pARTners, Museums in the Classroom and a 
new class of docents! We have made some changes 
to the Docent Training because my background is in 
Museum Studies not Art History or Education so | 
do not have the background to teach what 
Bernadette taught. Instead we will be relying on 
experts from the UMFA (including Bernadette), the 
University and the State. In an exciting collaboration 
between the Education Department and the 
Curators, a curriculum has been developed that 
focuses on the UMFA’s collection by first placing it in 
an art historical context and then learning the neces- 
sary educational tools, philosophy and technique to 
lead meaningful and fun tours. Once the syllabus has 
been finalized | will give 

all of you 









a copy with an open invitation to join us for what 
ever sessions that you are interested in. Some 
docents have expressed an interest in participating in 
the entire class while others intend to “fill in some 
gaps,’ whatever the case, you will be a welcome addi- 
tion to the class. Another addition to the training 
process will be the Mentor Program which we test- 
ed, successfully, this summer So keep an eye out for 
the new docents in training beginning October 8th. 


Thanks for all of your hard work! 


3 


Amy Edwards 


During the next year the UMFA is 
fortunate to have many great 
temporary exhibits scheduled. A 
As | have information avail- 
able | will try to keep you 
informed as to their 
planned locations and 
opening dates. Currently a fascinating 
exhibition is located on the first floor 
in the Native American Gallery. In 
2000, Professor Joe Marotta spent 
eight weeks in Paris revisiting many of 
the locations that Eugene Atget, a 
|9th century photographer, pho- 
tographed nearly one hundred years 
earlier The 2Ist century and 19th 
century photographs are exhibited 
side by side revealing the numerous 
historical, social and technological 
changes that have occurred in the last 
century. 
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doug anc 


We are highlighting docent volunteers Doug and Judith 
Waters to remind that initiatives and proposals from 
UMFA?s volunteers that seek to enhance the value of 
the museum to the general public, to its members and 
volunteers are welcomed and thoughtfully considered. 


Doug and Judith were the first couple to 
graduate together from the docent 
program. They were in the class of 
1996 and volunteered as docents in 
the Partners Program for five years. 
When the new museum opened in 
2000, Doug thought it would make 
sense to offer another track to docents, 
interested in specializing in taking adult groups through 
the museum. He proposed this idea and that is how the 
Adult Team came to be. Judith’s interest in the Bert G. 
Clift Chinese porcelain collection got her involved in 
helping to transfer Mr Clift?s information about his col- 
lection to computer so the information can be saved as 
well as distributed. Doug, too, is helping with that proj- 
ect. In seeking to attract more visits by adult groups to 
the museum, Judith volunteered to 
help inform those associated with incoming tourism 
about what the UMFA can offer She is coordinating 
with Isabelle Kalantzes, the Public Relations and 
Marketing Officer and hopes to increase the number of 
out of town visitors who are aware of all the UMFA has 
to offer. 


This docent couple was recruited to be docents soon 
after they moved to Utah from Northern Virginia. How 
did this happen? They came to explore the UMFA dur- 
ing an Art in Bloom event; met some friendly docents 
who persuaded them that one of the most enriching 
and fun things they could do in retirement would be to 
become museum docents. Both Judith and Doug agree 
that this fortuitous encounter launched them on a new 
and rewarding path of volunteerism, and into the fasci- 
nating world of art and art history. Judith has a BA 
degree in romance languages with a minor in education 
and a MA in French literature. Doug has a BS degree in 
engineering and a MA in public and international affairs. 


~ utah museum of fine arts 





On Saturday, October 26th from 9 am to 
4 pm, the UMFA is honored to co-spon- 
sor the University’s Middle East Center’s 
Along the Banks of the Nile, a workshop 
for anyone interested in the art and cul- 

ture of Egypt. Topics focusing on Egyptian 

culture will be addressed by experts includ- 
ing James Romano, a Curator at the Brooklyn Museum 
of Art. Mr Romano will be touring through the UMFA’s 

Egyptian Collection, a great opportunity to learn more 

about our collection. There is no charge to attend but 

registration is required as space is limited. Call the 

Middle-East Center at (801) 581-5003 to register If you 

plan to attend and could arrive early to assist in greet- 

ing participants please call Amy at 585-9875. 


enrichment 
Opportunities 


In November, another great opportunity for enrich- 
ment is available. BYU will host a Symposium titled 
Young Turks:The State of Orientalism in the 21st Century on 
November 21 & 22. For more information contact Dr. 
Cynthia Finlayson or Mark Magleby at 801-422-4266. 


a note from ursula 


Three new acquisitions are currently highlighted on the 
New Acquisitions wall. The label describes them as 
being “wove” paper After several curious inquiries 
from the staff, Ursula provided the following explana- 
tion. The word “wove” is not a typographical error; 
rather, it is a term that denotes a a specif ic Papermaking, 








October ER Meeting 
|2:30 October 2nd, RSVP to Rita Bennett 572-1592 by 
October |. 


Fall Fling 

It’s not too late to join us for Fall Fling when we visit 
The Empire of the Sultans: Ottoman Art from the 
Khalili exhibit at BYU. Call Jenny (581-3580) or Amy 
(585-9875) for details and to sign up. Deadline to sign 
up is October |st!! 


November Docent Discovery Day 

Docent Discovery Day will be held on Saturday 
November 2nd. It is open to all UMFA volunteers, 
Advisory Board members and members. Bring two 
pieces to the UMFA for an expert appraisal for just 
$25. All proceeds support the Docent Program. For 
more information please contact Amy at 585-9875. 
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New News Tidbits 

Janice Brickey needs two people to share a helicopter 
ride over the Spiral Jetty with two other people. This 
is the first time in many years that the Spiral Jetty has 
been visible so don’t miss out on this unique opportu- 
nity. Call Janice at 484-7308. 


Beginning in November the Weekend Docents will 
begin offering a Highlights of the Collection tour on 
Saturdays and Sundays at 1:30. If you are interested in 
helping the UMFA’s newest tour team by volunteering 
on an occasional weekend day let Amy know. 


As a new addition to your docent tool kit, | have pur- 
chased three campstools that you can use in the 
Galleries while giving tours. They are green and have 
rubber feet to protect the floor. | hope this helps on 
the days when your body needs a little rest. 
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UMFA docent & volunteer newsletter 
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from amy... 


October has been a busy month for the UMFA. The 
pARTners program is in full swing ..new exhibits are 
being installed programs are filled to capacity. In 
the Education Department we are welcoming | 6 new 
docents in training. This year our new docents are 
particularly excited and enthusiastic. They come to 
the Docent Program with wonderful experience in 
education, art and science. Several of the new 
docents have experience as docents, in fact two of 





nt. 


november 2002 


From all reports it sounds like the pARTners tours 
are successful. The theme of inspiration is an abstract 
theme but when their UMFA visit is reinforced by the 
pre-visit from a Museum in the Classroom Docent 
we have found that we are at least able to plant the 
initial seeds of understanding 


Thank you for all your help with programs, projects 
and tours this Fall. 


them were docents at the Utah Museum of Natural 
History. We have had several current docents & vol- 
unteers join us for the training sessions and hope to 
see more of you as the training progresses. 


On November II, 
2002 the UMFA will 
welcome a new exhi- 
bition, Aerie! Muse: the 
Art of Yvonne Jacquette. 
For the last 25 years Yvonne 
Jacquette has been know for her aeriel 
landscapes. The UMFA will have 39 art 
works on display through January 12, 
2003. Ms. Jacquette will be here for a 
special Member’s Opening on 
November 15. All Museum Docents 
= & Volunteers are invited, please 
jenny 581-3580 | R.S.V.P to 585-0078 before 
education specialist jwoods@umfa.utah.edu November 5 if you wish to attend. 
| ee oe : ES This will be a truly unique opportuni- 
ty to meet this visionary artist. 





virginia. 585-7163 
curator of education vcatherall@umfa.utah.edu 

- amy 585-9875 
volunteer coordinator aedwards@umfa.utah.edu 


: megan 585-7190 
assoc. curator of educ. mbhallett@umfa.utah.edu 
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help needed ... 


On Saturday, November 2, 2002 the UMFA will launch 
the Weekend Docent Program. We have a group of 
trained and committed volunteers who have spent the 
last four months preparing to be weekend docents. 
They will be offering a “Highlights of the Collection” 
tour each Saturday afternoon at 1.30 p.m. They have 
worked very hard to prepare themselves and now we 
need your help to make sure there are people to par- 
ticipate. In the next several weeks the UMFA will be 
contacting the media to inform them of this new oppor- 
tunity but if you can tell your friends and families about 
it and encourage them to attend it will ensure that this 
new program is a success. Also, if you are interested in 
participating we would love to include you in the pro- 
gram. 


ideas needed 


Several Docents and Volunteers have suggested that the 
UMFA begin a Reader’s Group or Bookclub that focus- 
es on art related books both fiction and non-fiction. 
We would open the group up to UMFA staff, docents 
and volunteers. If you have thoughts about meeting 
format, meeting facilitators, guidelines and topics 
please talk toAmy. Plans are still in the beginning stages 
and we hope to have specific plans for the December 
Art In Sight Newsletter. 


item needed 


The Steering Committee is looking for a coffee/hot 
water urn to use for refreshments at Docent recep- 
tions. If you have one you would like to donate please 
give Amy a call. 


Steven Chiaramonte will present 


enrichment the 
Opportunities 


November Monthly 
Meeting. He will focus on our 
collection of Asmat objects. 

Mr Chiaramonte has spent a 
great deal of time with the Asmat 
people and he has also studied the 

influence their art has had on 

Contemporary Western Art. This will be a great oppor- 

tunity to learn more about this interesting culture and 

their cultural objects. If you are interested in finding 
out more about Mr. Chiaramonte’s work you can visit 
his website at www.asmatart.net. He will be at the 

UMFA on Thursday, November 14, 2002 at 1:00 p.m. A 

reception will follow to celebrate the completion of the 

Docent Conference Room. 
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megan 
hallett. 


The Education Department i 
thrilled to welcome Megan* es ae 
Hallett as the new Associate Curator of Education. 
Megan comes to the UMFA with a great background in 
Education, Studio Art and Art History. Most recently 
Megan has been with Wasatch Community Gardens 
working with volunteers and the community gardeners. 
Previously Megan worked at Red Butte Garden in the 
Education Department where she _ developed 
Educational Programs, helped to train their docents and 
managed volunteers. She is very excited to join the 
UMFA staff because it brings all her passions and talents 
together Megan grew up in California and went to col- 
lege in Maryland. She has lived in Salt Lake City for 6 
years and has found it a wonderful place to call home. 
Megan is also an avid organic gardener and would love 
to answer your gardening questions as well. 





a new acquisition 


There is an exciting new piece in the Asian Gallery that 
the UMFA recently acquired. 


It is a sl | sandstone: Nick oe 


lows is a detailed description of the fsures in ihe piece: . | - 
“The greatest of the gods is Maheshwara,the Supreme ——«™ 


Shiva, the destroyer of evils. 


devotees beg of. He is the cosmic dancer. He wears 


He gives. anything the _ 


tiger skin as his only loin cloth. His ornaments are —ss—=™ 
skulls and snakes. In this sculpture he is seated lovingly : 
together with his power in the form of goddess Parvati = 
or Uma. While Uma is seated on one of his cross legs, 


the other is resting on a lotus pedestal. At the bottom — aoe 
a small male cee is coms a Support for swe foot = = 


the nde of each side is the standing feu of Yali ca a 
mythical lion, who safeguards the temple. The upper 
part of the sculpture contains three semi-deities ented 
cross-legged holding different attributes of Shiva. In this cus 
charming. sculpture Shiva and Parvati are shown in an a 
intimate pose. The conjugal relationship between Shiva 









and Parvathy has remained one of the most 


popular 4 


themes in Indian art. this. sculpture comes fr the 8 
Khajuraho. region where the famous Khajuraho temple : 
is one ae ae ae ee: ee ae ee ee ee a oe es | é 








ER Docent Meeting 

October 28, 2002, 12:45 p.m. @ Marie Callenders 
Restaurant. Please R.S.V.P to Rita Bennett. 

Future ER meetings are as follows: November 25, 
2002 and January 7, 2003 both at 12:45. 


Docent Monthly Meeting 

November 14, 2002 1:00 p.m. 

Steven Chiaramonte will speak about Asmat culture 
and our collection. We will have a reception for the 
new Docent Conference Room following the month- 
ly meeting. 


Steering Committee Meeting 
November 21,2002 :00 p.m. 


Assessment Committee Meeting 
November 21, 2002 2:30 p.m. 
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Discount for Docents & Volunteers 

Saturday, November 30, 2002 

As a special holiday thank you, the UMFA Gift Shop is 
offering all Docents & Volunteers a 15% discount at 
the Gift Shop. There are some great new items for 
the holidays so take advantage of the 15% discount 
and cross some items off your holiday to do list. 


Holiday Luncheon 

December | 2, 2002 

Mark your calender and keep an eye out for an invitation. 
We are planning a lovely luncheon at the newly renovated 
Alta Club. 


Steering Committee Meeting 
December 9, 2002 1:00 p.m. 
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a UNFA docent & volunteer news| ter. oe 


from amy... 


It was wonderful to see all of you for the November 
Monthly Meeting. Steve Chiaramonte enjoyed your 
questions and queries and the Wednesday Team host- 
ed a wonderful reception. Thanks to all who partici- 
pated. 


After such a well attended Monthly Meeting in 
November, it seemed appropriate to focus on the 
Monthly Meetings for 2003 in my note to you this 
month. After much discussion in Steering Committee 
Meetings, Curatorial Staff Meetings and Education 
Staff Meetings it became clear that the most valuable 
Monthly Meetings are those that focus on our exhi- 
Ditions, coiiections and tour techniques. VVe nave 
planned the January to May meetings with this in 
mind but if you have ideas for future topics please let 
me know. 


virginia 585-7 7 | 63 


- a : curator of education : veatherall@umfa, utah. edu 


ao amy 585-9875 


: : volunteer coordinator | 
3 megan -585- 7 | 90 


a ASSOC. ¢. curator ¢ of educ. 2 phallerumts, utah. edu 


= 60. jenny: 581-3580 
os education scat jwoods@umfa utah. edu 





- sedwards@umfa.uth.edu | 


Future Monthly Meeting Topics & Dates 
January 9, 2003 Ipm-3pm 
Round Robin of Docent Tour Ideas 
Virginia Catherall, Galdys Muren, Gay 
Lynne Sylvies and Lois Stevens will share 
some of their techniques and tricks of the 
trade. 


February! 3, 2003 |pm-3pm 
Westminster College English Professor 
Elree Harris will discuss the exhibit she is 
curating for the UMFA that highlights Dali’s 
Alice in Wonderland prints. 
March 13, 2003 Ipm -3pm 
Kouila Seikaly in the Coilections Dept. wiii 
lead a discussion on two UMFA temporary 
exhibitions that are environmental in nature: 
the Glen Canyon, Eliot Porter photographs 
and Changing Earth, Emmet Gowin aerial 
photographs. 
April 10, 2003 Ipm-3pm 
David Carroll and Ursula Pimentel will 
reveal “what's in the basement?” Ursula will focus on 
the Research Library and how it will be a resource 
for Docents and David will discuss the role of 
Collections at the UMFA. 
May 7, 2003 Ipm-3pm 
Mary Francey will prepare us all for 
the arrival of the Edward Hopper and 
Urban Realism exhibition at the end of 
May. Note the change of day to 
accommodate Mary’s teaching 
schedule. 


| hope these are topics of interest and 
value to you. The purpose of the 
Monthly Meetings is to provide you 
with interesting and useful informa- 
tion. 

Have great holidays! 
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@ in sight. 


Kate Anderson has served the UMFA as a Docent for many 
years. Recently, Kate has been volunteering as a Curatorial 
Research Volunteer. In this capacity Kate has spent hours 
pouring over the UMFA’s artist files where she discovers all 
sorts of interesting information about our collection. Kate 

has agreed to share this information with all of 
you in the form of a monthly column. 
Here is Kate’s first installment. 










docent 


Enamel is a soft glass, given color and 
Opacity by various metal oxides. 
hen applied in paste form to a metal 
base (usually copper) and kiln fired, the 
enamel melts, flows, and fuses to the metal beneath. 
The art of enameling is usually associated with jewelry 
and objects d’art, but California artist Ellamarie Wolley 
elevated this ancient technique to a new level. Ellamarie 
Wolley’s works in enamels range from decorative pan- 
els to three-dimensional sculpture pieces. Her early 
designs were stylized natural forms in a Cubist style. In 
the mid-1960’s she felt the need to find a more artisti- 
cally and technically challenging approach: “I found 
my...new approach by making the shape of the work 
itself the form. The necessity of cutting the copper into 
small units for firing was a controlling element in the 
total design. Color was to be used in its pure unmod- 
ulated intensity. And | hoped to make it seem inevitable 
that each piece should be made in the particular medi- 
um of enamel on copper” These later works explore 
purely geometric designs, often with an illusionist twist, 
executed in vivid clear colors with a satisfying dialogue 
between visual weight and movement. Wooley’s pieces 
are imbued with confidence and positive but controlled 
energy. The UMFA’s “NOW Emblem” (1996) (on the 
balcony overlooking the Great Hall) was completed the 
same year as the National Organization for Women was 
founded. 


Every hour you donate to the UMFA 
is both valued and valuable. We ask 
you to track your time because we 
use volunteer hours on grant applica- 
tions to "show off’ how dedicated our 
volunteers are, as well as to match donated and grant- 
ed money. Your time really is money! In fact, the 
Independent Sector organization, set a value of $16.05 
per hour volunteered for 2002. Please continue to 
keep track of all the hours you give to the UMFA. Do 
not forget that your travel time to and from the muse- 
um should also be counted (and it is tax deductible for 
you). A new simplified hour sheet will be used from 
now on, and descriptions of how your time fits into 
each category will be provided. Remember to update 
your time at least once each month at the museum, as 
we will now be gathering total hours several times a 
year See Jenny with any questions. 





utah museum of fine arts 


a note from bernadette 


As a result of the recent evaluation of our Egyptian col- 
lection several pieces have received a new interpreta- 
tion. 

Old Kingdom, ca. 2675-2170 BC, Wall Relief, Limestone and 
pigment, Gift of Natacha Rambova, Museum # 1 952.001 

This fragment of a limestone bas-relief shows five 
sailors and two "overseers. The five men are identified 
as sailors by the distinctive "kilt" they wear. 

Thus the relief has something to do with the navy and 
not with the carrying of a noble. The hieroglyphs are 
exhortations by the overseers to the men carrying the 
load. Glyphs to the left say, "keep your head in front of 
your arms." In other words "move along!" Glyphs to the 
right say "get your back into it." 


Early New Kingdom, | 570-1300 BC, Amulet in the form of the 
goddess Taweret, Bone, Gift of Natacha Rambova 

Museum # 1952.078 

Previously listed as just Amulet we now know that it 
represents Taweret the goddess of childbirth. She tra- 
ditionally appears as a pregnant hippopotamus. In this 
amulet she is shown with a crocodile down her back 
and holding the sa symbol, that is a sign of protection in 
front of her Coming out of her mouth are two knives 
with which she defends women and children. 


Padibastet True of Voice. , Egyptian, Late Period, Saite Period, 
26th Dynasty (664-525 B.C.), The God Ptah Bronze, Gift of 
Natacha Rambova, Museum # 1952.006 


The square block that Ptah stands on represents the eS 
mound of creation. THE CREATION OF THEWORLD: es 






At first, there was only Nun, the dark: waters Of chaos. e : 
One day, a hill rose up” ‘out of t oh ee 
stood Atum, the first god. Atur 





Shu, the god of the air, and Tefnut, the eoddess of mois- oe 


ture. Shu and Tefnut. had two. children. First, there was 
Geb, the god of the earth. Then, there. was Nut, the god- 


dess of the sky. Shu lifted Nut ‘Up so that she became < ae a u 
canopy . over Geb. Nut. ‘and Geb. had four cider eo = “ 


named Osiris, Isis, Seth 2 and oN 


Padibastet True of Voice. 
--Bernadette i 
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Winter 2003 pARTners Training: 

The theme of multiculturalism for pARTners is back 
by popular demand! The trainings for docents will be 
held in the Classroom on January 8th and [4th. All 
docents should plan on attending one pARTners tour 
training. The Museum in the Classroom training will 
be held on January [5th and 23rd. All trainings will 
start at Ipm Although Megan has reviewed all the 
evaluations from last year for guidance, she would 
really appreciate any additional feedback on the mul- 
ticultural curriculum or even pARTners in general. 
Stop by her office and share your thoughts. 


New Volunteer Orientation 

On the third Saturday of every month at 12:30pm we 
are now offering an Orientation for new volunteers 
and staff. The session reviews everything from edu- 
cation programs to parking to emergency proce- 
dures. If you feel like you could use a refresher on 
UMFA policies and procedures please join us. 


PEPER ETRE OUPEEEA ED OERT REE ECPI DEE EEO ESSE 


Art Readers Group for UMFA Volunteers 
After many great suggestions from all of you we have 
finally assembled a plan for the Art Readers Group. 
The first book to be addressed will be “Edward 
Hopper an Intimate Biography” (the book is avail- 
able in paperback at most bookstores) and Mary 
Francey has agreed to facilitate the discussion. We 
will meet in the Docent Conference Room on 
Monday, March 31st from I pm to 3pm. The group will 
be limited to the first 12 people to sign up and if 
interest is sufficient we can add a second meeting 
date. 

The goal of the Art Readers Group will be to provide 
an enriching experience relating to fine art through a 
judicious selection of books and highly qualified pro- 
fessionals to lead the discussion. We have established 
guidelines for book selection that | can share with 
anyone who is interested. 

Sign up with Jenny or Amy. 
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from amy... 


As | sit here at my desk my eyes are drawn to the 
Exhibition Schedule, a massive document full of three 
years of exhibitions large and small. It is exciting to 
see such variety of topics, mediums, artists and meth- 
ods. | thought | would share with you what the 
UMFA will be hosting this winter and early spring. 
Remember, Aerial Muse: The Art of Yvonne Jacquette 
closes on January |2,so0 be sure to get a last look in. 


Impressionist Masters: Impressionist and Post- 
Impressionist Paintings From the Collection of 
John & Toni Bloomberg, December 16 to May I5 
Six Impressionist paintings on loan to the UMFA by 
John & Toni Bloomberg are highlighted with some of 
the UMFA’s own Impressionist pieces. We are thrilled 
to be able to exhibit works by Monet, Boudin, Pissaro, 
Signac. Serusier, and Bonnard. We anticipate a large 
public response to this exhibit and need docents who 
















are willing to lead tours of this exhibition. Contact 
Jenny if you are interested. 


Menagerie: Animals in Art, January 19 to April 6 
This docent curated exhibition will be in the 
Education Gallery and is held in conjunction with two 
other animal themed exhibitions in the valley at the 
Utah Museum of Natural History and the Hogle Zoo. 
The exhibition highlights items from the permanent 
collection that are filled with whimsy and imagination. 
Old favorites like Manen Cleary’s Rat #6 and new 
acquisitions like Iwao Akiyama’s woodblock print 
Wisdom will be highlighted. The docents on the com- 
mittee have worked hard, not only on the exhibition, 
but on a series of gallery guides that will lead the vis- 
itors through our permanent collection as well. The 
Utah Museum of Natural History has generously 
extended an invitation for all UMFA volunteers and 
docents to accompany the curator, David Wagner, of 
their exhibition Art of the Animal for an exhibit walk 
through on Friday, February 28 at | pm. Please sign 
up with Jenny or Amy. 


Glen Canyon: Eliot Porter Photographs, 
February 7 to July 13 
Eliot Porter photographed Glen Canyon before 
it was flooded by the installation of Glen 
Canyon Dam, creating Lake Powell. These 
powerful photographs reveal a unique view 
of the West that is now gone forever The 
March monthly meeting will focus on this 
exhibit and the Emmet Gowin aerial pho- 
-__ tographs, Changing the Earth exhibition 
that will open on April 18th. 


| hope you take time to explore these 
_____ exhibitions and bring friends and family to 

the UMFA to enjoy them as well. It is 
_ rare to have such a dynamic range of art 
available. 





Hoping you had wonderful holidays 
with thanks for all your hard work. 
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in sight. 


Every Saturday, our core of Weekend 
Wis¥=)-€=Jalem Docents has been offering a 
“Highlights of the Collection Tour” 

lola The tour begins at 1.30 pm and lasts 
30 minutes. Each of the Weekend 
Docents has chosen different pieces 
and galleries to highlight resulting in a won- 

derful variety of tours. The tours are suitable for fre- 
quent or new visitors and can serve as a wonderful 
introduction to our magnificent building and collection. 





Although we have a wonderful group of Weekend 
Docents, the word has not spread about the tours. 
Please tell friends and family about this unique way to 
experience the UMFA. There is no cost or need to sign 
up; people need only meet at the Visitor Information 
Desk at 1.30 pm on any Saturday. There are flyers 
announcing “Highlights of the Collection Tour” in Amy's 
office if you know of a good place to post them. 


On Saturday, February |, 2003 we will begin our six-ses- 
sion training for new Weekend Docents. If you are 
interested in participating or know someone who is. 
please contact Amy at (801) 585-9857 for more infor- 
mation and the class schedule. The Weekend Docents 
offer a great service to our families and individual visi- 
tors. 


As you stroll the UMFA’s galleries you will notice 
changes. Some pieces have moved to new locations, 
others are no longer on display and 
there are longer explanatory labels 
next to some pieces. The UMFA 
Cleave is beginning a long process of 
update evaluating its exhibitions. We 
are evaluating our use of space 
— are all the pieces in the best 
location? We are evaluating 
authenticity — are pieces what we 
thought they were? And we are evaluating interpreta- 
tion — do visitors prefer wall labels, gallery guides or a 
mix of the two? So do not be surprised to find a favorite 
piece moved to a new location or an interesting label 
interpreting a piece. We will keep Docents & 
Volunteers informed as best we can as pieces move or 
are removed. Your feedback and response is always val- 
ued. 












Kathleen Carricaburu 
You might have caught a 
glimpse of Kathleen before she 
disappears downstairs in the 
mornings. Kathleen started 
working at the UMFA in March 
of 2002. Before joining the 
UMFA staff Kathleen worked 
for the Salt Lake City Library as a librarian in their 
Fiction and Fine Arts Department. She is an artist and 
has a degree in painting & drawing. The work she does 
here at the UMFA is in many ways her 
ideal job. As the Assistant Registrar, 
Kathleen helps to evaluate, invento- 
ry and accession the UMFA’s collec- 
tion. Her favorite part of her job is 
the close contact she has with the 
UMFA’s collection. Kathleen has a 
wonderful story about the Samurai 
Armor in the Asian Gallery — ask her about it the next 
time you see her. Kathleen leads a busy life outside the 
UMFA and is very involved in environmental work. She 
volunteers for Hawk Watch and knows how to trap and 
band hawks. 





A Contribution by Katherine Anderson 
Two 19th Century sculptors, one the inspiration mie 
the later the mentor and friend of the other, are repre- 
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Steering Committee Meeting 
Thursday, January!6 at | pm 


ER Docent Meeting 
Tuesday, January 7 at 12:45 pm 


Docent Monthly Meeting 

On Thursday, January 9th at | pm we will gather in the 
classroom for a new kind of Monthly Meeting. Some of 
our most creative and experienced docents have agreed 
to share their tricks of the trade and you get to be the 
tour group. 


Winter 2003 pARTners & MIC Training: 

Trainings for docents will be held in the classroom on 
January 8th and 4th at | pm. All docents should attend 
one pARTIners training. If you cannot attend, speak with 
Megan to make other arrangements. 


The Museum in the Classroom, MIC, trainings will be in 
the Docent Conference Room on January | 5th and 23rd 
at | pm. All MIC docents should attend one training. 
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Impressionism Lecture 

Professor Bob Olpin of the University of Utah will lecture 
to the UMFA Volunteers & Docents about Impressionism 
and the special exhibition in the Browning Gallery. The lec- 
ture will be January 22nd at | pm. 


We will be creating a list of people who would like to 
serve as docents for this exhibition. We expect a great 
public interest and will receive tour requests for both 
adults and youth. If you are interested in brushing up on 
your Impressionism and leading specialized tours please 
sign up with Jenny. 






‘JYSLS UL® 
ee Re ae 


wnasnw HV.LN 


alia 








from you... 


Earlier this month Virginia received a wonderful gift from 
Tuesday Team Docent Risa Ashment and we wanted to 
share that gift with you. What follows is her story of how 
she became a Docent at the UMFA.. 

Raised in a beautifully secluded Wyoming valley, | 
received the typical rural education, strong on basics, short 
on options. My parents supported my educational endeavors 
and after school activities. They never complained about ris- 
ing at 5:00 a.m. to drive ten miles to meet the bus for inter- 
state music competitions or band practices in the summer. 
Several benevolent English teachers instilled in me a love for 
literature. However, electives were limited. Girls signed up 
for Home Ec, Type or Shorthand. Boys took vocational shop 
or were Future Farmers of America. The single art class 
offered was known to be an easy sluff. 

Marriage followed high school graduation, then 
cierical work and motherhood. Harboring a desire for a coi- 
lege education, eventually spent 10 years earning an English 
BA .Along the way, “surveyed” art history classes to fill 
electives, but felt they were secondary to my literature stud- 

ies. Yet | felt adrift after 
graduation, 


585-7163 4 


virginia ae 
vcatherall@umfa.utah.edu — 


curator of education 


amy 585-9875 
volunteer coordinator aedwards@umfa.utah.edu 
megan 585-7190 
assoc. curator of educ. mbhallett@umfa.utah.edu 
jenny 581-3580 
education specialist jwoods@umfa.utah.edu 


unable to effectively "use" my degree, continuing my clerical 
work but longing for something meaningful. 

Then | was granted the fulfillment of a lifelong 
dream- a trip to Europe. The typical green tourist, | absorbed 
the maximum from a two week whirlwind tour. As | stood in 
magnificent cathedrals and castles, and walked in galleries of 
famous artwork, something resonated deep within me. The 
term "visual arts," took on a whole new meaning All that | 
loved about books and music was complemented by a new 
appreciation for art. | also picked up a new term, "docent." 
Did docents exist in Salt lake City? 

returned home to my normal routine but with 
recurring thoughts about the paintings and architecture | had 
seen circulating in my brain. | began frequenting downtown 
galleries on my lunch hour, and watching art programs on TV. 
| struggled to figure out why | felt this lack of artis- 
tic awareness until middle age. Recalling my youth, it dawned 
on me that there was no "art" to speak of in my small town. 
| had grown up with the misconception that art was only for 
artists. | couldn’t draw a stick figure, and struggled with 
school assignments which required any illustration. I'm sure 
there must have been some public art, but it was never 
brought to my attention. .| found this to be a paradox, 
because the adults around me were serious scholars and 
excellent musicians. Could it be that “art for art's sake” 
seemed frivolous, even risky to those of pioneer heritage 
struggling to survive on rudimentary homesteads? 

One day browsing the U’s internet links, | encoun- 

tered the UMFA website. Although | had casually 

strolled the old UMFA, | was amazed to find that 

"docents" exist right here in my own community. | 
joined the volunteer docent training program. 

Here have found a delightful haven, 

people of diverse backgrounds with a common 
bond, a fondness for art which they wish to 
share. 
When | look back over the past 2 years, I’m 
amazed at all | have learned being a part of the 
museum. The staff and volunteers go the 
extra mile every day in their commitment to 
our community. 

Here at the UMFA the imagination can 
soar with endless possibilities. One is also 
reminded that we share our human journey 
with others past and present. | feel lucky to be 
a docent at the UMFA. 


Risa Ashment 
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A Contribution by Kaydean McInnis 


While giving tours on the African, Oceanic and New 
World Art collection, | thought this was an interesting 
quote concerning the mystery behind mask wearing. 


"The full radiance of the dead is brought compellingly 
close, yet at the same time it is lost in the infinite. The 
wearer of the mask is gripped by the sublimity and 
dignity of those who have ceased to be. He is himself 
and yet another Madness has touched him, something 
of the mystery of the raving God, of the spirit of a 
double being which lives in the mask and whose latest 
descendant is the actor." W.F Otto, Dionysus 
(Frankfurter Studies, IV; 1933), pp. 94f. 


The following quote is appropriate 
when discussing the "Season 

MatekLey Sarcophagus of the Constantinian 
Period” in the Ancient Art Gallery. 






"In the realm of Dionysos there is no 
real death; there are dead people who by their pres- 
ence attest the irreducibility of life. By virtue of the 
mask, a being who is only seemingly remote is placed 
in this world. And this can be done even with the 
gods: a mask can place a god in this world so that they 
not merely appear but actually live among us, though 
remaining at the same time far off and never relin- 
quishing their remoteness. This paradoxical phenome- 
non is still evident in the theatrical masks used as 
ornaments on many ancient sarcophagi. For the 
ancient mask is by this duality forever bound up with 
the tomb." From Cf. Kerenyi, "Man and Mask," Spiritual 
Disciplines, (Princeton, NJ, 1960), p. 158. 





Menagerie: Animals in Art 

On behalf of all the staff at the Utah Museum of Fine 
Arts we would like to extend a big congratulations and 
thank you to the docents who helped to curate the 
Menagerie: Animals in Art exhibition that is now in the 
Education Gallery. 

Kate Anderson, Kaydean McInnis, Carol 
Spurgeon, and Marge Wilson began planning for the 
exhibit in the Summer of 2002. They helped to select 
the art, write the labels, research the objects and create 
the self guides. Their contributions made the exhibition 
the success it is. Thank you for your hard work. 





Learn more about our African Art Collection. We are 
presenting another Evening for Educators on February 
19 from 5:30 - 8:30. Dr. Wilfred Samuels, Professor of 
English and Ethnic Studies, will be speaking on the her- 
itage of African art and culture in America. 
Four workshops will follow the speak- 
er to give you hands-on experiences 
evening with African art. Although the 
iela evening is geared towards school 
educators teachers, docents can get a wealth 
of information for your tours. No 
reservation is necessary but if you 
would like to help out that evening, we 
also need volunteers to check in teachers and help 
coordinate the workshops. If you are interested in help- 
ing out, contact Amy Edwards. If you want more infor- 
mation about the African Art Evening for Educators, 
contact Virginia Catherall. 


Check out this video clip on African Art from the 
Metropolitan Museum of Art. 
http://www.metmuseum.org/special/Genesis/origin_video.htm 


A Contribution by Katherine Anderson 


Merrill Dean Mahaffey began as a painter of hard-edged 
abstract works, but later realized that his true passion 
was the southwestern American landscape he had 
known as a boy. In the early 1970's, at age thirty-five, he 
taught himself realistic landscape painting, and renewed 
an intimate relationship with the West, especially the © 
Grand Canyon. As he hiked the byways of the Canyon, 
studying its geology, weather and moods, he came to 
think of the land itself as a living creature. 
Anthropomorphism (giving human characteristics to a 
non-human subject) became central to his work.” Those 
places have always been there, slowly breathing through 
their metronome of geologic time.A brief sigh...might 
be a million years.” i 

Mahaffey works wet-into-wet, with thick 
impasto, to get the maximum meaning with each brush- 
stroke. He begins a painting working from photographs 
taken on site, but shifts shapes and color harmonies so 
that the work reflects not the literal view but his 
response to it, expressing the personality of the place as 
it reveals itself to him. The result is compelling and 
sometimes unsettling, a sort of metaphysical or tran- 
scendent realism. Many artists paint the beauty of the 
Grand Canyon. Mahaffey’s “O'Neill Butte” (1979), which 
hangs near the main elevator on the upper level, evokes 
the Canyon’'s ancient, weathered skin and the brooding, 
mysterious presence beneath. 


collection 


corner 





ooking ahea 


ER Docent Meeting-Steering Committee Members 
Tuesday, February 4 at 12:45 pm. 


Docent Monthly Meeting 

On Thursday, February |3 at | pm Westminster College 
English Professor Elree Harris and guest curator for the 
Alice in Wonderland Dali prints exhibition will discuss the 
exhibition and do a walk through. 


Steering Committee Meeting 

Thursday, February 20th at | pm. David Dee is hosting a 
luncheon for the Steering Committee prior to the 
Meeting. Keep an eye out for an invitation. 
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Docent & Volunteer Recognition Luncheon 
Tuesday, May 20 at 11:30 am. This year the luncheon will 
be held at Red Butte Garden in the Orangerie. Mark you 
calendars. Invitations will be mailed in early spring. 


Computer & Internet Instruction 

From February 3 to the 14 following each day’s tours, 
Jenny will be available to answer questions and provide 
instruction about how to use the computer, the internet 
and the copier in the Docent Conference Room. 


Weekend Docent Training 
Training for new Weekend Docents will begin February | 
at 12:30 pm. Weekend Docents offer Highlights of the 


Collection tours every Saturday at 1:30 pm. 
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from virginia... 


the possibilities and excited about our volunteers. Without all 
of you we could not have committed to such a high level of 
great educational programming. 


There are many exciting changes happening at the 
UMFA and we are very happy that all of you have donated 
your time and been so supportive during this last year. Our 
strategic plan is well underway; the final version will be fin- 
ished this summer. With the new mission, values, and goals of 
the UMFA, the education department is creating terrific new 
programming for both traveling exhibits and our permanent 
collection. 

The most immediate change is a slight reorganiza- 
tion of Educational Services. Our new name will be 
Department of Public Programs and Visitor Services. With 
the addition of visitor services to our duties, we have given 
Amy the new title of co-director of Visitor Services along 
with me, Virginia, as co-director of Public Programming. In 
Amy’s capable hands, both visitor services and our volunteer 
corps will thrive in the coming years. We have also honed our 
public programs to take advantage of Jenny and Megan's 
expertise in the department. 

Through our strategic plan, we have placed a 
greater emphasis on serving families, children, and the uni- 
versity community. All four of us in the department are 

enthused 
about 





(yee ee 
co-director of * public programs & 585- 7163 


visitor services veatherall@umfa.utah edu 


amy 585-9875. 


co-director of f publ programs & 
- _ Visitor services 


- : megan 585-7190 
"assoc. . curator of educ. mallee umf utah, edu 





jenny 581-3580 


education n specialist: : jwoods @umfa.u utah. edu 











oe utah. edu 


Thanks for all your support and help, 
Virginia 


The Utah Museum of Fine Arts engages visitors in 
discovering meaningful connections with the artis- 
tic expressions of the world's cultures. 


We fulfill our mission by: 
*Acting as responsible stewards of the material legacy 
of the visual arts for the people of Utah 


*Serving as 2 teaching, learning 2 and research resource 


i ee Se 3 we te 


for the University of ‘Utah and the greater educational 

community 

*Promoting an open dialogue with visitors and the 

community about the role of art in our lives 

“Fostering and celebrating the diverse artistic expres- 

sions and accomplishments of the people of Utah and 

around the world 

*Cultivating community partnerships and collabora- 

tions to ensure the arts will reach a broad public 
*Offering a wide range of experiences enabling visi- 

tors to explore the variety of ways the arts can 
inform the human experience. 


The UMFA’s Core Values: 
*Upholds the highest level of stewardship, 
accepted museum practices and profes- 
sional standards 
*Strives for excellence in serving the uni- 
versity and the diverse communities of 
Utah 
___ *Fosters mutual respect, trust, and colle- 
 giality with our colleagues and our com- 
___ munity 
_ *Supports the advancement of the acade- 
~ mic mission of the university 
*Exercises fiscal prudence and _ ethical 
responsibility for the museum's resources 
for future generations 
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Hopper Hopper Hopper Hopper 

The excitement is building as we all begin to get ready 
for the arrival of the Edward Hopper and Urban Realism 
exhibition. The exhibition will be located on the first 
floor and construction has begun. Over the next two 
months you will see walls painted and entire galleries 
transformed as the exhibition department prepares to 
mount the exhibition. 


The Public Programs & Visitor Services department 
(our new name) is also preparing for the exhibition. We 
have scheduled Mary Francey to talk about the exhibi- 
tion at the May monthly meeting. She is also leading the 
Art Reader's Group discussions where she will address 
Edward Hopper and his life and times. The Reader's 
Group is full but the book they are using is available for 
sale in the Museum Gift Shop. 


All currently active UMFA docents & volunteers will 
receive one free ticket to the exhibition. If you are a 
UMFA member you will also receive tickets and dis- 

counts commenserate with your membership 
level. 


We will need 30 to 40 volunteers a 

week to be Exhibit Volunteers and 
help greet visitors. We are asking for 
a weekly commitment of 3.5 hours. If 
you are interested or know someone 
who is, please have them contact Amy Edwards, at 
(801) 585-9875. We are also assembling a list of 
docents who are interested in leading tours through the 
exhibition. Contact Jenny if you would like to be includ- 
ed on this list. This will be a wonderful opportunity to 
experience the excitement of this national exhibition 
during its stay here in Utah. As a Hopper volunteer you 
will earn a free ticket to visit the exhibit for each shift 
worked. 


Utah Arts Festival, June 19 - 22 

The UMFA will be participating in this year’s Utah Arts 
Festival which will be held at Library Square. We will be 
doing a muti-media “make-and-take” activity in the 
Children's Art Garden. We are looking for volunteer 
help during any of the four days from noon to 4 pm or 
4 pm to 8 pm. The sign-up is on Amy’s door or give her 
a call. As a volunteer you will receive an Arts Festival 
t-shirt, drink coupon and free admission to the Festival 
for the day you volunteer 





Linda Hunt: 
Visitor Services 
Volunteer 
You can find Linda Hunt at the 
front desk twice a week, greeting 
visitors, answering questions and, as 
Jenny can attest, acting as a part time matchmaker. 
Linda was raised in Utah, but moved away to Los 
Angeles and Canada before returning to her home 
state. She claims that nothing amusing has happened to 
her since she moved back to Salt Lake, but we are sure 
she means nothing exciting BESIDES becoming a UMFA 
volunteer. Linda attended the opening of the new UMFA 
building in June, 2001, where she was impressed by the 
building, and the staff, particularly Bill and Bernadette. 

She has been a volunteer since ABUSE 200| 


FRETS ee i 


volunteer 
spotlight 








Linda enjoys volunteering in a place’ 
where human creativity is valued and 
where the similarities and differences, 
between cultures can help humanize 
us all, especially during these chal- 
lenging times. Linda's dedication tog? 
the arts does not stop with the UMFA. Linda serves 
on the board for Art Access and is currently taking an 
art history class taught by Mary Francey. 


Linda's true talent, however, has remained hidden during 
her time at the UMFA. It turns out that Linda has the 
ability to write with her left hand and right hand at the 
same time, writing forward with one hand and back- 


ward with the other. We are so glad to have Linda as __ 
part of the UMFA team, her boundless good cheer and ~ 


humor are a wonderful addition the the Museum. 


A Contribution by Kathryn Anderson 

Born in Massachusetts in 1856, Walter Gay spent his 
entire adult life in Paris and the scenic Barbizon region 
nearby. A successful genre and still life painter, he later 
specialized in “portraits” of elegant home interiors, such 
as A Room at No. || Rue de L'universite, which hangs in 
the UMFA Wheatley Gallery and may be a view of his 


own Parisian apartment. The fluid, painterly approach 


and high-key tonal palette favored by the artist gives an 
atmospheric quality to his otherwise realistic style. His 
interiors rarely include people, yet give the impression 
that the inhabitants of these rooms may reappear at any 
moment, perhaps pausing in surprise at our unexpected 
presence. Gay and his wife loved 18th century French 
interior design; the chateau they bought and furnished 
with their collections of furniture, decorative and fine 
art of that period appears in many of Gay's works, and 
it was there that Walter Gay died in 1937. 
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ER Docent Meeting-Steering Committee Members 

Tues, April | at 12:45 at Marie Calanders. R.S.V.P to Rita 
Bennett 

Spring Fling 

Thurs, April 3 at 10 am 

Guided tour of the new Salt Lake City downtown public library. 
June Orme has kindly arranged a tour of this marvelous new 
facility. Meet in the Urban Room at the new SLC library. RSVP 
to Jenny by March 28. 

NOVA Concert, UMFA Auditorium 

Mon, April 7 at 7:30 pm 

Docent Monthly Meeting 

Thurs, April 10 at | pm in the Classroom 

“What's in the Basement?” Ursula Pimentel, curator of European 
Art and David Carroll, director of collections and curatorial 
affairs, will lead a discussion, answer questions and take you on a 
tour of the basement. Learn more about how an object 
becomes part of the UMFA’s collection and how you will be able 
to use the research library once it opens. 





Steering Committee Meeting 

Thurs, April 17 at | pm 

Lecture & Film 

Sat, April 19 at | pm 

Roy Web will describe his experience river running through Glen 
Canyon. 

Member Gallery Opening: Emmet Gowin Exhibit 

Fri April 25 

Photographer Emmet Gowin will join us for a lecture and exhib- 
it opening celebration. Don’t miss this opportunity to meet the 
artist. 

Third Saturday - Jewelry Making 

Sat, April 19 2 pm to 4 pm 

Come try your hand at jewelry making. Bring children, grand- 
children, friends and family. There is no pre-registration or fee. 
Docent & Volunteer Recognition Luncheon 

Tues, May 20 at 11.30 am. This year the luncheon will be held at 
Red Butte Garden in the Orangerie. Mark you calendars. 
Invitations will be mailed in early spring. 
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from amy... 


June, 2003 is going to be a particularly busy month for 
the UMFA. We will be hosting the Edward Hopper and 
Urban Realism exhibition beginning May 17, Art of the 
Gardener is on June 13 and 14, and we will be partici- 
pating in the Utah Arts Festival, June 19 to 22. We need 
your help with all of these marvelous events. Many of 
you have already been very generous with your time 
and signed up for shifts for one or all three events. 


The Edward Hopper and Urban Realism exhibition will 
be here from May |7 to August 24, and we still will 
need I5 to 20 more volunteers to be exhibit volun- 
teers and to help greet visitors. We are asking for a 
weekly commitment of about 3.5 hours. If you or 
someone you know is interested please contact Amy 
Edwards at (801) 585-9875. We are also assembling a 
list of docents who are interested in leading guided 
tours through the exhibition. We have groups of all 
ages who are interested in a guided tour, but not 

enough 





virginia 585- -7163 
"director of public Paes veaherall@umf utah. ai 


amy 585-9875 
- director of volunteers & aedwards@umfa. utah. a 
_ visitor services 


_.. = megan. 295-7190 
assoc. curator of educ. mhallett@umfa. utah. edu 





aS jenny 581-3580 
education specialist jwoods@umfa. utah.edu- 





Hopper tour guides. Contact Jenny if you would like to 
be included on this list. This will be a wonderful oppor- 
tunity to experience the excitement of this national 
exhibition during its stay here in Utah. As a Hopper 
volunteer you will earn a free exhibition ticket for each 


shift worked. 


The UMFA’s Advisory Board has planned a spectacular 
Art of the Gardener this year on June |3 and 14. The 
Gala will be Friday evening, June 13 in Jane Ream’s and 
Janet Traynor’s gardens. Tickets are $125. Garden tours 
will be Saturday, June 14 in the Millcreek area. There 
will be an artist at each garden location working on a 
painting of that garden. Tour prices start at $20 for 
UMFA members. We need you to help volunteer at the 
different garden locations. Morning and afternoon 
shifts are available. Sign up with Amy if you are inter- 
ested. 


The final event of June is the Utah Arts Festival, June 19 
- 22. This year the festival will be held at Library 
Square. We will be doing a “make-and-take” activity in 
the Children's Art Yard. We are looking for volunteer 
help during any of the four days from noon to 4 pm or 
4 pm to 8 pm. The sign-up sheet is on Amy’s door 
or give her a call. As a volunteer you will receive 
an Arts Festival t-shirt, drink coupon and free 
admission to the Festival for the day you vol- 
unteer. 





You all do so much to support the UMFA 
throughout the year and the response in 
recent months to these additional needs 
has been wonderful. Keep up the good 
work and thank you. 


















to engage visitors in discovering 
meaningful connections with the 
artistic expressions of the world's | 
cultures. 
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in sight. 


After successful meetings in March and April of the 
UMFA Art Readers Group, we have decided to forge 
ahead and plan another meeting. We are fortunate to 
be able to tap into the talents that exist here at the 
University of Utah and will have an art his- 
tory professor, Dr Jennifer Bauman, lead 
Flam our discussion. We will meet on June 26 
acyle(tecq | 2t | pm and it will be filled on a first- 
Paeltl come basis. The sign-up sheet is on 
Amy’s door The book for the June meet- 

ing of the Art Readers Group is "Painting 
and Experience in Fifteenth-Century Italy," by 
Michael Baxandall. The new 1990 edition in paperback 
($14.95) focuses on how the style of painting in any 
society reflects the visual skills and habits that evolve 
out of daily life. Although the book focuses on the 
Italian Renaissance, its message about viewing art can 
be applied to any period. The 190 page book is easy to 
read and includes notes and pictures. It is a classic. 
"Painting and Experience..." can be ordered from 
Barnes and Noble. It takes between five and |! days 
for the book to ship to Barnes and Noble. The UMFA 
will also make every effort to have this book available 
in our gift shop. We are very fortunate to have Dr 
Bauman lead the discussion since, among her many 


qualifications, she is a Renaissance scholar 


A Contribution by Kathryn Anderson 

It’s big, colorful, made of porcelain, and, well, it’s odd. 
What else is there to say about “Ethnic Man”? Quite a 
bit, given its symbolism and artist Viola Frey’s non polit- 
ically correct opinions. Born in 1933, Frey’s been cre- 
ating giant human figures, nude and clothed, single and 
grouped, male and female, for the last 20 years. Her 
subject is the American middle class: the anonymous 
majority whose power to create social and political 
change is seldom exercised but enormous in its poten- 
tial. “Ethnic Man,” by its intentionally ambiguous blend 
of skin color and features, could be any one or all of 
us. His hands (potential wielders of tools or weapons) 
are orange (signifying energy), but they are tightly 
clasped -- in self-restraint? submission? supplication? 
His expression reveals nothing of his thoughts or feel- 
ings. At what does he stare: past, future, present? Have 
you noticed that “Ethnic Man” literally has no back- 
bone? 

The vulnerability of these heroically-sized figures, the 
human beings they represent, and the latent power 
beneath their passive exteriors, are recurring themes 
for the artist. If “Ethnic Man” flexed his massive hands, 
developed “backbone” and unleashed his energy, what 
might ensue? For Viola Frey, the function of the artist's 
hand is “to stir up chaos as well as to create order” 
She signs her works including “Ethnic Man,” not with 
her name, but with a firm and conspicuous handprint 
in the wet clay. 


Getting Things Into Perspective 

I’ve had several of you ask me about the different types 
of perspective artists can use to create the illusion of 
depth or space in their paintings, so here’s a little food 
for thought that | hope you will find useful. For those 
of you who have the textbook Art: A Brief History by 
Marilyn Stokstad, there is a discussion about perspec- 
tive (and examples) on pp. 254-257 For those of you 
who don't, there are two reference copies of the 
Stokstad book in the docent conference room. 
Perspective is used to create an illusion of three- 
dimensional depth on a two-dimensional surface. 
While there are a number of means artists can use to 
create illusionistic depth or space, I’ll mention the two 
that are most often used. The first type is the one- 
point perspective (also called linear, mathematical or 
scientific perspective) invented in the Renaissance. The 
simplest way to understand it is for you to think of 
yourself driving down a highway in a car. As you look 
towards the horizon, it appears as though the sides of 


the road come closer together Eventually, the sides of 
the road converge into one point, the vanishing point. == 
A ood ane — 


This is the one-point perspective. 
in Stokstad, p. 267, fig. 11-17. 
A less obvious example is used by Stoketad je 256, fi 













11-3) when she talks about the second type of per- ts 
spective -- atmospheric perspective (just because in : - 
the image she chose, the foreground takes upsomuch 
space). Again, let's use a “local” example. Pretend = 
youre in your car ona clear day, driving south on I-215 


or I-15 and 
Mountains, 
lined and have 4 uniform color. Look beyond them and 
notice the other mountain ranges. As they recede into 
the distance, they become mistier (less clearly out- 
lined) and each range is a different color. That's atmos- 
pheric perspective! It simply means that the atmos- 
phere changes the way things look that are further 
away and gives them less distinct colors and outlines. 
Using atmospheric perspective, artists create the illu- 
sion of deep space by giving colors i in the foreground 
higher intensity while diminishing intensity, (graying 
colors down), in the middle ground, and often obscur- 








ing detail in the background with toned, diffused col- 


ors. Ursula Bilgola Curator of European Art 





king to the west towards the Oquirrh 
ce that the Oquirrhs are clearly out- 
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ER Docent Meeting-Steering Committee Members 
Tues., May 6, 12:45 pm at Marie Calanders. R.S.V.P to Rita 
Bennett 

Docent Monthly Meeting 

Wednesday, May 7, | pm in the Auditorium 

Mary Francey will prepare us for Edward Hopper and Urban 
Realism exhibition. Mary will use slides to walk us through the 
exhibition before it arrives. Don’t miss this sneak peak. 
Images & Words Reception 

Wed., May 14, 5 pm 

Steering Committee Meeting 

Thurs., May 15, | pm 

Edward Hopper and Urban Realism Exhibition Opens 
Sat., May 17, noon 


Third Saturday - Paper Flowers 

Sat., May 17, 2 pm to 4pm 

Come try your hand at making paper flowers Bring children, 
grandchildren, friends and family. There is no pre-registration or 
fee. 

Docent & Volunteer Recognition Luncheon 

Tues., May 20, 11:30 am. This year the luncheon will be held at 
Red Butte Garden in the Orangerie. Mark you calendars. 
Invitations will be arriving in your mail box soon. 

Film Series: Edward Hopper the Silent Witness 

Wed., May 21, | pm 

NOVA Concert 

Sat., May24, 7:30 pm 

Film Series: Dinner at Eight 

Wed., May 28, | pm 

Hopper Symposium 

Fri,. May 30,2 pm to 4 pm 
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from amy... 


What a magnificent year it has been and what better 
way to top it off than a perfect afternoon spent with all 
of you at Red Butte Garden for the Docent & 
Volunteer Recognition Luncheon. Thanks to all of you 
who attended and a special thanks to Jackie Shiker for 
all her hard work as the Special Events Coordinator. In 
the last year Jackie has organized our Fall and Spring 
Flings, the Winter Luncheon at the Alta Club and as her 
grand finale, the Recognition Luncheon. Thanks Jackie, 
we will miss you. 


The Public Programs & Visitor Services Department 
has spent the last month carefully reviewing all of the 
surveys the docents completed as part of our assess- 
ment of the Tour Program. You all shared thoughtful 
and insightful comments and we appreciate the time 
you took to fill them out. There were several trends in 
the comments and we have come up with the follow- 
ing solutions in response. 








_ virginia 585-7163 oo 
5 dire ctor of public programs vcatherall@umfa.utah.edu . 


| amy 585-9875 
director volunteer & visitor 
: . services 


megan 585-7190 


assoc. curator of educ. mbhallett@umfa.utah.edu 


jenny 581 -3580 


_ education specialist jwoods@umfa.utah.edu 


aedwards@umfa.utah.edu 


*Confusion about who does what in the depart- 
ment While our jobs and responsibilities seem clear 
to all of us staff, there are many volunteers and docents 
who have questions about what each of us does in the 
department. In a effort to help clear up the confusion 
we will post a list of our job duties in the office with a 
picture of each of us. If you still have questions, please 
do not be shy about asking. 
*Docents would like more information about 
tours We want your tours to go as smoothly as 
possible and many of you mentioned that if you had 
more information earlier, you could better prepare for 
your tours. Each month your daily chair receives a 
form with detailed information about each tour Jenny 
will begin putting a copy of the tour sheet in a binder 
near her desk so anyone can look through the binder 
and find out more about the scheduled groups and 
what their particular needs might be. 
*More information about current art related 
events in the area Everyone is interested in all 
of the cultural opportunities in the region. In the 
Public program offices we have a bulletin board where 
we post flyers, postcards and information about cur- 
rent events. Each week when you come in take a look, 
there are all sorts of exciting exhibits, events, perfor- 
mances and festivals happening in the area. If you 
have information you would like to share please 
post it. ; 


Hope these changes help. Thank you for all 
the great suggestions. 


| have some happy news to share with all 
of you. My husband and | are expecting 
our first child in early December | plan 
to take three months of leave and return 
to work at the beginning of March. While 
| am out of the office most of my respon- 
sibilities will be taken care of by the rest 
of the department. Before | go you will all 
receive information so you know who to 
go to during my leave 
if you need anything. 
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East Millcreek : 
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10:30 am 
East Millcreek 


> 11:30am 
East Millcreek 
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| pm 
Archway 
School 


30 
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10:30 am 
Coventry 


24 


10 am 

Early Childhood 
Ed. Center 

12 pm 

Lunch & Training 
Steering Comm. 


4 


lO am 
Riverside 


ll am 
Riverside 


11 


18 
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to engage visitors in discovering 
meaningful connections with the 
artistic expressions of the world's 


cultures 
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10 am 
Beacon Heights 
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10 am Woodrow 
Wilson 

11:15 Woodrow 
Wilson 

3:30 College of 
Humanities (H) 


12 


lO am > 

Summer 
Enrichment — 
Tour ofthe 
Chase Museum 


13 


20 


Arts Festival 


19 


Arts Festival 


| Gifted & Talented 


4:00pm 
Youth Group 


25 


|2:30 pm (H) 
Gifted & 
Talented 
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Hopper Team, 


Guiided Tour 
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Elif Tasdizen 
Wednesday Docent & Registration Staff 


Amy and Virginia asked me to introduce myself to all of 
you, to lead you through my adventures 
here at the UMFA, and how | came to 
contribute to the Docent newsletter 
My name is Elif Tasdizen and | am on 
the Wednesday team! My adventures 
at the UMFA began by helping 
Rebecca with her summer 2001 art 
classes. | had just moved from Rhode Island 
to Salt Lake City with my husband and was looking for 
something to keep me out of trouble. Rebecca took me 
under her wing and helped me find a volunteer position 
with David Carroll in the Collections Department.| was 
charged with taking a physical inventory of the African 
Collection. In August 2002, | was hired as a part time 
employee. | split my time between giving tours on 
Wednesday and organizing the African Collection. While 
working with this collection, | fell in love with the art, 
culture, and the stories surrounding the objects. | 
yearned to learn more, but the books in the Elizabeth 
Cecelia Brown Dee Research Center were challenging 
to read. | then turned to the collection of African Arts 
magazine spanning the years 1968-1995. They were 
much more understandable and succinct in nature.As | 
flipped through the articles, | realized that many per- 
tained to things we had in our collection. | began pho- 
tocopying them and making a binder Then it hit me: the 
Docents might like these articles too! | mentioned 
these articles to Amy and the binder will be in the 
Docent library upstairs. These articles range from spe- 
cific tribal art, to elements of African Sculpture and the 
making of African masks. Over the next few months, | 
will highlight some of these articles in Art Insight. 
Enjoy! 


volunteer 
spotlight 





A Contribution by Kathryn Anderson 


The tale of Tobias, with its miracles and magic, may have 
originated in Persia (now Iran) centuries ago. Its biblical 
version, the apocryphal Book of Tobit, was popular dur- 
ing the Renaissance, when in 1550 Titian (c.1490-1576) 
painted Tobias and the Archangel Raphael for a church 
in Venice. Almost a century later the influential teacher 
Alessandro Varotari, called il Padovanino or “the little 
fellow from Padua” (1588-1648), a great admirer of 
Titian’s rich colorist style, painted the remarkably accu- 
rate copy of Tobias now in the UMFA. 


The story describes the adventures of Tobias, who 
makes a perilous journey on behalf of his blind father, 
Tobit. They are unaware that the guide hired for the trip 
is no mortal man, but the archangel Raphael, protector 
of travelers and pilgrims, in disguise. On the way, Tobias 
kills a fish (in some versions, a crocodile), and is advised 
by Raphael to save its heart, liver and gall (bile). At his 
destination he meets Sarah, whose previous bride- 
grooms have been killed by a jealous demon. The reluc- 
tant Tobias is persuaded to marry Sarah; recalling 
Raphael’s advice, he confronts the demon with the 
smoke from the burning fish organs. The demon’s power 
is broken and Sarah is freed from its spell. Tobias and his 
wife return to his father’s home and, following Raphael's 
advice, Tobias anoints his father’s eyes with the fish gall 
which restores their sight. As the family gives prayerful 
thanks, Raphael finally reveals his angelic identity before 
disappearing. | 


Titian’s painting shows an imposing Raphael, holding the 
burnt offering and sheltering Tobias, who clutches a fish 
and stares in awe at the smoking vessel in the angel's 
hand. Tobias’ dog gazes intently at us, connecting us to 
the scene, while a barely visible St. John the Baptist 
kneels in prayer. The dog is twice mentioned in the 


docent 
conference | 
room 


In the last several months we have 
received some wonderful donations to 
our docent resource library. This sum- 


Book of Tobit, though elsewhere in the Bible dogs’ are 
rarely referred to and then only as unclean. This gives 
further credence to the theory that the original story 








mer Pat Faulkner and Rose Mary Kelley 

will be leading an effort to organize the 
library and include the new donations. If you have a 
book or several books you would like to donate to the 
docent resource library, there is a simple process you 
can go through. Jenny has a donation form to fill out, 
the books are then reviewed by the Public Programs 
staff. The staff will then make a recommendation to 
accept them, refer them to the UMFA resource library, 
or, if they are duplicates, retuur them. So as you go 
through bookshelves, sort through closets and redis- 
cover lost items in the garage keep the docent resource 
library in mind. 


originated in Persia, where in some areas dogs were 
considered sacred animals. St. John the Baptist is not 
mentioned in the biblical version and may have been 
included in the painting as a reminder that he, like 
Tobias, was under God's protection during his wander- 
ings. 


Many of you have requested that we compile all of Kate's 


contributions in one document. In June | will gather them 
together and put copies in your docent mailboxes. 


collection 


cormer 
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June 12 @ |0 am, Chase Home Museum of Utah Folk Art 

Come join us for a guided tour of this newly renovated Utah gem. 
Museum entrance cost is free. Lunch will be on your own. You might 
want to bring a picnic to eat in the park or go to a nearby restau- 
rant with your daily team. Meet at the Chase Museum in the center 
of Liberty Park at 10 am. To find the Chase Museum enter Liberty 
Park from 900 South and follow signs to the Chase Museum. If you 
pass the tennis courts and the Tracy Aviary you have gone too far 
RSVP. to Jenny at 581-3580 before June 6. 


June 14,Art of the Gardener 
June 19-22, Utah Arts Festival at Library Square. 


June 21 2 pm to 4 pm, Third Saturday, Photogram. We still need 
volunteers & docents to help with this activity. We will be using the 
Gowin and Porter photographs for inspiration. 


June 24 @ 12:00, Steering Committee Luncheon & Training for the 


new Steering Committee. We will be meeting at the University Park 
Marriott. Please RSVP to Amy, 585-9875 


July 14, 15, 21,22 @ 10 am to Noon, Printmaking Class 
Rebecca Pickett will spend four mornings guiding you through the 
printmaking process. Don’t miss this opportunity to learn from a 
professional. Cost:$ 50. Pre-register with Jenny at 581-3580 before 
June 13. The class must have a minimum of 4 and a maximum of 10 
people. 


August 7 @ | pm in the UMFA Auditorium, Lecture 

The Walker Wallace Collection:The Cult of the Monkey by Bill Balken. Bill 
will share insight about the Walker Wallace Collection and the 
upcoming exhibition in September 


August 14 & 15 @ | pm to 4 pm, Bookmaking Class 

Megan Hallett will teach you basic book making techniques. During 
the class you will produce 3 to 4 small books. Cost: $50. Pre-regis- 
ter with Jenny at 581-3580 before July 14. The class must have a min- 
imum of 6 and a maximum of 5 people. 
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from amy... 


The month of March is going to be informally known as 
“Museum Safety Month.” We are introducing two new 
traditions to help insure your safety, the safety of our 
visitors and our objects. You will be the key to the suc- 
cess of these traditions so please help us with this new 
effort. 


Ursula Pimentel, Curator of European Art at the 
UMFA, has kindly agreed to lend us her name to use as 
the new art safety “code word.” If you see a volunteer, 
docent, security guard or staff person too close to an 
object, leaning against a pedestal or wall, or endanger- 
ing the art in any way simply tell them Ursula. Ursula 
can mean step back, be careful or watch out. Anyone 
can say the code word Ursula to anyone else. it is 
always appropriate to Ursula someone if their actions 
are putting UMFA objects at risk. The beauty of the 
code word is that it can be said quietly and does not 
need to interupt a conversation or tour. 


virginia 585-7163 


curator of education vcatherall@umfa.utah.edu 


amy 585-9875 


volunteer coordinator aedwards@umfa.utah.edu 


megan 585-7190 


assoc. curator of educ. mbhallett@umfa.utah.edu 


jenny 581-3580 


education specialist jwoods@umfa.utah.edu 


Docents can share the code word with their groups, 
especially school tours. The children on the tour can 
watch you and their fellow classmates creating a fun 
atmosphere. 


The second tradition we are introducing is an annual 
fire drill. On Wednesday, March 26 at 10:45 the fire 
alarm will go off and the UMFA will be evacuated. We 
will have a small school group in the UMFA and they 
will participate in the evacuation as well. This will be a 
good opportunity for everyone to familiarize them- 
selves with where the emergency exits are, how long it 
takes them to exit the building as well as other impor- 
tant emergency procedure information. 


Each year we will rotate the day of the fire drill so that 
all docent teams have the opportunity to participate 
but if you are interested in participating feel free to 
come on March 26. It is a good idea to know how the 
alarm sounds and how an evacuation works so that if 
there ever was an emergency and you had to evacuate 
the UMFA you would feei confident. 


These two traditions that we are introducing are 
important to all of your roles here at the UMFA and 
| hope they can be helpful tools. If you have ques- 
tions or concerns please do not hesitate to con- 

tact me. } 


Wishing a safe and 
happy month to you all, 


10 am 
Backman 


11:15 am 
Crandali Pre-K 


17 


l0 am 
Tooele Jr 


24 


10 am 
luan Diego 


31 


Images & 
Words Starts 


1:00 Art 
Readers Group 


10 am_ 
Beacon Heights 


[1-15 am 
Penn 


Zo 


10am 


Riverton H.S. 


Farnsworth 


19 


10 am 
East High 


26 


10 am 
Ensign 
10:45 am 
Fire Drill 
| pm 
East High 


to stimulate and empower visitors 
to think, discover and interact 


10 am 
Washington Smith 


11:15 am [1:15 am. 
Journey Smith: 


14 


Partners Ends 


10 am 
Wasatch 


10 am East High | pm 

: East High 
11:30 am l&W 
MiCTraining 
| pm Steering 
Committee — 
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10 am 
Farnsworth 


ell am 


Oakwood Elem Whittier 


Third Saturday 


[2:30 pm 
Weekend Docen 
Training 








in sight. 






Museum 


Here are plates but no appetite. 
And wedding rings, but the requited love 
has been gone now for some three hundred years. 


Here’s a fan -- where is the maiden’s blush? 
Here are swords -- where is the ire? 
Nor will the lute sound at the twilight hour. 


Since eternity was out of stock, 

ten thousand aging things have been amassed instead. 
The moss-grown guard in golden slumber 

props his mustache on Exhibit Number 


Eight. Metals, clay and feathers celebrate 
their silent triumphs over dates. 
Only some Egyptian flapper’s silly hairpin giggles. 


The crown has outlasted the head. 
The hand has lost out to the glove. 
The right shoe has defeated the foot. 


As for me, | am alive, you see. 
The battle with my dress still rages on. 


' : ° i 
It struggies, foolish thing, so stubbornly! 


=F 


Determined to keep living when I’m gone! 


By William Szymborska 


Picture Frames 
Search your closets ..explore your attics .descend 
into the depths of your basements. The Education 
Department is in need of picture frames for our 
Education Classroom. Large or small, simple or elabo- 
rate, any frame will be accepted. Frames will not be 
returned and will be painted. For more information or 
to make arrangements please contact Megan 
Hallett, Associate Curator of Education, 
(801) 585-7190. 


help 


needed 





Hopper Volunteers 
On May |7, 2003 the Edwards Hopper and Urban Realism 
exhibition will open and we need 30 to 40 volunteers 
to be Exhibit Volunteers and help greet visitors. We are 
asking for a weekly commitment of 3.5 hours. If you are 
interested or know someone who is, please have them 
contact Amy Edwards, at (801) 585-9875. This will 
be a wonderful opportunity to experience the excite- 
ment of this national exhibition during its stay here in 


Utah. 


A Contribution by Kathryn Anderson 


The UMFA’s William and Mary Gay Gallery portrait of 
Francois Duquesnoy (1594-1643), by an unknown artist 
“after van Dyck,’ honors a skilled and dedicated artist 
much respected by his contemporaries. (The original 
van Dyck portrait, painted about 1622-23, hangs in the 
Museum of Fine Arts, Brussels, Belgium.) 


Duquesnoy was first taught by his father, then left 
Flanders to complete his education in Rome. When his 
stipend ended, he found work in an artist’s workshop in 
Rome, and before long began to acquire commissions 
for his own work. He also became friends with a young 
French artist, Nicolas Poussin. 


Today, Duquesnoy is associated mostly with his delight- 
ful images of young children, portrayed as baby angels 
and cupids at play with baby fauns and satyrs. (The alle- 
gorical figures displayed below the portrait are exam- 
ples of this style.) However, he also created life-size 
marble sculptures (his “St. Andrew” is in St. Peter’s, 
Rome), highly acclaimed portrait busts, and smaller 
works in bronze, terra-cotta, and amber His drawings 
were included in a prestigious private collection of the 
time. Ivory was one of his favorite materials, and his 
work in this delicate medium is described as sensitively 
conceived and exquisitely executed. Unfortunately, a 
number of Duquesnoy’s works have been lost and/or 
remain untraced. Conversely, his figures of children (a 
theme drawn from Roman sarcophagi) were so widely 
copied and imitated that accurate attribution is difficult. 


Duquesnoy was also a talented restorer of damaged 
antique Roman statuary, combining his technical skill 
with sympathetic artistic interpretation. The marble 
head he holds in the portrait may be such a fragment, 
or merely a symbol of his profession as a sculptor. 


As the reputation of Duquesnoy and Poussin grew, the 
French king Louis XIll and his cardinal, Richelieu, tried 
to persuade them to settle in Paris, but the artists were 
well established in Rome and not anxious to leave. 
Poussin did visit Paris for a year, then returned to Rome 
permanently to continue his role as the leading expo- 
nent of the French school of academic classicism (see 
the Museum's “Piety and Generosity of Roman Women” 
by Brunet.) A year later, Duquesnoy finally set out for 
France; not far into the journey he became ill, and on 
the 19th of July, 1643, he died. A patient perfectionist 
who never considered any of his works to be com- 
pletely finished, Francois Duquesnoy created works of 
subtle, serene grace and beauty. It is our loss that many 
of them have since disappeared, or been relegated to 
obscurity. 


collection 





corner 
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ER Docent Meeting-Steering Committee Members 
Tuesday, March 4, 2003 at 12:45 at Marie Calanders. R.S.V.P 
to Rita Bennett 

Docent Monthly Meeting 

Thursday, March 13,2003 at | pm in the Classroom 

Roula Seikaly in the Collections Department will lead a discus- 
sion on two UMFA temporary photographic exhibitions that are 
environmental in nature. Elliot Porter's photographs of Glen 
Canyon which are currently in the Galleria Gallery and Emmet 
Gowins aerial photographs, Changing Earth, which will be on 
exhibit in the Wattis Gallery on April 18,2003. 

Steering Committee Meeting 

Thursday, March 20,2003 at | pm 

Agenda items should be turned into Amy or Rita by March 4, 
2003. 

Images & Words MIC Training 

Thursday, March 20, 2003 at 11:30 am Conference Room 


First Annual Fire Drill 

Wednesday, March 26, 2003 at 10:45 

If you have questions please contact Amy. 

Art Readers Group: Hopper Biography 

Group I: March 31,2003 at | pm Conference Room 

Group Il: April 7, 2003 at | pm Conference Room 

The book is now available for purchase in the UMFA Gift Shop. 
Both groups are full. Contact Amy with questions. 

Spring Fling 

Thursday,April 3, 2003 at 10 am 

Guided tour of the new Salt Lake City Downtown Public Library. 
June Orme has kindly arranged to a tour of this marvelous new 
facility. Meet in the Urban Room at the new SLC Library. RSVP 
to Jenny by March 28. 

Docent & Volunteer Recognition Luncheon 

Tuesday, May 20 at 11:30 am. This year the luncheon will be held 
at Red Butte Garden in the Orangerie. Mark you calendars. 
Invitations will be mailed in early spring. 
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O beautiful for spacious skies, A 


For amber waves of grain 
For purple mountain majesty 
Above the fruited plain 


America! America! 
God shed His grace on thee, 
And crown thy good with 
brotherhood 
From sea to shining sea. 
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A Celebration of American 
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Jean Moseley 
Greets Visitors to the 
Artful Afternoon Celebration 


Jean Nuismer, Emmaruth Keyser, Marge Wilson and 
Karin Brown 
at the Sand Painting Booth 
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AN ARTFUL AFTERNOON 


AMERICA, AMERICA 
July 20, 2002 from 12:00 p.m. - 4:00 p.m. 


FEATURING THE EXHIBITION 
MADE IN AMERICA: Works on Paper from the Bicentennial Era 


UTAH MUSEUM OF FINE ARTS 





Works by Contemporary Utah Rete 





V 


Exhibition Schedule 


FALL 2002 - SUMMER 2003 





b, 1981, oil on canvas, on loan from 





Iker and Sue Wallace, Museum # L2002.8.1 





& ; 
the collection of Wa 


Doug Snow, Amierican, Cockscom 
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A Politicized Cultural Climate 





Works on Paper from the Bicentennial Era 











28-), Liberty ‘76, 1975, screenprint, purchased 


with funds from Friends of the Art Museum and ASUU Presenter’s Office, 


Robert Indiana, American (19 
Museum #1987.55.18 


The Art of Yvonne Jacquette 


ot 
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V, oil on linen. 





UTAH MUSEUM OF FINE ARTS 
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Rane 


Steering Committee 
J 


Anne Dolowitz, Virginia Catherall, Jenny Woods, Marge Wilson 


1ett, Kathryn Miller, Jackie Shiker 


¥ 9 > 


Bernadette Brown , Golda Olsen, Doug Waters, Harsha Acharya 
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CONNECTIONS 


University of Utah Utah Museum of Fine Arts | Spring/Summer 2002 


America, America 


Come to the UMFA on July 20, 2002 for a day celebrating 
all things American. America, America is the theme for 
this summer's Artful Afternoon and on this day you will 
have a chance to make art, listen to American music, 
watch Native American dancers and drummers, and go on 
a treasure hunt that guides you through the collection of 
American art at the UMFA. Learn what red, white and blue 
means to you! Festivities will begin at 12 noon and end at 
4:00 pm. A special exhibition of Made in America: Prints 
from the Bicentennial and a September 11 Memorial Quilt 
AB: will also be a part of this celebration. This 
2 6 event is free, for all ages and sponsored by Zoo 
db Arts and Parks Fund of Salt Lake County. 


jel ¥ WO4 


( RoserT INDIANA, American (1928  )|» 
Liberty '76, 1975 
Screenprint 


Purchased with Funds from Friends of the Art|- 


Museum and the Associated Students of the 
J U Nn e 1 - U g U st 1 ; University of Utah, Museum # 1987.055.018 











Made in America: Works on Paper from the Bicentennial will explore how American artists of the 
1970s responded to America and her symbols in a post-war era. Works such as The 1920’s: The 
Migrants Arrive and Cast Their Ballots by Jacob Lawrence and Women’s Equality by Marisol illus- 
trate the past successes and heroes of America. Works like Indiana’s Liberty ‘76 and Ruscha’s 
America Her Best Product force the viewer to question the intrinsic values of American culture. Pop 
pieces like Audrey Flack’s Fourth of July Still Life allow viewers to ponder the symbols of America. 


Collection Connections is made possible in part by the William Randolph Hearst Endowed Fund for Education and 
the Suzanne M. Scott Endowment for Museum Programs in Honor of James and Louise Moyle 


A Newsletter for Educators from the Utah Museum of Fine Arts’ Educational Services 


UMFA newsletter for educators september, october, november 2002 





ning for educators: 
great salt lake 


The Utah Museum of Fine Arts presents a teacher work- 
shop on September 25 from 5:30 - 8:30 pm to help edu- 
cators use art as a springboard to teaching about the 
Great Salt Lake. The workshop is geared towards teach- 
ers in all disciplines and all grade levels. The workshop 
focuses on_an exhibit the UMFA is currently showing 
from our permanent collection called Photographs of the 

Great Salt Lake. The goal of the exhibit is to show a vari- 
ety of perspectives about the lake; artistically, 
historically, and philosophically. 





Hikmet Loe will be the keynote speaker and will discuss 
the Spiral Jetty, Robert Smithson’s monumental earth- 
work in the Great Salt Lake. Four workshops‘will follow 
the speaker to give teachers hands-on experiences using | 
art to teach about the lake. These workshops will con- 
sist of a variety of subject matter such as political science, geography, geology, history, and art. All workshops 
will demonstrate how to use the museum's collection of art to teach about the Great Salt Lake. 





At each of the “Evenings for Educators,” teaching packets containing images of art works, biographies of the 
artists and lesson plans, with across-the-curriculum lessons created by educators, are available fora donation 
of $5. State inservice credit is available to educators. By attending five evenings (15 hours) and completing a 
field test, teachers_can receive one credit hour of inservice credit. “Evening for Educators” is sponsored in part 
by the Katherine W & Ezekiel R. Dumke, Jr. Foundation and the StateWide Art Partnership. 


september 25, 2002 » 5:30 - 8:30 pm 
: registration at 5 pm 








Vall is made possible in part by the William. Randolph Hearst Endowed Fund for Education and 
the Suzanne M. Scott Endowment for Museum Programs in Honor of James and Louise Moyle 
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nne jacquette 


November |, 2002 - January 12, 2003. 


This exhibition features 39 of Yvonne Jacquette’s large-scale paint- 
ings, prints and drawings dating from 1975 to the present. It is a ret- 
rospective that takes visitors on a cross-country-tour from Maine to 
California, with stops along the way, as well as visits to Hong Kong 
and Tokyo. For 30 years, Yvonne Jacquette has represented the 


diverse places and spaces of the contemporary landscape. Like many. 


artists who reached maturity in the 1960s and 1970s, she has pur- 
sued a novel approach, discovering from the aerial vantage point, a 
modern perspective and fresh visual vocabulary. Drawing from the 
elevated position of high-rise buildings, commercial jets, and private 
airplanes, Jacquette produces both daylight and nocturnal views ‘of 
the many landscapes below. From her extensive travels, Jacquette 
explores a range of subjects from universally recognized landmarks 
to industrial landsCapes. Yet, Jacquette is far more than a recorder of 


the contemporary landscape. She is an interpreter and visionary. 


Her works combine elements of abstraction and representation, pat- 
tern and grid, surface and illusion, and observation, imagination, and 
memory. Hovering above city streets and highways, floating serene- 
ly over the countryside, and soaring over cities, Jacquette explores 
the man-made and natural, urban and rural, agrarian and industrial, 
and the worlds of power, labor, and leisure. This exhibit was organ- 
ized by the Iris and B. Gerald Center for the Visual Arts at Stanford 
University. The exhibition and catalogue are made possible by the 
Contemporary Collector’s Circle of the Cantor Arts Center, the 
Cowles Charitable Trust, and the Richard Florsheim Art Fund. 


rped spaces: recent 
rks by kim martinez. 


September 9, 2002 - January 5, 2003 


“This body of work focuses on my interactions with Utah state 
prison inmates and executive branch of corrections. Through my 
experiences | was both drawn to and distanced from the inmates 
and correctional officers; a juxtaposition that | have carried into 
this work. As an artist, | believe that the validity of work must 
come from a position of experience. The conversations | haye with 
the viewer are based on my interactions and Knowledge. This 
process allows my paintings to become one of participation rather 
than voyeurism. While these paintings are narrative and location 
specific in nature, | intend this work to reflect the human condition 
that stretches beyond socio-economic, racial, political and physical 
boundaries. By using allegorical architectural forms, and clothing to 
embody humanity, | am able to change the prison context to that 
of a common urban experience and reference the human figure 
and the lack of individuality that can occur within societal/institu- 
tional environments.” - Kim Martinez * 


~- 


# 


Yvonne Jacquette, Mixed Heights and Harbor from World Trade Center Il. 
Oil on linen. Private collection. Courtesy DC Moore Gallery, NY 


, 


revisiting atget’s pat 
September 15, 2002 - March 16, 2003 


Between 1898 and 1927, the photographer Eugene Atget system- 
atically produced over 8,500 images of Paris and its environs. 
Though he claimed his intentions to be documentary, (He told Man 
Ray in 1926, "The pictures take are simply documents.”) he cre- 
ated some of the most complex and lyrical images ever made with 
a camera. His images, filled with atmosphere and time, reflect a 
view of Paris as it first entered the twentieth century. The purpose 
of this most recent project was to revisit and photograph some of 
the same sites that Eugene Atget photographed between 1897 and 


1927 Unlike Atget, who used a large format view camera with 


glass plates, University of Utah Professor of Art Joe Marotta used 
digital technology in the capturing of the images and the printing. 
This not’only reveals how Paris has changed but also shows a 
change in the way we picture the world through photography. 
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October 26, 2002 * 9:00 am - 3:30 pm 
(Preregistration required) 


This workshop is for teachers, students, and anyone interested in the 
Middle East and is presented in conjunction with the Middle East 
Center at the U of U. The workshop will look at the wonderful, 
vibrant civilization that blossomed on the fertile banks of the river 
Nile. We will look at the monuments of Ancient Egypt, the daily life 
of ancient Egyptians, and take a look at what’s happening in the cur- 
rent political situation in Egypt. In addition, participants will do 
hands-on art projects that relate to the UMFA’s Egyptian collection 
and will be treated to a wonderful Middle Eastern lunch in the 


UMFA’s café. To register for this free workshop, please contact the 
Middle East Center Outreach Program 581-5003. 





Egyptian New Kingdom period, c. [570-1300 B.C., 
Head of Akhenaton, Red quartzite stone, 
Gift of Natacha Rambova, Museum # 1952.132 





ree September 26, 2002 * 5 pm 


All types of volunteers are needed at the Utah Museum of Fine Arts. 
Learn more about art and share that knowledge and excitement with 
your community. Attend a BBQ for prospective volunteers and find 
out about our many volunteer opportunities. Opportunities include: 
our Docent Program that provides instruction and outreach for 
more-than 13,000 people annually, our Visitor Services program and 
our Special Events program that serves hundreds of families through 
hands-on art activities. To reserve your place at the September 26th 
BBQ or for more information, please call Amy at 585-9875. 





} 





Don’t forget about our Third Saturdays that are held every month. 
Families and visitors Have an opportunity to create art after being 
inspired by the UMFA’s collection. Instruction and activities begin at 
2:00 pm and end at 4:00 pm. On September 21,.we will be making 
portraits and on October 19, we will be making masks. These activ- 
ities are based on a first come, first serve basis and are free to the 
general public. Please call (801) 581-3580 for more information. 











_ temporary exhibition s 


% 


Writ Noe Works by Contemporary Utah Artists 
March 30 - October 31, 2002 Fisica 
This exhibit. features large-scale pieces By ae Bliss, “Lee 
. Deffebach, Donald Olsen, Tony Smith, Doug Snow and others. 


Art Since the Mid-Twentieth Century: 

A Politicized Cultural Climate . 

May 11,2002 - June |, 2003 . 

A five decade (1950's-1990's) perspective of politics and its impact 
on artistic interpretation. Including works by Alexander Calder, 


Robert Motherwell, Keith Haring, Jasper Johns, and Andy Warhol. | 


Works are from the Freedman Collection and UMFA. permanent 
collection. 

Photographs of the Great Salt Lake 

May |3 - December 1|5, 2002 

An exhibit featuring 20 works from the UMFA permanent collec- 
tion of one of Utah's best-known landmarks. 
Richard Burton, Richard Misrach and others. 
Warped Spaces: Recent Works by Kim Martinez 
September 9, 2002 - January 5, 2003 


An exhibition of contemporary art by University of Utah Assistant 


Professor of Art, Kim Martinez. 

Revisiting Atget’s Paris 

September 15, 2002 - March 16, 2003 

Joseph Marrotta, a member of the University of Utah Art 
Department faculty, has recently completed a photographic proj- 
ect, revisiting Atget's Paris, which consists of 25 contemporary 
images of sites that Atget photographed between 1898 and 1927. 


Aerial Muse: The Art of Yvonne Jacquette 
November*| 1, 2002 - - January 12, 2003 
A travelling exhibition of 39 large-scale paintings and re on 


paper illustrating aerial views of cities and towns, factories and 


: anes, power plants, pastures, and woodlands. 


Menagerie: Animals in Art from the UMFA 

January 19 - April 6, 2003 

Animals have been a subject matter in art from all over the world 
in all time periods. This exhibit from the UMFA’s permanent col- 
lection explores how different times and cultures have depicted 
animals in their art. 


By John Telford, 





September 15, 2002 * 2 pm 

Gallery Talk - Kim Martinez’ : 

Kim Martinez, Assistant Professor of Art at the University of Utah 
will discuss her exhibit at the UMFA titled “Warped ops 


Se 21, 2002 2. 4 pm 


Third Saturday - Portraits 

Come to the UMFA to see the many portraits shrounnecr the 
museum and then try your hand at your own portrait, or that of a 
friend, using many mediums including Polaroid's write-on film. 


September 25, 2002 * 5:30 - 8:30 pm 

Evening for Educators - The Great Salt Lake 
This teacher workshop will focus on using images of the Great Salt 
Lake to help teachers use art as a springboard to ene about 
the Great Salt Lake. 


September 26,2002 5-7 pm 

Docent and Volunteer Recruitment BBQ 

To reserve your place at the September 26th BBQ or for more 
information, please call Amy at 585-9875. 


October 19,2002 + 2 - 4 pm 
Third Saturday ~ Masks 
This Third Saturday will focus: on the many wonderful masks 


, thrqughout the UMFA. After some inspiration from the collection, 


you too can create a mask from various materials. 


October 26,2002 °9am-3:30pm = 

Teacher Workshop - Along the Banks of the Nile 

A workshop for teachers, students, and anyone interested in the 
Middle East presented in conjunction with the Middle East Center. 
To register for this free workshop, please contact the Middle East 
Cénter Outreach Program at 581-5003. 


November 16,2002 + 2-4 pm 
Third Saturday - Sand Painting 
Liquid paint is not the only thing used to paint with, ana on this 


‘ Third Saturday you can learn about the Native American tradition 


of painting with sand and make some beautiful designs of your own. 
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ections « parking 


By Car: 


* The Museum is located at 410 Campus Center Drive (1665 E. 


410S.) on the University of Utah Campus. From 500 South and 
1300 East, proceed east on 500 South to 1580 East. Turn left at 
the light and take the next immediate right. Proceed East and 
turn left at the first stop light onto Campus Center Drive 
(Business Loop Parking lot). Make sure to park in the Visitor 
Parking Lot. We will validate in the gift shop. Do not park in 
spots that are marked "U", "A" or "Permit ####' during the 
weekdays, you will be ticketed. Guided tours please enter 
through the east side of the building. . 


School Buses: 

From the North or West: Drive East on 400 South, 400 South 
will curve and become 500 South. Turn Left onto Wasatch Drive 
(1950 East) to enter the University of Utah Campus. At the first 
stop light on Wasatch Drive, turn left onto South Campus Drive. 
At the first stop light on South Campus Drive, turn right onto 


Campus Center Drive (Business Loop). Campus-Center Drive - 


loops around to the Utah Museum of Fine Arts. Buses have per- 
mission to pull into the fire lane to drop off students. Buses 
should park in the Guardsman lot on the corner of 500 South 
and Guardsman Way (1580 East). This lot is accessed from 
Guardsman Way. 


' Need a ride? 








_» The UMFA has funding for transportation for all high schools in 


Utah. Please call us at 581-3580 for more ee about 
transportation funding. 


nk you 


The UMFA thanks all of its members and friends for their on 
going support. UMFA members make it possible for anyone to 
visit the museum free, and provide funds for the educational pro- 
grams that give children and adults the opportunity to learn 
about art. 


Sen 


Education Programs are funded in part by Salt Lake County's Zoo, Arts and Parks Program, 
The Emma Eccles Jones Foundation and the Members of the Utah Museum of Fine Arts : 





— check out. 






education services 


Ongoing Programs, Resources and Services for Students and Educators 
For more information about any of our programs, call (801) 581-3580 
or visit our website, www.utah.edu/umfa 


\ 


teacher resource cen 


The Utah Museum of Fine Arts loans 
small art exhibits free of charge to 
educators for use in the classroom 
and schools. The exhibits consist of 
framed original two-dimensional art 
and boxed three-dimensional art 
objects. Among the TRC exhibits are 
watercolors, pastels, lithographs, block prints, needlework, -and 
children's art. The three-dimensional objects are grquped in eth- 
nic or thematic exhibits. Educational materials may accompany 
some of the exhibits. TRC also loans-over 300 laminated repro- 
ductions of artworks and, over 100 videos relating to art and art 
history. \ x 

The exhibits are loaned for two week periods. The borrower is 
responsible for pick up, safe keeping and prompt return of the 
art works. Works must be exhibited in secure areas. 


A list of TRC exhibits, heaheductiqns. and videos are available 
upon request. All of the lists are also located on our website 
with pictures of some of the objects 
(www.utah.edu/umfa/trepol.html). If you have any suggestions 
for items you would like to see in TRC please call the UMFA at 
(801) 581-3580 or email jwoods@umifa.utah.edu. Your input is 
very welcome and needed in order to improve TRC. 
To reserve an exhibit or make an appointment, call Education at 
UMFA (801) 581 -3580. An appointment must be made in order 
to check items out. Due to an increased demand for TRC, we 
request that you make reservations 
for objects that you would like to 
Walk-ins or same day 
requests cannot be accommodated 
because of limited resources. 
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Pende Mask, Africa 
TRC EDI981.422 
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address 


Utah Museum of Fine Arts 
4 0 Campus Center Drive 
Salt Lake City, Utah 84112 


museum hours 


Monday - Friday Oam 5pm 
Saturday & Sunday: 12 noon - 5 pm 
Closed Holidays 


admission 


General Museum admission is FREE. 
Visitor Parking is FREE with Museum Validation 
For further recorded information, call 801-58 -7332 


educational services staff 


Virginia Catherall, Curator of Education 
vcatherall@umfa.utah.edu * 585-7163 

Rebecca Pickett, Associate Curator of Education 
rpickett@umfa.utah.edu * 585-7190 

Jenny Woods, Education Specialist 
jwoods@umfa.utah.edu * 581-3580 

Amy Edwards, Volunteer Coordinator 
aedwards@umfa.utah.edu * 585-9875 


www.utah.edu/umfa 


Marcia & John Price Museum Building 


Salt Lake City, UT 84112-0350 


~ 
~ 
7 . 5 
_ to 
t= 
ene . - . - 
* : 
a » s 
_ . 
y ’ Ti 
. ke 
- 
sn a — ; 
, ¥ - : : 
; ; A } 
Vt } r Seas . 


Amy Edwards 
Co-Director of Visitor Services 
Attends her first Steering Committee Meeting 
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Send questions, comments or ideas to: 
UMFA, Educational Services 
410 Campus Center Drive ¢ Salt Lake City, UT 84112 
Call: 801-58 -3580 * Fax 80 -585-5 98 
Editor: Virginia Catherall * email: vcatherall@umfa.utah.edu 


STAFI 
Virginia Catherall 
Jenny Woods 


Amy Edwards 






Amy Edwards 
Co-Director of Visitor Services 


Jenny Woods 


Education Specialist 






Megan Hallett 
Associate Curator 


Virginia Catherall 
Co-Director of Public Programs 


2002-2003 Steering Committee 
Kathryn Miller, Marge Wilson, Jane Owens, Arita Sparks 
Rita Bennett, Jackie Shiker, Doug Waters, Jan R. Miller 
Mary Anne Neumeister 





March Docent Meeting Wednesday Team 
Westminster College Professor, Marty Seiner 
: Elain 
discusses the UMFA Italian collection. aes ee Sore =m nee) 
Jean_ : e Wilson 
Arita Sparks 





Docent Steering Committee 
Marge Wilson, Doug Waters, Arita Sparks 
Anne Dolowitz, Pam Parrot, Ruth Kerr 
Nancy Swanson 





ART AT THE "U" — "THE FIRST 150 YEARS" 


The Work of the Art Faculty at the University 
From That of Danquart A. Weggeland (1827-1918) 
To Examples By People So Young That They Are Trying To 
Seem Older. 


A Sesquicentennial Exhibition 
Organized by Bob Olpin 
In His Spare Time. 


Held at The Utah Museum of Fine Arts & 
The Gittins Gallery of the Department of Art & Art History, 
University of Utah. 


From February 6th To February 29th 
2000 
Opening Reception, 2:00 — 4:00 PM, 


Sunday, February 6, 2000, at 
Utah Museum of Fine Arts 





ART AT THE "U" — "THE FIRST 150 YEARS" 
A CHRONOLOGY 


1850-1868: On February 28, 1850, two summers after initial pioneer arrival in the "valley of the 
Great Salt Lake" "Be it ordained by the General Assembly of the State. that a University 1s 
hereby instituted...and the Board of Regents. .to act as Trustees to transact. all business 
necessary .1n advancing. .fine art and (the) sciences Also "Daguerreotype Miniatures!!! The 
undersigned (Robert Campbell) is prepared to take likenesses at his room, south of the Post 
Office, where he will be ready to wait on those who may give him a call" (Deseret News 
advertisement, June 14) Then, the first artist hired at the University of Deseret: Regent & 
photographer, as well as noted historian, is that same Robert Lang Campbell. On the other hand, 
the years 1882-83 would see the real beginning of art training at Utahs earliest institution of 
higher learning, the University of Deseret (originally founded in 1850 and later reorganized as 
the University of Utah) 


1868-1892: Actually, Louis F. Monch was listed in 1868-69 as "Professor of German, Drawing 
and Penmanship" and Dan A. Weggeland had served briefly in 1871-72 as "Instructor of 
Drawing," but when former "Deseret Academy of Arts" President George M. Ottinger replaced 
William Armitage in 1882 as "Special Teacher of free hand drawing," that was the stroke that 
would make the difference Ottinger referred to with the title of "Professor" by 1885 when the 
U of Deseret's first "Faculty Organization" was formed, later he would be remembered as one of 
"the famous seven," this along with President John R. Park and others of the first "designated 
faculty" A formalized "Department of Fine Arts" finally to be organized in 1888-89, with 
Ottinger as "Principal and teacher of free hand drawing and painting," the department also 
“included. .instruction in mechanical and architectural drawing" taught from 1883 to 1889 by 
Don Carlos Young and "for the next three years" by Lion House architect and sculptor William 
Ward. 


1892-1898: On the other hand, that University of Deseret department eventually to be closed in 
1891-92, the following year Ottinger and Ward were succeeded at the "University of Utah 
Department of Art" by D.R. Augsburg and then two years later by Amelia A. Brotherhood (both 
"Instructors") Augsburg at the "U" until 1894, the Department would employ Brotherhood 
("Instructor of Art, Geography and US History") from 1894 to '96, while the hiring of the 
talented Herman H. Haag took place sometime in 1893-94 Haag evidently to be the new art 
chairman, upon that artist's tragic death in October of 1895 the University art offering was left 
without any real direction. Left to be operated as an adjunct to the Department of Engineering 
for the next five years, the "U. of U Department of Art" offering was under the sole direction of 
Richard R. Lyman (at first listed as "Instructor of Engineering and Mechanical Drawing" and 
later as "Professor of Mining Engineering and Mathematics") for three years before the hiring of 
the "Department's" Chairman-to-be Edwin Evans in 1898 


1898-1919: Evans would be a teacher in and head of the Department of Art from 1899 to 1919, 
and he was to work during his tenure at the University with other "drawing" and "painting" 
instructors like Richard Lyman (1899-1901 and again in 1904-05), Edgar. B Kay (another engi- 
neer, 1903-04), Fred J. Pack ("Assistant Professor of Mechanical Drawing," 1903-04), William 
Edward Wilson ("Assistant Professor of Civil Engineering," 1904-05), Virginia Snow Stephens 
("Supervisor and Special Teacher of Art -- Technical Department of the Normal School," (1906- 
15), Myra Louise Sawyer ("Instructor of Art," 1907-09), Evelyn S Mayer ("Student Assistant," 
1913-15 and "Instructor of Art," 1915-22), Frances Saunders Kempster ("Instructor of Art," 
1915-17), and Charles W Brown ("Instructor of Art," 1917-18) Florence Ware would also begin 
her long career in teaching with appointment as "Instructor of Art" in the department in 1918 
under Evans, while Kempster was left "in charge" of the program during the 1915-16 and ‘16-17 
school years when Evans went east to study 


& 
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1919-1923: Following Evans' resignation from the chairmanship of the University art department 
after the end of the 1918-19 school year, the program would go forward under three "1nstruc- 
tors," Evelyn Mayer, Florence Ware and Jack Sears. Mayer to continue there until 1922, Ware's 
association with the program would last a year beyond that while Maud Hardman, another 
"Instructor in Elementary Education" joined the department staff in 1922. Her long involvement 
as "Supervisor of Art in the Stewart Training School" would end in 1938 Much of the 
responsibility of running the Department of Art during the period just after Evans’ departure 
falling to Jack Sears, that artist joined the staff in 1919 Sears an old pupil of J T. Harwood, he 
would be an "instructor" with the program for 24 years before departure in 1943, this an 
involvement spanning across and into the chairmanships of not only his former teacher, James T 
Harwood (1923 31) but fellow Harwood student A.B Wright (1931-38) and the beginning of 
LeConte Stewart's era in later 1938 as well. 


1923-1931: Harwood to be department head for seven years, his faculty would include not only 
Sears and Hardman but Mabel Frazer ("Instructor in Art," 1921-28, "Assistant Professor of Art,” 
1928-50; "Associate Professor of Art," 1950-1953); Harvey E. Gardner ["Instructor in Elemen- 
tary Education and Supervisor of Mechanical (later, Manual) Arts" ("and Woodcut" added and 
dropped later), 1923-1947], Mary Moorhead ("Instructor in Elementary Education and 
Supervisor of HandWork," 1923-35), Rhea Brain ("Instructor in Elementary Education and 
Supervisor of Art in Stewart School," 1924-25 and 1926-27), Frances Raeger ("Instructor," 
1928-29); and Caroline Parry ("Instructor of Art," 1929-32) The portraitist Lee Greene Richards 
to join the University art staff as "Lecturer" upon his friend Wright's "retirement" in 1938 (A.B 
Wright had returned to his Alma Mater in 1931 as "Associate Professor" and heir apparent to the 
"chair" of his old teacher, "Assistant Professor" Harwood, the latter to return the next session.), 
the Richards association would last for nine years. 


1931-1938: Richards’ colleagues on the Utah University staff Sears, Frazer, Gardner, LeConte 
Stewart, Bernice Magnie ("Instructor," 1933-42), George Dibble ("Supervisor of Art, William 
M. Stewart School" and "Assistant Professor of Education" and then "Art;" "Associate" and 
then "Professor of Art," 1944 to 1990 as an active teacher and "Professor Emeritus"), and Avard 
Fairbanks Fairbanks hired as Dean of the new College of Fine Arts in 1946, he would be 
"Professor of Art" from 1947 to '54 and then Chairman of his own "Department of Sculpture” 
from 1954 to 1962 and that unit's demise Others in the now defunct Sculpture Department 
during those years would include Elbert Porter, Justin Fairbanks and Dorothy Bearnson, while 
the elder Fairbanks was to continue on as "Consultant in Fine Arts, Department of Art” from '62 
until retirement in 1965. 


1938-1956: LeConte Stewart becoming (before Fairbanks’ arrival) Chairman of the Department 
of Art (1938-1956), those to work under his leadership include not only the older Frazer, Sears, 
Gardner, Richards, Fairbanks and Florence Ware (back as a "Lecturer" in the Department form 
1952 to '56) but such later generation artists as Magnie and Dibble, plus Ruth Muroff 
("Instructor," 1947-49), Dorothy Bearnson, Elbert Porter, Carmen Brooks ("Instructor in 
Sculpture, 1947-49), Delbert Smedley, Alvin Gittins, Arnold Friberg, Keith Eddington, Sherm 
Martin and Doug Snow Smedley the art educator with the Departments of Education and Art 
from 1947 to '55, portraitist Gittins was also appointed in 1947, while Arnold Friberg the painter 
and illustrator was with the Department of Art from 1949 until 1956 and Stewart's retirement. 
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1956-2000: Alvin Gittins becoming Chairman in summer of '56, under his leadership and those 
that followed (Edward Maryon, Chair, 1964-66, V Douglas Snow, Chair, 1966-71, Roger Des 
Rosiers, Chair, 1972-75; and Robert S Olpin, Acting Chair, 1971-72, 1975-76, Chair, 1976-82, 
1999-2000; Paul Davis, Chair, 1982-88; Joe Marotta, Chair, 1988-93, Sam Wilson, Chair, 1993- 
1996, Nate Winters, Chair, 1996-1999), more and more distinct "emphasis areas" were 
developed within the department's structure. That 1s, since 1956 the following faculty members 
have been associated with certain "specializations" within today's Department of Art & Art His- 


tory 


Drawing, Painting, Printmaking -- George S Dibble (1941-1990), Alvin L. Gittins (1947- 
1981), V Douglas Snow (1954-1992), Edward D Maryon (1958-1991), Gerald G Purdy (1964- 
1967), Earl M. Jones (1964-1970), Robert Camblin (1965-1967), Russell Gordon (1967-1969), 
F Anthony "Tony" Smith (1967- present); Stephen R. Beck (1968-1975), Robert Kleinschmidt 
(1969-1999); Roger DesRosiers (1972-76), Susan Herman (1972-1973), Nathan B ("Nate") 
Winters (1973-present), Alicia Czechowski (1973-1974), Vincent Falsetta (1975-77), Joseph 
Hirsch ("Distinguished Bicentennial Professor of Art," 1975-1976), Paul H. Davis (1976-pre- 
sent), Roger ("Sam") Wilson (1978-present), Masoud ("Lee") Yasami (1978-79), Susan Cheal 
(1992-1995), E David Dornan (1996-present), & Justin Diggle (1999-present), plus other 
painting and drawing faculty of today, John Erickson, Maureen O'Hara Ure, & Brad Slaugh. 


Sculpture, Ceramics, Fibers, and Small Metals Avard T Fairbanks (Dept. of Art, 1947- 
1954, separate "Department of Sculpture,” 1954-1962, "Consultant in Fine Arts, Department of 
Art," 1962-1965), Elbert H. Porter (Dept. of Art, 1947-1954, "Dept. of Sculpture," 1954-1962, 
Justin Fairbanks ("Dept. of Sculpture," ?-1962); Dorothy Bearnson (Depts of Art and "Sculp- 
ture," 1947-1999), Angelo L. Caravaglia (1956-1991), "Weaving" Barbara Fickinger (1964- 
1967) and Julie Connell (1970-?), Brent Wilson (1965-1966), Philip G Morton (1965-1969), 
Richard M. Johnston (1969-1988), Stephen Connell (1970-77), Carolyn Palmer (1972-1973), 
Marilyn Levine (1973-76), Richard Notkin (1975-1976); Richard Helzer (1975-1976), Diane 
Shaw (1976-present), H. James Stewart (1976-77), Robert ("Mac") McCall (1976-78), David R. 
Pendell (1977-present), Amie McNeel (1992-present), Kaiti Slater (1993-present), and Brian 
Snapp (1999-present), plus other 3-D faculty of today, Peter Cole & Brad Taylor 


Graphic Design, Photography, Cinema, and Computer Art’ E. Keith Eddington (1952- 
1953, 1956-1969), Sherman T Martin (1953-1971), Clifford A. Harvey (1966-1973), Roland 
Siegrist (1969-1972); Calvin Sumsion (1972-1976); Paul Showalter (1973-1974), Raymond C 
Morales (1974-present), photographer Joseph Marotta (1978-present) "Cinema" Donald Mac- 
Donald (1968-1970), Morton Rosenfeld (1970-1978), and Bryan Patrick (1978-present), plus 
designers MacRay Magleby (1983-present), John T Drew (1994-1998), & Carol Bunker (1999- 
present), and other photography and computer faculty of today, Laurel Caryn & Fred Wright. 


Art History and Art Education -- Allan R. Sloan (1956-1959), Vachtang Z. Djobadze (1960- 
1969), Paul Lorenzi (1964-1967), E. Frank Sanguinetti (1967-present), Robert S Olpin (1967- 
present), Grace Vlam (1969-1970), Felix Heap (1970-1973), Peter L. Goss (1970-present), P 
Lennox Tierney (1971-1993), Mary R. Sandberg (1972-?); Peter B Atherton (1973-1977, 1980- 
present), Augustus C Brown (1974-1976), Ann Friedman (1976-1977), Sheila Muller (1977- 
present), Mary Francey (1984-present); Elizabeth A. Peterson (1992-present), Judith Stubbs 
(1994-present), & Wang Ying (guest faculty, 1999-2000); plus art education specialists, Harold 
D Petersen (1960s-1973), Nate Winters & Elayne Harding. 
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THE EXHIBITION 


OLDER & EMERITUS FACULTY (organized by age) 
I - Danquart A. Weggeland (1827-1918). Campsite on the Mormon Trail 
(c.1874-1875, oil on canvas, 23 x 36"'). Collection of the Utah Museum of Fine 
Arts. 
2 - Weggeland, Ontario Mill, Park City (1877, oil on paper, 16 x 30"). 
Courtesy of the Springville Museum of Art. 
3 -George M. Ottinger (1833-1917). Self-Portrait as Fire Chief (c.1877, oil on 
paper, 21 1/4 x 18"). Courtesy of the Springville Museum of Art. 
4- Ottinger, The Maya Sculptor (c.1892, oil on canvas, 40 x 28"). Courtesy of 
the A. Ray Olpin University of Utah Union Board Art Collection. 
5 - Ottinger, The Immigrant Train (1897, oil on canvas, 20 x 40"). Courtesy of 
the Springville Museum of Art. 
6 - Edwin Evans (1860-1946). American Fork Canyon (1900, oil on canvas, 21 x 
28"'). Courtesy of the Springville Museum of Art. 
7 - Evans, Stone Stairs (1920, watercolor on paper, 12 x 11"'). Collection of the 
Utah Museum of Fine Arts. 
8 - Evans, Landscape (1920, watercolor on paper, 9 x 13'’). Collection of the 
Utah Museum of Fine Arts. 
9 - James T. Harwood (1860-1940). Preparation for Dinner (1892, oil on can- 
vas, 38 x 50"'). Courtesy of the A. Ray Olpin University of Utah Union Board 
Art Collection. 
10- Harwood, Priscilla (1898, oil on canvas, 25 1/8 x 17 1/8''). Courtesy of the 
Utah Arts Council Alice Arts Collection (State of Utah Fine Arts Collection). 
11- Harwood, Pioneer Relic (1932, oil on canvas, 32 x 40"). Courtesy of the A. 
Ray Olpin University of Utah Union Board Art Collection. 
12- Myra Louise Sawyer (1866-1956). French Landscape (c. 1900, oil on 
canvas, 17 7/8 x 23"'). Courtesy of the Springville Museum of Art. 
13- Sawyer, Self-Portrait or Portrait of the Artist's Sister Augusta (c.1911, 
watercolor on ivory, 3 1/2''diameter). Collection of the Utah Museum of Fine 
Arts. 
14- Herman H. Haag (1871-1895). Hospital Scene (1893, oil on can-vas, 47 x 
36''). Collection of the Utah Museum of Fine Arts. 
I5- Jack Sears (1875-1969). Drawing (n.d., pencil on paper, 11 x 14"). 
Courtesy of The Deseret News. 
16- Sears, Drawing (n.d., pencil on paper, 11 x 14''). Courtesy of The Deseret 
News. 
17- Sears, One of Our Cats (n.d., oil on board, 18 x 24"). Courtesy of the 
Springville Museum of Art. 
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I8- A. B. Wright (1875-1952). Portrait of Blanche Richards  (n.d., oil on 
canvas, 76 3/8 x 38 1/2"). Courtesy of the Utah Arts Council Alice Arts 
Collection (State of Utah Fine Arts Collection). 

19- Wright, Bend in the Jordan (1913, oil on board, 10 x 13). Courtesy of the 
Springville Museum of Art. 

20- Wright, Citadelle du Mont-Alban (1930, oil on masonite, 36 x 29). 
Courtesy of the A. Ray Olpin University of Utah Union Board Art Collection. 
21- Lee Greene Richards (1878-1950). Lady with a Green Bag (Blanche 
Richards) (1904, oil on canvas, 79 x 40). Collection of the Utah Museum of 
Fine Arts. 

22- Richards, Portrait of George M. Ottinger (2° Feb. 1910, oil on canvas, 32 
x 25"). Courtesy of the A. Ray Olpin University of Utah Union Board Art 
Collection. 

23- Richards, Autumn (1931, oil on canvas, 36 x 59''). Courtesy of the A. Ray 
Olpin University of Utah Union Board Art Collection. 

24 - Mabel Frazer (1887-1969). Sunrise, North Rim (1928, oil on can-vas, 33 x 
57 3/4"). Courtesy of the Springville Museum of Art. 

25 - Frazer, Symphony (1931, oil on canvas, 24 3/4 x 30 1/4"). Courtesy of the 
Utah Arts Council Alice Arts Collection (State of Utah Fine Arts Collection). 
26- Frazer, Desert Scene (n.d., oil on canvas, 36 x 30). Courtesy of the A. Ray 
Olpin University of Utah Union Board Art Collection. 

27 - Florence Ware (1891-1971). Breakfast in the Garden (1928, oil on canvas, 
36 x 30"). Courtesy of the Utah Arts Council Alice Arts Collection (State of 
Utah Fine Arts Collection). 

28 - Ware, Portrait on the Beach (n.d., oil on canvasboard, 17 1/8 x 15"). 
Courtesy of the Utah Arts Council Alice Arts Collection (State of Utah Fine 
Arts Collection). 

29 - Ware, Mackerel Clouds (1945, oil on canvas, 23 3/8 x 29 3/8"'). Courtesy 
of the Utah Arts Council Alice Arts Collection (State of Utah Fine Arts 
Collection). 

30- LeConte Stewart (1891-1990). The Victorian, North Salt Lake City (1927, 
oil on canvasboard, 23 3/4 x 29 3/4"). Collection of the Utah Museum of Fine 
Arts. 

3I- Stewart, Private Car (1937, oil on canvas, 30 x 48"). Courtesy of the 
L.D.S. Church Museum of History and Art. 

32- Stewart, Threshing Wheat in Porterville (1948, oil on board, 21 7/8 x 29 
7/8"). Courtesy of the Springville Museum of Art. 

33- George Smith Dibble (1904-1992). Cedar Breaks (1952, watercolor on 
paper, measurements''). Collection of the Utah Museum of Fine Arts. 

34- Dibble, Pigeon (n.d., watercolor on paper, 11 x 14 1/4"). Collection of the 
Utah Museum of Fine Arts. 
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35- Dibble, Wailele (1985, watercolor & mixed media, 18 x 25''). Collection of 
the Utah Museum of Fine Arts. 

36- Avard T. Fairbanks (1897-1987). Rain (1932, bronze, 41 1/2 x 23 1/4 x 16 
1/2"). Courtesy of the Springville Museum of Art. 

37- Fairbanks, Lincoln the Railsplitter (1942, oil on bronze, 48 x ??"). 
Courtesy of the Springville Museum of Art. 

38- Fairbanks, Dog (1948, Parian Porcelain, 8 1/2 x 4"). Collection of the 
Utah Museum of Fine Arts. 

39- Dorothy Bearnson (1921 - ). Ceramic Piece. Lent by the Artist. 

4(- Bearnson, Ceramic Piece. Lent by the Artist for Faculty Exhibition. 

41- Bearnson, Ceramic Piece. Lent by the Artist for Faculty Exhibition. 

42- Alvin Gittins (1922 - 1981). Museum Piece (1974, oil on canvas, 54 1/4 x 
39"). Courtesy of the Utah Arts Council Alice Arts Collection (State of Utah 
Fine Arts Collection). 

43- Gittins, Le Mariage Demeuble (n.d., oil on canvas, 48 x 41 1/2"). Collection 
of the Utah Museum of Fine Arts. 

44- Gittins, Keene Curtis (n.d., oil on canvas, measurements). On permanent 
display by Pioneer Memorial Theatre, University of Utah. 

45- E. Keith Eddington (1923 - ). Graphic Design. Lent by Artist. 

46- Eddington, Portrait Example. Lent by Artist for Faculty Exhibition. 

47- Angelo L. Caravaglia (1925 - ). Untitled (1965, hand built, sculpted, 
incised, glazed, high fire terra-cotta, 12 1/4 x 8 x 6"). Collection of the Utah 
Museum of Fine Arts. 

48- Caravaglia, Untitled (n.d., unknown wood, pine, Sateen, measurements). 
Collection of the Utah Museum of Fine Arts. 

49. Caravaglia, Girl in Swing (n.d., bronze, 44 x 8 3/4"). Courtesy of the Utah 
Arts Council Alice Arts Collection (State of Utah Fine Arts Collection). 

50- V. Douglas Snow (1927 - ). Low Horizon (1961, oil on canvas, 44 x 36"). 
Collection of the Utah Museum of Fine Arts. 

51- Snow, Desert Storm (n.d., oil on canvas, 36 7/8 x 48 7/8''). Courtesy of the 
Utah Arts Council Alice Arts Collection (State of Utah Fine Arts Collection). 
52- Snow, Cockscomb, Near Teasdale (1985, oil on canvas, 68 x 84"). Courtesy 
of the Springville Museum of Art. 

53- Edward D. Maryon (1931 - ). Cage Alcove (n.d., charcoal on paper, 21 3.4 
x 37 3/4'"'). Courtesy of the Utah Arts Council Alice Arts Collection (State of 
Utah Fine Arts Collection). 

54- Maryon, Big Sur Nursery (1975, watercolor, 16 1/2 x 21 1/2''). Courtesy of 
the Springville Museum of Art. 

55- Maryon, Logan Canyon (1986, watercolor, 11 3/4 x 7 1/4"). Collection of 
the Utah Museum of Fine Arts. 
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56- Richard M. Johnston (1942 - ). Dining Table (n.d., glass and steel, 30 x 42 
x 84"). Collection of the Utah Museum of Fine Arts. 

57- Johnston, Bronze Horse (1990, bronze, stone & oak, 42 1/2 x 22 x 19"). 
Collection of the Utah Museum of Fine Arts. 

58- Robert W. "Bob" Kleinschmidt (1927 - ). Print Example. Lent by Artist. 
59- Kieinschmidt, Print Example. Lent by Artist for Faculty Exhibition. 

60- Kleinschmidt, Print Example. Lent by Artist for Faculty Exhibition. 


VETERAN FACULTY (organized by age) 

Nathan B. "Nate" Winters (1937 - ). Paintings Selected by Artist. 
Frank Anthony "Tony" Smith (1939 - ). Paintings Selected by Artist. 
McRay ''Mac" Magleby (1941 - ). Designs Selected by Artist. 

R.D. "Sam" Wilson (1943 - ). Paintings Selected by Artist. 

David R. "Dave" Pendell (1944 - ). Ceramics Selected by Artist. 
Raymond C. "Ray" Morales (1946 - ). Designs Selected by Artist. 
Paul H. Davis (1946 - ). Paintings Selected by Artist. 

Joseph "Joe" Marotta (1949 - ). Photography Selected by Artist. 
Kaiti Slater (1957 - ). Mixed Media Selected by Artist. 


NEW & AUXILIARY FACULTY (organized alphabetically) 


Carol Bunker. Recent Graphic Design. Lent by the Artist for Faculty Exhibition. 
Laurel Caryn. Recent Photography Lent by the Artist for Faculty Exhibition. 
Peter Cole. Recent Sculpture Lent by the Artist for Faculty Exhibition. 

Justin Diggle. Recent Printmaking. Lent by the Artist for Faculty Exhibition. 
John Erickson. Recent Painting Lent by the Artist for Faculty Exhibition. 
Elayne Harding. Recent Multi Media. Lent by the Artist for Faculty Exhibition. 
Maureen O'Hara Ure. Recent Mixed Media Painting Lent by the Artist. 

Brad Slaugh. Recent Painting. Lent by the Artist for Faculty Exhibition. 
Brian Snapp Recent Ceramics. Lent by the Artist for Faculty Exhibition. 
Brad Taylor. Recent Sculpture Lent by the Artist for Faculty Exhibition. 

Fred Wright. Recent Photography Lent by the Artist for Faculty Exhibition. 


Many thanks to the following sponsoring as well as lending institutions The Utah Museum of Fine Arts & 
the Department of Art & Art History of the University of Utah, the A. Ray Olpin University of Utah 
Student Union, The Deseret News, the LDS Church Museum of History and Art, The Springville Museum 
of Art, and the Utah Arts Council. I am also very grateful for the help of the following individuals David 
Carroll, David Hardy, & Isabelle Kalantzes of the Utah Museum of Fine Arts, Michael Monahan of the 
Department of Art & Art History, Ryck Luthi of Olpin Union, Dave Gagon of The Deseret News, Glen 
Leonard of the Church Museum of History & Art, Vern Swanson of The Springville Museum, and Lila 
Abersold of the Utah Arts Council. And, of course, thanks to all the artists who lent work for this 
exhibition, as well as numerous other museum, collection, and departmental staff members also involved. 


















You are invited to 


DOCENT DAY CAMP 
7 fA Thur., September 12, 2002 


9:30 A.M. - 3:00 P.M. 
(Meet to carpool at 9:00 A.M.) 
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Bring a sweater or jac 
the canyon. 
If you are planning o 
to wear the appropria 






There will be a $10 charge which will include lunch of ethnic flavor. 


R.S.V.P. to Jenny at 581-3580 


and indicate whether you prefer Chicken Kabobs or Falafel (vegetarian). 
Make checks out to “UMFA.” Please make reservations before September Ist. 
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Discusses Persian Carpets Displays Persian Design 
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Jenny Woods 
Instructs Docents 1n the Fine Art 
of Belly Dancing 
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Standing with “the crowd” in front of the 
Nelson-Atkins Museum of Art 


June Orme, Jane Owens, Ann Stewart, Arita Sparks 
Sarah Ehrlich 
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With the “shuttlecock” are Arita Sparks 
Jer: Holmes, Elaine Call and Marge Wilson 


he Nelson-Atkins 


Museum of Art is the 
most distinguished 
= —_art museum be- ; 
tween the Great Lakes and the 


Pacific Ocean. The magnifi- 


cent neoclassical building 
houses a range and depth of 


collections th 
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the Midwest, as well as around 


the country and overseas. 


William Rockhill Nelson, 
flamboyant proprietor of The 
Kansas City Star, aspired to 


ificant 


works of art for the people of 


the region. His fortune 
endowed the collect 
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Chapungu “The Stones are Here” 
Sculpture of the Shona People, Zimbabwe 
At Red Butte Gardens 
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Rebecca Pickett 
Conducts the Fall pARTners Program Training 


Docents, Billie Rich and Virginia Kalantzes 


Rita Bennett presents a gift from the docents to Rebecca, as she 
leaves UMFA 
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Yoko Kamaya, Mrge Wilson, Georgia Swenson 
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Docent Meeting November 14, 2002 
Speaker 
Steven Chiramonte 
smat Collection 
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The Utah Museum of Fine Arts 
presents a special Members’ Preview of: 
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Aerial Muse: 
The Art of Yvonne Jacquette 
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Yvonne Jacquette, Midtown Composite, 1997 
Woodcut on Okawara Paper, 37/50 
ate. Clee Ovo Out ol ATT Pate aN eee Ole iag 
Given in honor of Hilarie Faberman by Mary Ryan Gallery 





The Steering Committee of the Docent Council 
ano 
the Staff of the Education Department 
invite you to join us for our 
Annual dfofiday Luncheon 


The Alta Club 
100 East South Semple 
December 12, 2002 
11:30 a.m. Social 
Noon Luncheon 


Menu 


Cranberry Juice 


Wild Mushroom Soup 


Choice of Entrée 
Chicken Cordon Bleu 


OR 
Salmon Grilled Alta Club Style 


Entrée served with Country Harvest Rice Pilaf 


Dessert 
Chocolate Sifk Mousse Served ina Tulip Cup 


Cost is $25. Please RSUP no (ater than December Gth to Amy at 585-9875 or the 
Education Office at 581-3580. 


HOLIDAY PARTY 
Gladys Muren, Risa Ashment, Bill Balken 
Megan Hallett 


Kathe Packard, Anne Dolowitz 


Virginia Kalantzes 
Ann Stewart, Ettalue Nelson 





7 
| 








See 1 

i ee 
ee 

ee 

eo om 7 4 
eel | ere wee 

a) 2 — hy ; x} . : 
aed oe | a ar 
pm i cert . A = 
ee o oe , ¥, ye 
— | :3 tN. 4 = 
Seiad : : fee ~ 


2 


_ 


Mi 


Jan R. Miller, Arva Whitby, Elaine Call 


















Cherry Wong, Georgia Swenson, Pam Thompson 
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. Rita Bennett 
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Edwina Rosenbusch, Helen Wyatt, Judi Alder 
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Amy Edwards, Leanne Mayo, Steve Hayes 
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June Orme, Jackie Shiker, David Dee 
Marge Wilson 


BY CHRISTY KARRAS 
THE SALT LAKE TRIBUNE 


ou could say that several local institu- | 

tions have gone tothe dogs. Orthat | 

they are just.horsing around or are | 
birds of a feather: Butnnocliché couldade- | 
quately describe the profusion of animals in | 
three art shows opening in Salt Lake City 
within weeks of one another. 

Children and adults will have plenty of 
chances to see animals represented in art at 
the Utah Museum of Fine Arts (UMFA), Ho- 
gle Zoo and the Utah Museum of Natural His- | 
tory. 

The shows are celebrations of animals and | 
their place in the natural world, as well as | 
the world of humankind. A guide to the 
UMEA show reads, in-part, “Animals are wo- 
: ven into the tapestry of human history in 
s regs emcees many ways: as companions, servants, inspi- | 
Menagerie: Animals in Art ration, threat.. . . They have personified cre- | 
Utah Museum of Fine Arts * January 19 - April 6, 2003 ation and destruction, wisdom and igno- 
_ vance, good and evil.....°. And what would 

the world’s art — -and ‘S.music, literature, 

drama and dance — be without the enriching 

presence of animals?” 1 

The entrance to the Emma Eccles Jones } 

Education Center at UMFA on the University | 
of Utah campus boasts a sign reading “Me-_ | 
nagerie: A collection of wild or foreign ani- | 
mals kept for exhibition.” 

The collection of animal art in the muse- ._, 
um’s show is strange, fantasticandfunny. |} 
“We've really tried to make it whimsical. | 
That was the whole point,” said Virginia ! 
Catherall, the museum’s curator of educa- 
tion. 























World of the Wild 
Utah’s Hogle Zoo ¢ Febr 







ANIMALS IN ART 
A Favorite Exhibit of Young and Old 


Art and t 


Utah Museum of Natural Histo 


“Quiet Changes,” a wooden sculpture by Silvia Lis Davis, will be on display at the Utah Museum of Fine Arts. 


{ 


| passed away March 10, 2003. | 
| hated to leave, but | had a mag- 
nificent life. It started in Georjia with 
the sweetest parents in the world, 
Hendrick Lafayette and Mary Emma 
Cromartie, who always put thir chil- 
dren first and gave us a truly magical 
childhood. Our neighbor, affer ob- 
serving our family householc for a 
number of years commented, ‘I’m sure 
that’s what Heaven will be lice." My 
brothers and sisters have always 
meant so much to me. They’’e dear — 
and special human beings. | attended 
Baconton (GA) High Scheol and 
raduated from er igroy ieee 
} ay with a Bachelor of Art Degree | 
and a teachers certificate (wich was 
utilized later). | majored ir English 
and had minors in French and Art. 
| married my devoted career Army 
officer husband, Bob (who rreceded 
me in death), in Coral Gables, Flor- 
ida, when he returned from the Ko- 
rean War. We had an ex ima life 
together, traveling and living in fa 
nating places at home and abroad. 
The two most valued treasures i 
life of which. was most projd were 
my beautiful children, Robert Jr. and 
Lisa. They gaxe me more pleasure, 
comfort and joy than | coud have 
possibly imagined. | dan’t knew how | 
could have been so incredibly lucky. 
Later after they were married to 
wonderful Diane and Kent, | had the © 
privilege of enjoying three c«cdorable 
randchildren: Lauren, Easion and 
nne. | loved taking them to the bal- 
let, the theatre and going | trips to 





faraway places. 

Retiring in Salt Lake City brought 
much happiness, spectacular scenery, 
wonderful friends and neightors. Our 
special group goes back to he early 
. seventies when we belonged to various 
organizations including the Symphony | 
and Ballet Guilds. Our birthcay cele- 
brations were a joy, and much antici- 
pated. Bonds were formed ttat grew 
stronger through the years. Friends 
from Gourmet Club went bd« a long 
way too. And what a .highight the 
Saturday Night Dance Club was. 
A_most_ rewarding experience was 







a 









ing the docent program at the 
tah Museum o Arts. [acevo 
-year service avard in 





1 fwent 

1996. Sharing my love of art with 
school children and others Vas very | 
r ing. RON 
was @ member of the Fi’st Pres- 
byterian Church. It was a pace for 


worshipping, learning and wonderful 
port. | was so grateful. 


SU . 

P am survived by my childret: Robert 
B. Hutton, Jr. and his wife ho of 
Wisdom, Montana; and Lisa Burning- 
ham and her husband Kent of Salt 
Lake City, Utah; grandchildren: Lavu- 
ren Burningham, Easton Buiningham 
and Anne Hutton; brothers: Dr and 
Mrs. Hendrick Cromartie o Rome, 
Georgia; Mr. and Mrs. William Cro- 
martie of Atlanta, Georgia; and Mr. 
and Mrs. John Cromartie of Albany, 
woorglar sister: Mrs. afore 


of Mission Viejo, California; and 
nieces and nephews. 

My sincere thanks go to D. Clyde 
Ford and his wonderful stafi at 
and to the compassionate IHC|| 
care givers. hE 

A graveside service will - 
Friday, March 14, 2003, 2 p.m., at 
Mt. Olivet Cemetery. Friends nay visit 


tke 
oY 








at Larkin Mortuary, 260 & South 
Temple, from 12:30 to 1:30 p.m., — 
prior to the service. In lieu lowers, | 
donations may be made to Hunts- 


man Cancer Institute. 






We mourned the passing of 
long-time docent, Elyse Hutton 





Martha Elyse 


Cromartie Hutton 
1/13/25~3/10/0 











- 60 Nake Stroh. 






= 


2 






ag 


Shuraday, February 20, 20038 at 11:30 





David Dee | 
Hosted a Very Special 
Steering Committee Meeting 
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| Young neighbors of Anne Dolowitz 
Enjoy Animals in Art 
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Roula Seikaly of the UMFA Collections Department 
Docent Meeting 
March 13, 2003 
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Docents Enjoy 
Elhot Porter’s “Glen Canyon” 
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Marge Wilson, Jan Clute and Special Friend 
in the Children’s Library 





Kate Anderson, Rita Bennett, Marge Wilson, 
t 


Fo DP ‘ ‘i, 
a Jane Aldrich, Jan Clute, 


Another Special Friend, 


Jane Owens, Ruth Feeny and Sandy Huston 





Third Saturday - Jewel ry Making 
April 19, 2003 
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Kathie Zumbro and Yoko Kamaya 
Assist a Young Patron 





Megan Hallett 
Directs Third Saturday Events 
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Karin Brown Helps Create Jewelry 









UMEA Utah High School 
ewelry and Small 
ele tay A ASL Metals Exhibit 


aN 


Honorable Mentions 


Lindsey Grindle 
Untitled 

Silver 

Park City High School 
Teacher — John Derby 


April 16 - May 5, 2003 


Nathan Sontum 
Round Silver Container 


Robyn Riches | - : : | . Silver 


Cat Ring | . Brighton High School 
Sterling Silver _ | Teacher — Lorin Thunell 
Logan High School | ween 


Teacher — Lisa Villella 


Aaron Clements 

Elk 

Nickel Silver, Black Micarta, Leather, 
Beads 

Ben Lomond High School 

Teacher — Hari Mandir Khalsa 


Susie Motola Nate Shaw 

The Power of the Palette Reflections of the Inner Child 
Silver, Copper, Brass Mi 

Wasatch High School nee 


Fremont High School 
Teacher — Stacy Harris 


Teacher — Sue Villella 





Jessica Vischansky 

The Bearman’s Bracelet 
Silver, Copper 

Wasatch High School 
Teacher — Sue Villella 


Brandon Birch 
Ancient Patina Pendant 
Brass, Silver, Copper 
Wasatch High School 
Teacher — Sue Villella 


Alex Wolthuis 

Silver Point Ring 
Silver 

Weber High School 
Teacher — Mel Ralph 


Ryan Blanch 
Untitled 
Sterling Silver, Copper 
Fremont High School 
Teacher — Stacy Harris 
Karl Hansen 


Kris Goble Maille Coif and Maille Houberk 


Out of the Ashes re aa 
Copper, Silver, Brass, Synthetic Gem Se ee ee 
Fremont High School Highland High School 


Teacher — Stacy Harris Teachers — Jean Vander Toolen and Sue Tice @ 


Utah High School Jewelry and Small Metals Exhibit 


Jurors: 


Zachary Freshman—Freshman's Inc. 





Matt Dendel—William’s Jewelers 





Participating High Schools: 





Bear River Logan 

Ben Lomond Park City 
Brighton Taylorsville 
Fremont Wasatch 
Highland Weber 











jill Abbate 
Untitled 
Silver 
Park City High School Nicholas Berry 
Fabricated Buckle With Onyx and 
Debra eae - Turquoise 
Eyowen s Moment in Time Silver; onyx, turquoise 
Wire oe Brighton High School 
Taylorsville High School 
Nicholas Berry 
Debra Arbuckle . Silver and Copper Chin-mail Bracelet 
A Breath of Fresh Air Silver, Copper 


Sterling silver, |Ok gold, beads 
Taylorsville High School 





Brighton High School 
Honorable Mention Honorable Mention 


Zach Arnold Lindsey Grindle Robyn Riches 
Leaf Untitled Cat Ring 
silver Silver bties Sterling Silver 
Logan High school Park City High School Logan High School 
Shae Avave Jana Becvar 

Fruit Untitled 

Silver, copper, brass Silver 

Fremont High School Park City High School 

Brandon Bastian Paige Beecher 

Getting Vertical Bracelet 

Brass Silver, synthetic stones 

Logan High School Fremont High School 

Britney Bayes Kelly Bell 

Untitled Kelly Bell 

Silver Silver, stones 


Park City High School Fremont High School 








Stephanie Berry 

Hair Pin With Abalone and Garnet 
Silver, abalone, garnet 

Brighton High School 


Brandon Birch 

Silver Spoon 

Silver 

Wasatch High School 


Brandon Birch 
Unamed Heart 
Silver 


Wasatch High School 


Brandon Birch 
Canteen on Rope 


Silver, brass 
Wasatch High School 





Oakley Bond 
SLB Key chain 


Silver, brass 
Wasatch High School 


Connor Botkin 
Untitled 
Silver 


Park City High School 


Tyler Breten 

Untitled 

Silver 

Park City High School 


Nashae Brown 
Fleur De Lis 


Nickel silver, red bone bead, black ebony 


bead 
Ben Lomond High School 


Honorable Mention 
Aaron Clements 

Elk 

Nickel Silver, Black Micarta, Leather, Beads 
Ben Lomond High School 





Loring Brush 

Celtic Fire 

Silver nickel, copper 
Fremont High School 


Katie Buchnell 

Wild Freedom 

Silver, stone 

Fremont High School 


Allison Buswell 
Crazy Penguin 
Silver, brass, copper 
Weber High School 


Sarah Campbell 

Wire Pendant With Turquoise Stone 
Silver, turquoise 

Brighton High School 





Honorable Mention 
Susie Motola 
The Power of the Palette 


Silver, Copper, Brass 
Wasatch High School 


Sarah Campbell 

Pendant With Faceted Stone and Pearl 
Mixed media 

Brighton High School 


Sarah Campbell 
Chain Link Choker 
Silver 

Brighton High School 


Mike Carollo 
Untitled Silver 
Park City High School 


CC Cascio 

Spring Ring 
Sterling silver 
Logan High school 





Honorable Mention 
Jessica Vischansky 

The Bearman’s Bracelet 
Silver, Copper 

Wasatch High School 


Travis Casperson 
The Great Outdoors 
Silver 

Fremont High School 


Krill Chernyavskiy 

Cast Bronze Ring With Jasper Inlay 
Bronze, Jasper 

Brighton High School 


Misteeblue Cherry 
The Twisted Single Set 
Silver, synthetic ruby 
Fremont High School 


Carson Comeau 
Untitled 

Silver 

Park City High School 


Jessica Corral 

Untitled 

Silver ; 
Park City High School 


Jason Coulam 

Egyptian Spiral Bracelet 
Silver 

Wasatch High School 


Lauren Cowley 
Untitled 

Silver 

Park City High School 


Kris Coy 
Dark Spike 


Silver 
Wasatch High School 





Honorable Mention 
Brandon Birch 

Ancient Patina Pendant 
Brass, Silver, Copper 
Wasatch High School 


Mamie Crook 
Untitled 

Silver 

Park City High School 


Dorthy J. Crosby 
Untitled 

Silver 

Park City High School 


Chelsea Despain 

Cast bracelet With Garnet Cabochon 
Silver, garnet cabochon 

Brighton High School 


Chelsea Despain 

Wire Bracelet With Florite Stone 
Silver, florite 

Brighton High School 


Danielle Donaldson 
Untitled 

Silver 

Park City High School 


Amanda Dyle 

Ring 

Silver, synthetic gem 
Weber High School 


Ryan Edwards 

Flame Within the Warrior 
Silver, brass 

Fremont High School 


Steven Emile 

Palm Tree 

Brass, silver 

Logan High school 


Steven Emile 
Dragon Profile 
Silver 

Logan High school 


Hugo Ever Armendaviz 
Ever After 

Silver 

Wasatch High School 


Camille Farver 

Siver Bracelet With Amythest Stone 
Silver, amthest 

Fremont High School 


Camille Farver 
Tiger's Eye 

Sterling, stone 
Fremont High School 


Camille Farver 

Cubic Zirconia Sterling Silver Ring 
Sterling silver, synthetic gem 
Fremont High School 


Kelsey Ferrin 

Big Red 

Sterling silver, leather, stones 
Fremont High School 


Ashley Fields 

Untitled 

Silver 

Park City High School 


Kenny Garner 

Bezel Target 

Sterling silver, nickel silver, synthetic stone 
Fremont High School 


Shanna Gibby 
Fabricated Silver 
Sterling silver 
Fremont High School 


Shanna Gibby 
Shimmer Necklace 
Silver, synthetic gem 
Fremont High School 


Tara Beth Giordano 

Cowboys and Indians 
Silver, leather, feather 
Fremont High School 


Alejandro Giraldo 
Sad 

Silver 

Park City High School 


Kris Goble 

Periodic Fire 

Silver, stones 
Fremont High School 


Kris Goble 

Dragon's Bone 
Sterling silver 
Fremont High School 





Honorable Mention 
Alex Wolthuis 

Silver Point Ring 
Silver 

Weber High School 


Jesse Goulding 
Untitled 

Silver 

Park City High School 


Kellie Greenhalgh 
Untitled 

Silver, opal 

Fremont High School 


Scott Hamilton Cooley 
A Life of Three 

Silver, leather 

Logan High school 


Angela Hansen 
Heart Bracelet 

Silver, synthetic gem 
Brighton High School 


Lauren Hansen 
Nautilus Box 

Sterling silver 
Wasatch High School 


Lauren Hansen 

Mother’s Pendant 

Silver, opal, peridot, emerald, garnet 
Wasatch High School 


Spencer Helsch 
Andarial 

Silver 

Park City High School 


Steven Henning 
Orange Stone Bracelet 
Silver, synthetic stone 
Wasatch High School 


Steven Henning 
Untitled 

Silver 

Wasatch High School 


Kara Hiatt 

Untitled 

Silver 

Park City High School 


Chris Holmes 

Idiots Delight Bracelet 
Silver 

Wasatch High School 


Kelly Isleib 

Untitled 

Silver 

Park City High School 


Drew lvie 

2g Hammered and Spikes Fired 
Silver 

Wasatch High School 


Drew Ivie 

2g Hammered Ring 
Silver 

Wasatch High School 


Drew lvie 
Hammered Ring 
Silver 

Wasatch High School 


Tristin Jackson 

Topaz Night 

Sterling silver, assorted stones 
Fremont High School 


Derek Jewell 

Chain Mail Bracelet 
Silver 

Wasatch High School 


Heidi A. Jones 
Arrowhead Pendant 
Silver, fiber eye stone 
Fremont High School 


Heidi Ann Jones 
Phoenix 

Silver, nickel silver, brass 
Fremont High School 


Nate Jones 

Allegorical 

Silver, alloy, synthetic gems 
Fremont High School 


Amber Kerr 

Chain Link Necklace With Cast Leaves 
Silver 

Brighton High School 


Taylor Keyes 

Untitled 

Silver 

Park City High School 


Austin Lacy 

lron Symbol 

Silver 

Park City High School 


Sean Latimer 

Chain with Interchangeable Stones 
Silver, stones 

Wasatch High School 


Galina Laverntyev 

Wire Necklace With Two Stones 
Silver, onyx 

Brighton High School 


Chris Lee 

Pyramid 

Silver 

Park City High School 


Julie Lelo 

Chinese Moon 

Silver, synthetic stone 
Fremont High School 


Jason Lewis 

Lucky 8 

Brass 

Weber High School 


Jay Liljen 

Wire Ring With Black Onyx Stone 
Silver, onyx 

Brighton High School 


Cindel Loertscher 
Cork Screw 

Sterling silver 
Wasatch High School 


Josh Lynch 

Bling Bling 

Fabricated sterling silver, dixgold, synthetic 
stones 

Fremont High School 


Justin Mahoney 
Nordic Bracelet 
Silver 

Wasatch High School 


Justin Mahoney 
Golden Striped Ring 
Silver, brass 

Wasatch High School 


Savanna Massie 
Hemitite 

Silver nickel, hemitite 
Fremont High School 


Savanna Massie 
Symbolism 

Sterling silver 
Fremont High School 


Savanna Massie 

Ring Creation 

Sterling silver, synthetic gem 
Fremont High School 


Mariah Maxfield 

Turtle Parade 

Seed beads, thread, metal bar, fabric 
Highland High School 


Lee Maybury 

Pendant With Blue Stone 

Nickel silver, sterling silver, fiber eye stone 
Fremont High School 


Clay McMillan 
Untitled 

Silver 

Park City High School 


Elise Minard 

Untitled 

Silver 

Park City High School 


Jessica Mitchell 

Belt Bracelet 

Silver 

Wasatch High School 


Jessica Mitchell 
‘Twisted wire ring 
Silver, stone 

Wasatch High School 


Jessica Mitchell 

Set Stone Necklace 
Silver, stone 

Wasatch High School 


Jessica Mitchell 
Queen’s Chain 

Silver 

Wasatch High School 


Jessica Mitchell 
Square Bracelet 
Silver 

Wasatch High School 


Jessica Mitchell 
Circle Chain 

Silver 

Wasatch High School 


Jessica Mitchell 
Triangle Bracelet 
Silver, stone 

Wasatch High School 


Jessica Mitchell 

Set Stone With Leaves Bracelet 
Silver, stone, leather 

Wasatch High School 


Uriel Morales 
Untitled 

Silver 

Park City High School 


Alex Mortensen 
Torquoise Pendent 
Torquoise, silver 
Logan High school 


Kellie Murray 

Untitled 

Nickel silver, fiber eye stone 
Fremont High School 


Hannah Nicholes 
Untitled 

Silver 

Park City High School 


Austin Okelberry 
Untitled 

Silver, brass 

Weber High School 


Cally Ortiz 

African Body Art 
Silver, alloy 

Fremont High School 


Cally Ortiz 
Industrial Grace 


Silver nickel, silver, gold craft wire, cabachon 


Fremont High School 


Cally Ortiz 

Peace and Harmony 
Sterling silver, alloy 
Fremont High School 


Donovan Owens 
Untitled 

Silver 

Park City High School 


Matt Parkin 


Square Stone Necklace 


Silver, tiger eye stone 
Wasatch High School 


Jeff Parke 

Heart and Soul 
Mixed Media 
Fremont High School 


Dominick Perrier-Strand 


Untitled 
Silver 
Park City High School 


Kyle Price 

My Work 

Silver 

Park City High School 


Gabriela Ramirez 
Butterfly Indians 
Seed beads, thread 
Highland High School 


Marnie Reumper 
Untitled 

Silver 

Park City High School 


Robyn Riches 
Dragon Pendent 
Sterling silver 
Logan High school 


Bryan Roberts 

Kile 

Brass, silver 

Weber High School 


Madeline Roguschka 
Melting 

Silver 

Park City High School 





Mark Rutter 

Flat Stock Chain 
Nickel silver 
Wasatch High School 


Andre Sanchez 

Eye of Shooting Star 

Nickel silver, snowflake agate, brass 
Ben Lomond High School 


Zach Sanders 

Cubic Zirconia Necklace 
Sterling silver, synthetic gems 
Fremont High School 


Naida Sehovic 

Black and White Cuff Bracelet 

Seed beads, thread, metal band, fabric 
Highland High School 


Naida Sehovic 

Butterfly Bag 

Seed Beads, thread, fabric 
Highland High School 


Cade Shiozaki 

Oxidized Silver Cross Chain 
Silver 

Brighton High School 


Sione Sitake 

Lightening Heart 

Seed beads, thread, metal band, fabric 
Highland High School 


Bret Smith 

Linear Ring 

Silver 

Wasatch High School 


Lee Smith 

Flat Stock Chain 
Copper 

Wasatch High School 


Nicole Snow 

Radiant 

Silver, brass, synthetic gems 
Fremont High School 


Nathan Sontum 

Glass Bead and Wire Necklace 
Glass beads, wire, leather 
Brighton High School 


Nathan Sontum 

Cast Lizard Bracelet 
Silver 

Brighton High School 





Briana Sordo 

Untitled 

Silver 

Park City High School 


Randy Sorenson 

Sword With Hematite Stone 
Silver, Hematite 

Brighton High School 


Brandee Spencer 

Ring 

Sterling silver, synthetic stones 
Fremont High School 


Andrew Srivanlop 

Single Set Diamond 

Sterling silver, synthetic gem 
Fremont High School 


Sara Summers 
Triple Star Ring 
Silver 

Weber High School 


Tamara Suvak 

A Line on Black 

Seed beads, thread, fabric, metal band 
Highland High School 


Kyle Sweat 

Rope Chain 

Silver 

Wasatch High School 


Caitlin Szalay 

Dolphin Song 

Silver, aquamarine 

Ben Lomond High School 


Samantha Tawzer 
Silver Ring 

Silver 

Weber High School 


Nick Taylor 

Celtic Anarchy 

Silver, agate 

Ben Lomond High School 


Cole Thorpe 

04 

Silver 

Weber High School 


Julie Tran 

Mother of Pearl Ring 
Sterling Silver 

Logan High school 


Lauren VanLeeuwen 

4 Star 

Silver, copper, brass, leather 
Wasatch High School 


Dabney Veater 
Untitled 

Wire, bead 

Weber High School 


Jonathan Voight 
Diamond Ring 

Silver 

Park City High School 


Christian Walker 
Scorpion 

Sculpey, leather 

Bear River High School 


Carolyn Ward 
Untitled 

Silver 

Park City High School 


Isaac Ward 

Arthropod in Cold Metal 
Silver, 14k gold 

Logan High school 


Aubrey Webb 

One Day 

Silver 

Fremont High School 


Catie Weekes 

Untitled 

Silver 

Park City High School 


Braden Wegesser 
Untitled 

Silver 

Park City High School 





Melanie Werner 
Untitled 

Silver 

Park City High School 


Kraig Winterton 
Faceted Ring 

Silver 

Wasatch High School 


Mitch Witkamp 

Get My Point 

Silver 

Wasatch High School 


Mitch Witkamp 
Waves 

Silver 

Wasatch High School 


Matt Wright 

Dragon Key Chain 
Silver, copper, onyx 
Brighton High School 


Yohaira Zapata 

Abstract Day 

Nickel silver, brass turquoise 
Ben Lomond High School 


Katie Zimmerman 
Untitled 

Silver 

Park City High School 


Special Thanks to all Teachers: 


Sue Tice & Jean VanderToolen—Highland 
High School 

John Derby—Parck City High School 

Lisa Villella—Logan High School 

Lorin Thunell-Brighton High School 

Hari Mandir Khalsa— Ben Lomond High 
School 

Mr. Smith—Taylorsville High School 

Sue Villella—VWasatch High School 

Mel Ralph—Weber High School 

Michelle Montierth & Stacy Harris 
—Fremont High School 

Tom Davis—Bear River High School 















* 





Honorable Mention Honorable Mention 

Ryan Blanch Kris Globe 

Untitled Out of the Ashes 

Sterling Silver Copper Copper Silver Brass, Synthetic Gem 
Fremont High School Fremont High School 


Special thanks to the sponsors of the exhibit: 


Thee 


> = 






Jtah Arts Council, the Salt Lake 
5 Doré Eccles Foundation, the 
imes and Louise Moyle, E. Frank 





General operating support for The Utah Mus 
city Arts Council, the Museum Advisory Bo 
Richard K. and Shirley S$. Hemingway Foundé 







Yoko Kamaya and Jenny Woods 
Ongoing support for education or acquisitio With the High School Jewelry Exhibit N. and Helen B. Jarman, Val A. 


Browning, John and Mary Preston Creer, zham, David S. and Anne M. 
Dolowitz, O. Ernest and Jeanette C. Grua, / Comstock Clayton Foundation. 







Museum Hours: 10:00 a.m.—5:00 p.m. Monday through Friday 
Noon—5:00 p.m. Saturday and Sunday 
GENERAL ADMISSION IS FREE 
Exhibit dates subject to change. Please contact the UMFA for current exhibition information at 801/581 7332. 
For information, please call 801/581 7049 
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EDWARD HOPPER 
AND URBAN REALISM 





This exhibition was organized by the Whitney Museum of American Art, New York, 
as part of Whitney on Tour. 


1. Edward Hopper, The El Station, 1908. Oil on canvas, 20 3/16 x 29 1/4 in. (52.9 x 74.3 cm). 
Whitney Museum of American Art, New York; Josephine N. Hopper Bequest 70.1182 


At the turn of the twentieth century America was changed forever by an industrial 
and technological renaissance. Cities were the most visible benefactors of this transfor- 
mation, as they grew and thrived on the strength of modern advances such as the 
skyscraper, automobile, mass transit (made possible by the streetcar), and most impor- 
tantly the increasing reliability of electricity which brought new awareness and 
vitality to the urban night. In addition, city populations pulsed with a new wave of 
European immigrants and an influx of settlers from rural America, all seeking to better 
their lives and find their fortunes. In contrast to the societal changes that roiled 
America in its burgeoning modernity the art at the time was traditional in theme and 
execution, idealistic landscapes, didactic scenes of allegory and morality and portrai- 
ture typified the established modes of expression. Art was expected to embody the 
refined, classical standards of the past and to express harmony and purity in an 
attempt to both exalt and instruct the viewer. This standard began to change with the 
appointment of Thomas Eakins to a teaching position at the Pennsylvania Academy of 
Fine Arts, Philadelphia, in 1879. 

Eakins, reviled by the popular press for his explicit renderings of human anatomy 
and medical surgery advocated new and radical concepts in his drawing classes. He 
believed that the only way to understand the human figure was through a direct and 
unobstructed study of its structure and composition. Eakins, who introduced nude 
models into his classes, encouraged students to learn from actual examples of the 
human body rather than render depictions of conventional ideals copied from classical 
statuary or busts. This idea was in direct 
opposition to the modest Victorian attitude of 
the times wherein women were rarely seen in 
public in apparel that revealed any hint of 
their underlying sensuality and artists were 
encouraged to idealize the feminine figure. 
Although Eakins was eventually dismissed 
from the Academy for removing the drapery 
of a naked male model in front of a drawing 
class that included both men and women, he 
influenced future generations of instructors 
and students, who learned from his teachings 
and went on to create a new indigenous ver- 
nacular of realist art in America. 


Robert Henri (fig. 2), who studied in 





Philadelphia for a few years under Thomas 


2. Robert Henri, Blackwell’s Island, East River 1900. Oil on canvas, 20 x 24 1/4 in. (50.8 x 61.6cm). Anschutz, one of Eakins s protégés, embraced 
Whitney Museum of American Art, New York; Lawrence H. Bloedel Bequest 77 1.24 
and absorbed the passion of Eakins s beliefs. 


In 1888 Henri left America to study art in Paris, where he took a strong interest in the 
work of Edouard Manet, Frans Hals, Gustave Courbet, and Francisco Goya—particularly 
their use of flat, darkened tones to depict form—and the Impressionists, whose bold 


brushstrokes he admired. Henri returned to Philadelphia in 1891 and aligned himself 


once again with the Pennsylvania Academy where 
he quickly became a mentor to young, aspiring 
artists such as John Sloan, George Luks (fig. 3), 
Everett Shinn, and William Glackens. In addition 
to their artistic studies, many of these artists were 
employed in various capacities at local newspapers 
and commercial magazines. In the last few decades 
of the nineteenth century it was not technically or 
economically feasible to reproduce photographs in 
daily newspapers, most employed a staff of artists 
who illustrated news events with quick execution 
and a somewhat subjective loyalty to fact. The illus- 
trators worked in tandem with reporters, often 
visiting events and making spontaneous, on-the- 
spot sketches that could later be incorporated into 
complete drawings of the scene. 

Henri pushed his protégés to translate their 
efforts from newspaper and commercial illustra- 
tion to painting. The essence of art, according to 
Henri, was life. He urged his students to take inspi- 
ration from the city streets, to find beauty in 
commonplace activities and ordinary people, and 
to capture the true spirit of life through free and 
spontaneous gestures. 


Over the course of the early 1900s, Henri and 





his pupils moved independently from Philadelphia 
3 ‘ : 3. George Luks, The Little Gray Girl, 1905. Oil on canvas, 36 x 26 in. (91.4 x 66 cm). 
to New York. Henri began teaching at the New Whitney Museum of American Art, New York; Charles Simon Bequest 96.60.50 


York School of Art, where he came in contact with 

students such as George Bellows, Glenn O. Coleman, Guy Péne du Bois, and Edward 
Hopper. Henri continued to admonish his supporters to draw on the dynamism and 
density of urban life for their art: to represent the authentic through scenes of com- 
monplace things, ethnic neighborhoods, and popular entertainment. Henri eventually 
mounted a group exhibition in 1908 at the Macbeth Galleries in defiance of the 
reigning art academies for having all but excluded urban realist work from their 
contemporary surveys. The exhibition included such artists as Sloan, Luks, Shinn, 
Glackens, Ernest Lawson, Arthur B. Davies, Maurice Prendergast, and Henri himself 
—dubbed “The Eight” by the press—who although stylistically different from one 
another were championed as part of a unified effort to present a new American art. 
Making use of their journalism connections, the artists were able to gather significant 
press coverage and public attention for the exhibition, which was characterized as a 
revolt against classical modes of painting and academic art. These artists were later 
known as the Ashcan School, referring to the gritty urban subject matter that they 


favored in their work. 


EDWARD HOPPER 
Edward Hopper was born in Nyack, New York, in 1882. Like many of his artistic 
contemporaries, he began his career as a commercial illustrator. In 1900, Hopper 
began to study painting and drawing at the New York School of Art under Kenneth 
Hayes Miller and William Merritt Chase, and he later took drawing classes from Robert 
Henri. His noncommercial work up to this point consisted mainly of studio scenes, still 
lifes, and dark figure studies, such as (Nude Crawling into Bed) c. 1903-05). He remained 
at the New York School until 1906, when he embarked on a trip to Paris. Hopper 
arrived in winter and was forced to paint indoors, directing his attention to scenes he 
could view from his windows, such as alleyways, corners of buildings, and staircases. 
He did not participate in any formal study of art in Paris and took little notice of new 
European styles of painting being exhibited by artists such as the Fauves and Pablo 
Picasso. Like Henri, 
however, Hopper was 
attracted to the work 
of the Impressionists, 
and through their 
influence his palette 
began to lighten 
noticeably particularly 
when the weather 
turned and he was able 
to paint outdoors. 
Hopper visited Paris 
several times before 


1910, when he returned 





to New York for good. 
4. Edward Hopper, American Village, 1912. Oil on canvas, 25 7/8 x 37 7/8 in. (65.7 x 96.2 cm). He rented a studio along 
Whitney Museum of American Art, New York; Josephine N. Hopper Bequest 70.1185 
the East River a few 
blocks from Henri, and struggled to earn recognition for his painting. He continued to 
illustrate for magazines to earn a living, all the while trying to find time to paint. For the 
next decade, however, Hopper had very little commercial or critical success. He partici- 
pated in a few group exhibitions, including the watershed 1913 Armory Show entitled 
International Exhibition of Modern Art in New York, which provided an overview of the cur- 
rent state of art in America and introduced audiences to Cubist art from Europe. Most of 
the paintings Hopper chose to exhibit around this time were created during his earlier 
stay abroad. They featured distinctly Parisian subjects and were largely ignored by critics. 
Hopper’s fortunes changed in 1915 when he contributed two paintings Soir Bleu 
1914 and New York Corner 1913 to the Exhibition of Paintings at the Mac Dowell Club 
in New York. Critics overlooked the foreign-theme Soir Bleu while hailing New York 
Corner for its rich, identifiably American subject matter. Following this critical success, 
Hopper contributed works that featured decidedly American themes, including 


American Village 1912 fig. 4), to several exhibitions but his efforts went unnoticed. 





5. John Sloan, Turning Out the Light, from the series New York City Life, 1905. Etching: sheet, 
7 13/16 x 11 1/4 in. (19.8 x 28.6 cm); plate, 4 5/8 x 6 5/8 in. (11.7 x 16.8 cm). Whitney Museum 


of American Art, New York; purchase 31.821 


Despite the fact that his paintings continued to be overlooked by critics, Hopper began to 


build a reputation for his etchings, which he started to produce in 1915. His prints mainly 


featured urban scenes and other subject matter akin to that of the urban realists. A decade 


earlier a series of ten John Sloan etchings with similar subject matter had been rejected for 


exhibition by the American Water Color Society including Turning Out the Light (1905; fig. 5), 


on the grounds that they were vulgar depictions of femininity and the tenement lifestyles 


of the lower class. Hopper, however, encountered few obstacles either commercially or criti- 


cally, and the works were a success. He continued to etch until 1923 with increasing success, 


and etchings such as Night Shadows (1921 fig. 6) and East Side Interior 1922 are today as 


recognizably Hopper as some of his paintings. 
Hopper received his first one-artist exhibi- 
tion in 1920 at the Whitney Studio Club, which 
eventually became the Whitney Museum of 
American Art. Surprisingly the majority of the 
works he chose to exhibit were from his earlier 
years in Paris, although he contributed a few 
paintings he had executed in Maine. The exhi- 
bition was modestly successful, with most of 
the reviews focusing on the Maine paintings. 
The Whitney exhibition convinced Hopper 
that he should commit himself to painting 
American themes and landscapes, subjects 
that proved to be the catalyst for the critical 


acclaim that had eluded him for so long. 





6. Edward Hopper, Night Shadows, from the portfolio Six American 
Etchings (Series I), 1921. Etching: sheet, 9 5/8 x 11 in. (24.4 x 27.9 cm); 
plate, 6 7/8 x 8 3/16 in. (17.5 x 22.4 cm). Whitney Museum of 
American Art, New York; gift of Gertrude Vanderbilt Whitney 31.691 


STYLE AND THEMES 

The artists in Edward Hopper and Urban Realism take their inspiration from the city and 
its inhabitants, often highlighting a specific feature or event over a broader, more 
encompassing view By imparting the idea that life was full of themes worthy of artistic 
endeavor, and that art had a responsibility to the society for which it was being created, 
Robert Henri outlined a new mode of realism that artistically defined modern America. 
Inspired by Henri, artists explored the diverse components that made the city boom 
and pulsate with life: the changing urban architecture and the rise of its buildings 
portrayed in John Storrs s Forms in Space c. 1924); the multifarious, largely immigrant 
populace that teemed with new energy and ambition as seen in Glenn O Coleman s 
etchings and the painting Minetta Lane, Night (n.d., fig. 9); the growing disparity between 
economic classes depicted in Reginald Marsh s Death Avenue 1927) and Franz Kline’s 
New York Tenements c. 1942); the expanding entertainment 
industry and popular pastimes recounted in Kenneth Hayes 
Miller’s Box Party 1936) and Parade, Washington Square 1912 
by William Glackens; and new definitions of gender roles 
seen in Raphael Soyer’s Office Girls 1936) that were rein- 
forced by popular culture and advertising. 

Edward Hopper’s compositional style and formal approach 
are quite distinct from that of his contemporaries, despite 
their common subject matter and themes. In earlier work 
such as Blackwell’s Island 1911 and The EI Station 1908, fig. 1 
one can see Hopper’s strong sense of composition with strict 
attentiveness to the architecture of the setting, and his 
de-emphasis of the human presence and its interaction with 
the viewer. In comparison, a work such as John Sloan s Sixth 
Avenue Elevated at Third Street 1928 presents a warm and 
more enthusiastic portrayal of humanity that relegates the 
subway to the background of the scene. Reginald Marsh goes 


one step further, and locates The El c. 1928 inside the train 





car to focus directly on the commuters and their daily journey 


7 John Sloan, Kitchen and Bath, 1912. Oil on composition board, , 
24 x 20 in. (61 x 50.8 cm). Whitney Museum of American Art, In The El Station, Hopper places his main emphasis on the 
New York; gift of Mr. and Mrs. Albert Hackett 60.44 


components of the station, such as the angularity of its build- 
ings and the span of the train track. The light gets brighter from one side of the work 
to the other, accentuating a lateral sense of movement across the train track while 
emphasizing its emptiness. The waiting passengers on the platform, however, are auxil- 
lary elements in the scene—seemingly included to accentuate the longing for a train 
that has not yet arrived. 

The urban realists were criticized for their exploration of subject matter considered 
low or controversial, and Hopper also engaged in taking liberties with the female body 
that were considered socially and artistically unacceptable. Hopper’s Summer Interior 


(1909; fig. 8) depicts a faceless woman naked from the waist down, sprawled at the side 








8. Edward Hopper, Summer Interior 1909. Oil on canvas, 24 x 29 in. (61 x 73.7 cm). Whitney Museum of American 
Art, New York; Josephine N. Hopper Bequest 70.1197 


of an unmade bed. The diagonal perspective leads the viewer into the room where the 
shuttered windows allow an area of light to spill across the floor, dramatically heighten- 
ing the tension of the scene. In Sloan s Kitchen and Bath 1912 fig. 7),a woman, clad in a 
slip, bares her legs as she awkwardly perches on a tub in order to wash herself. She is 
bathing in her kitchen, which also serves as a washroom, and must remain partially 
covered due to the lack of privacy in the dual-purpose room. Sloan elicits sympathy for 
his subject by portraying the woman s lack of comfort and privacy due to her economic 
constraints. Summer Interior on the other hand, comments less on the humanity of the 
subject, and uses the composition to explore a sexual tension and indefinable drama. 
The reduction of the role of humanity in Hopper’s work has led some critics to 
describe it as cold and hardened. For others, Hopper’s carefully ordered compositions 
resonate with emotional clarity and universality By subduing the factors of human 
drama and emotion, Hopper permits the compositional elements in his work to create 


their own significance. 


Maura Heffner 
Assistant Curator and Manager, 
Whitney on Tour 
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Edward Hopper and Urban Realism Family Guide 


There are so many different and exciting ways to look at art. UMFA family guides 
work as an entertaining “map” to lead you through the galleries hunting for clues in 
the artwork. Fill out the answer card and claim your prize at the end of the exhibit! 

Edward Hopper and the Urban Realists created their art during the early 1900's. 
These artists documented a changing society as people started to drive cars, ride on 
commuter trains to get around town, and work long hours in factories. How does 
America in the 1930's look and feel different from the America of today? 





Nlew York 


Each of the pieces of art listed below show what it was like to live in New York in the early century, 
through the Depression, and into the post World War I years. As you walk through the galleries, imagine 
being a resident of the city that is painted here. See if you can find the cars they drove, the rooms they sat in, 
the clothes they wore, the places they worked and went to be entertained. Catch a glimpse of New York in 
the early 1900’s. 


[. East Side Interior by Edward Hopper 


Hopper frequently used an art perspective called voyeurism, which shows people in places where they think they are 
alone. Some people believe Hopper’s etchings contributed to the genre of film noir, movies filled with mood, 
voluptuous, two-timing women and murder What is in the shadows of this painting? 


2 Groggy by Mahonri M. Young 


Boxing was illegal in the early 1900’s, due in part to the gambling and drinking that went along with it. Only private 
clubs could get away with holding matches. In 1920 New York finally passed a law legalizing public boxing. 
Examine this prizefighter’s body Would you bet on him to win the match? 


3. The Bowery by Glenn O. Coleman 


The Bowery is a street in New York, which even today is known as the world’s most famous skid row Coleman 

painted all aspects of life in the big city, even cheap bars and dirty streets. In the early 1900’s, some bars on the 

Bowery did not even have glasses or mugs. Long rubber hoses were attached to barrels of alcohol. For three 
cents, a customer could take one breath-long drink from the hose. If you were walking down this street in the 
1930’s, what would you expect to see? 


LY. Third Ave by Glenn O. Coleman 


In some ways, life in America has not changed at all in the last 75 years. Most of us still have to work for a 
living. How many different professions can you find in this lithograph? 





os, Shopper by Kenneth Hayes Miller 


In 1929 the American Stock Market crashed, causing countless people to lose their jobs. This was known as the Great 
Depression. Miller’s painting shows that life still goes on and that some women still go shopping. During this time 
women always wore hats when they went out in public. When do women wear hats today? 


b. Office Girls by Raphael Soyer 


In 1933, one-third of Americans did not have proper housing, adequate clothing or enough food to eat. Many women 
entered the workforce for the first time and took whatever jobs they could find. Where do you think the women in this 
painting work? 


i; Sixth Ave Elevated at Third Street by John Sloan 


It is a Friday night, 1928 in New York City. You have a crisp five dollar bill burning a hole in your pocket, a date on 
your arm and a few hours to kill. Think about the paintings that you have seen. How would you spend your evening? 


All Ages 


Edward Hopper and Urban Realism Family Guides 


There are so many different and exciting ways to look at art. UMFA family guides work as an entertaining 
“map” to lead you through the galleries hunting for clues in the artwork. Fill out the answer card and claim 
your prize at the end of the exhibit! 

Edward Hopper and the Urban Realists created their art during the early 
1900’s. These artists documented a changing society as people started to 
drive cars, ride on commuter trains to get around town, and work long 
hours in factories. How does America in the 1930’s look and feel different 
from the America of today? 





What's Missing? 
Each of the pieces of art listed below is missing some important things we might expect to see in a city 


scene. As you walk through imagine how the paintings would seem different if you had a magic paintbrush and 
could paint these objects in; and consider why the artist might have left these things out. 


L Blackwell's Island by Edward Hopper 


The view in this painting looks as if you are standing on the bridge. What would you expect to see as you 
looked in the water? 


ds Night Shadows by Edward Hopper 


This is an etching of a man walking down a dark street. The writer William Carpenter liked this work of 
art so much that he wrote a poem about it. Here is a part of the poem 


His shadow rose behind him, like an animal becoming human, a black bear walking from the darkness. 
List 3 things that you might add to this painting to make the street less scary and lonely 


S, Musical Clown by Walter Kuhn 


In this painting, a clown ts holding an instrument. Does he look like any clowns that you have seen before? 
What are some other things that you have seen clowns wear? 


t+ The El Station by Edward Hopper 


This is a painting of a train station. Is there anything odd about this painting? Have you ever been to an 
airport or a train station that was empty? There are a few things missing in this painting that we would 
expect to see. Can you list three? 


oh Lunch by Reginald Marsh 


The title of this painting is “Lunch” Does it look like lunchtime? If you were to paint a picture titled 
“Lunch” what would it look like? List 4 things that you might add, erther from the list below or add some 
of your own. 







ssid 


Sandwiches Pickles Ants Cookies Chips Sunshine Lunchbox Soda 


6. The Old Man Talks by Katherine Schmidt 


This is a painting of an old man who looks like he might be telling a story What is missing in this painting? 
The story! Can you guess what he Is talking about? Look closely at the clues in the painting and write a few 
lines about what you think he might be saying. 
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Edward Hopper and Urban Realism Family Guide 


There are so many different and exciting ways to look at art. UMFA family guides work as an 
entertaining “map” to lead you through the galleries hunting for clues in the artwork. Fill out 
the answer card and claim your prize at the end of the exhibit! 

Edward Hopper and other Urban Realists created their art during the early 1900’s. These 
artists sketched and painted a changing society as people started to drive cars, 
ride on commuter trains to get around town, and work long hours in 
factories. How does America in the 1930's look and feel different from 
the America of today? 











Hitching a Ride 


Each of the pieces of art listed below include some type of transportation. As you walk through 
the galleries, see if you can find all the ways to move from one place to another 
[. Manhattan Bridge by Edward Hopper 


Edward Hopper liked to travel so much that he did many paintings of 
bridges. Is there anything in this painting you could hitch a ride on? 


a Nocturne, 34" Street by Ernest Fiene 


Can you find a funny shaped car? Years and years ago, people 
drove cars just like this one. These cars traveled about half as fast 
as our cars do today, instead of taking you 40 minutes to get to Park 
City from Salt Lake it would take you almost two hours! What color is the car? 


3. Sixth Ave Elevated at Third Street by John Sloan 


In this painting, there are three different ways to travel downtown. Have you ever been 
on any of them? List the three different things that you could hitch a ride on. 





Mp - Subway Stairs by Bernar Gussow 


Where do you think all of these people are going? Some people are leaving this 
underground train, while others are trying to catch it. How many stairs do you see? 


SD. Yonkers by Edward Hopper 





Can you find a big yellow object in this painting? In the early 1900’s, people 
rode on these in certain cities. Fill in the blanks to find out: st t car) or 


b. Tugboat With Black Smokestack by Edward Hopper 
If a tow truck tows trucks, what does a tugboat tug? ay _ Fs 
“L. Luna Park by Joseph Stella ie can 


This is a painting of an amusement park at night. In this painting there is a kind of 
transportation that takes you round and round but brings you back to the same spot. What 
is it? 


you might callita t__11 
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Edward Hopper and Urban Realism Family Guide 


There are so many different and exciting ways to look at art. UMFA family 
guides work as an entertaining “map” to lead you through the galleries 
hunting for clues in the artwork. Fill out the answer and claim your prize at 
the end of the exhibit! 

Edward Hopper and the Urban Realists created their art during the early 
1900’s. These artists documented a changing society as people started to 
drive cars, ride on commuter trains to get around town, and work long hours in 
factories. How does America in the 1930’s look and feel different from the America of today? 








What Color is the Paint ?2!2 


Each of the pieces of art listed below is filled with colors you would find in your paint box. As 
you walk through the galleries, follow the clues to find the colored objects and fill in the blanks 
to win your prize! 


1 Backyards, Greenwich Village by John Sloan 


In this painting, can you find one “*" sweater, two black and white cats, and three pieces 
Oh a Ww r hanging outside? Why do think someone would hang wet 
clothes outside in winter? 


2. Luna Park by Joseph Stella 


Have you ever seen a big amusement park at night? Can you find the lights? 
Write down the letters that you find in the painting’ 


3  Minetta Lane, Night by Glenn O Coleman 


and a green wall? 


4. Nocturne, 34 Street by Ernest Fiene 
This American artist who lived over 100 years ago liked to paint pictures of city streets. 
What do you like to draw? List three different colors that you see 1n this painting. 


5 Parade, Washington Square by William J Glackens 
Here is a painting of an outdoor party during the day How many people can you see? 
How many colors did the artist use? What color are the flags? 


6. Office Girls by Raphael Soyer 
These women are dressed for work and on their way to their office jobs Do you see 
women dressed for work this way today? Can you find a bouquet of a SR aa eae 


one white glove, and two h__ _ on the women’s heads? 











You are cordially invited to the Utah Museum of ‘Fine Arts 


Annual Docent and Volunteer ‘Recognition Luncheon 


TI uesday, May 20, 2003 
Red Butte Garden 
Orangerie 
400 Wakara Way 
Salt Lake City, Utah 


17 320 Social & Appetizers 
12:00 Luncheon & Awards 
1 30 Tours of Red Butte Garden. ‘Upper Garden 


hor? before ‘May 9 to Jenny at 581-3580 








Docents and Guests 
Enjoy a Social Hour Before Lunch 








THURSDAY TEAM 
Marjorie Powis, Pat Boyd, Jean Grua, Jan Clute 
Bizzie Drinkaus, Ettalue Nelson, Elaine Miller 
Ruth Feeny, Sarah Ehrlich, Ila Jane Aldrich 





FRIDAY TEAM 
Ruth Kerr, Kathryn Miller, Pam Parrot 
Pat Faulkner, Emmaruth Keyser, Jean Moseley 
Mitzi Brady 





TUESDAY TEAM 
Lois Stevens, Virginia Kalantzes, Karin Brown 
Anne Dolowitz, Arva Whitby, Jan Miller 








rt 
WEDNESDAY TEAM 
Elaine Call, Billie Rich, June Orme, Marge Wilson 

Jeri Holmes, Yoko Kamaya, Arita Sparks 
Jean Nuismer 





Significant Remarks and Comments 
Virginia Catherall 
David Dee 
Rita Bennett 
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Graduating Docent Class 





Five Year Awards 
Jean Nuismer, Jackie Shiker, Golda Olsen 





Ten Year Awards 
Ruth Feeny, Anne Dolowitz, Kathryn Miller, Leanne Mayo, 
Mitzi Brady, Marge Wilson, Virginia Kalantzes, 


Lois Stevens, Arita Sparks, with Bernadette Brown 





Fifteen Year Award 
Arva Whitby with 
Virginia Catherall, Amy Edwarda, Jenny Woods 
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Twe Gitalne With Her Daughter and Husband 
Twenty Year Awards Ettalue With Her Daughter and Husband 
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Twenty-Five Year Awa rd 
Ettalue Nelson 
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-2004 Docent Chairperson 
Marge Wilson 
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A Red Butte Garden Tour 1s 
About to Begin 





2002-2003 Steering Committee tu aN Aarvial 
Docent & Volunteer 


CHAIR Rita Bennett UTAH MUSEUM 


mI NUK Recognition Party 


VICE CHAIR Marge Wilson 

PAST CHAIR Anne Dolowitz 

MONDAY CHAIR Gay Lynne Sylvies 

TUESDAY CHAIR Golda Olsen 

WEDNESDAY CHAIR Jane Owens 

THURSDAY CHAIR Mary Anne Neumeister 

FRIDAY CHAIR Pam Parrott, Pat Faulkner, Kathryn Miller 
ADULT TEAM Douglas Waters 

WEEKEND TEAM Janet Hough 

SPECIAL EVENTS COORDINATOR Jackie Shiker 
HISTORIAN/SECRETARY/TREASURER Artia Sparks 


2003-2004 Steering Committee 


CHAIR Marge Wilson 

VICE CHAIR Jane Ownes 

PAST CHAIR Rita Bennett 

MONDAY CHAIR Rita Bennett 

TUESDAY CHAIR Jan Miller 

WEDNESDAY CHAIR June Orme 

THUR CHAIR Pam Thompson, Carol Spurgeon, Elaine Miller 
. FRIDAY CHAIR Carol Edwards 

ADULT TEAM Judith Waters 3 

WEEKEND TEAM Eleanor Thomas 

MIC TEAM Gay Lynne Sylvies 

SPECIAL EVENTS Kathe Packard, Virginia Kalantzes 
HISTORIAN/SECRETARY/TREASURER Arita Sparks "Pies day, May 7 0, 2003 


Red Butte Garden 
Orangerie 





Above: Silvia Lis Davis, American, Quiet Changes, 1996, Wood. Purchased with funds from the Phyllis Cannon 
Wattis Fund for Twentieth-Century Art. Museum # 1999.4. | 


5 year 

Yoko Kamaya 
Jean Nuismer 
Golda Olsen 
Jackie Shiker 

Gay Lynne Sylvies 
Kay Clark 


10 year 

Mitzi Brady 
Anne Dolowitz 
Ruth Feeny 
Virginia Kalantzes 
Leanne Mayo 
Kathryn Miller 
Arita Sparks 
Lois Stevens 
Marge Wilson 
Madalyn Seaman 


Awards 


[5 year 
Arva Whitby 


20 year 
Jan Clute 
Bizzi Drinkaus 
Marjorie Powis 


25 year 


Ettalue Nelson 


Graduating Docents 


Docent Class 2002-2003 


Champa Banerjee 
Mary Clayton 
Jann Bradford 
Kaydean McInnis 
Joyce Murray 
Rebekah Plumb 
Georgia Swenson 
Marcia Tallman 
Carolyn Taylor 
Julie Thomson 
Barbara Young 
Karen Young 


Weekend Docents 
Tara Anderson 
Pamela Bennett 
Rene Bishop 
Mara Dykstra 
Janet Hough 
Sandy Huston 
Deanna Kerr 

Jo Kingdon 
Audrey Smith 
Eleanor Thomas 
Hong Wang 


Program 


2003 Docent & Volunteer 
Recognition Luncheon 


11:30 Social & Appetizer 

12:00 Luncheon Buffet Served 

12:30 Opening Remarks Rita Bennett 
Remarks David Dee 
Remarks Amy Edwards 
Recognition & Awards Public Programs Staff 
Closing Remarks Marge Wilson 

1:30 Tour of Red Butte Garden: Upper Gardens 


Thank you to UMFA Docents & Volunteers 
In the last year you have toured a total of 8,669 students and 
adults through our collection. The UMFA has welcomed 72,278 
visitors in the last year and served over 2,475 through public 
programs like 3rd Saturday and the Weekend Docent Program. It 
is only through your generosity and commitment that the UMFA 
is able to offer these quality experiences to our visitors. As we 
begin our third year in the new building we are now focusing on 
strengthening our commitment to our newly defined mission of 
engaging visitors in the discovery of meaningful connections with 
the artistic expressions of the world’s cultures. We look forward 
to you joining us in this continued journey. 


Virginia Catherall, Director of Public Programs 

Amy Edwards, Director of Volunteer & Visitor Services 
Jenny Woods, Education Specialist 

Megan Hallett, Associate Curator 









UMFA newsletter for educators 


lism 
may 17 - august 24, 2003 


The Utah Museum of Fine Arts is proud to present Edward 
Hopper and Urban Realism, May |7 through August 24. This 
traveling exhibition is provided from the outstanding perma- 
nent collection of the Whitney Museum of American Art in 
New York City. 


American Artists’ Responses to the 
Modern Urban Environment 


American culture was forever changed by the industrial and 
technological renaissance at the turn of the 20th century. City 
populations pulsed with a new wave of immigrants and an 
influx of rural Americans, each seeking to improve their for- 
tunes. Many found only poverty, injustice and alienation. 


These cultural changes were reflected by a unique group of 
American artists dubbed “The Eight,” by media and also 
known as the Ashcan School. Led by Robert Henri, the Ashcan School strove 
to represent a unique artistic American identity. Henri believed that the 
essence of art was life. He urged his students to take inspiration from the city 
streets, to find beauty in commonplace activities and ordinary people and to 
create “art for life’s sake,” rather than “ art for art’s sake.” 


Edward Hopper, a student of Robert Henri and often defined as the most 
original American painter of the early twentieth century, is known for his 
realistic portrayals of an emotionally-alienated American society juxtaposed 
between the materialism of the 1920s and the Great Depression. The peri- 
od’s despondent climate is evidenced by his poignant expressions of isolation 
and alienation experienced by working Americans. 


LUMI TNE = This exhibition was organized by the Whitney Museum of 
ON TOUR American Art. 





june, july, august, 2003 


ard hopper and urban 





admission: 


call 801.581.5163 to reserve tickets 
members: FREE 

adults: $7.00 

students: $3.50 

seniors: $3.50 

university of utah students: FREE 


On the Wall is made possible in part by the William Randolph Hearst Endowed Fund for Education and 


the Suzanne M. Scott Endowment for Museum Programs in Honor of James and Louise Moyle 












emmet gowin: 
changing the earth 


april 8 - july 13, 2003 


Emmet Gowin’s richly hand-toned black and white aerial pho- 
tographs, characterized as “immorally gorgeous,’ document 
man’s devastation and continued alteration of the earth’s sur- 
face. Gowin’s photographs, though alarming aerial views of the 
destruction and visual scarring that nuclear-age man nflicts on 
the earth, appear starkly beautiful. The haunting compositions 
of light and form invite lingering contemplation. 


Gowin’s landscape work is an outgrowth of domestic con- 
cerns. Gowin describes landscapes as “our setting, our world, 
and our experience of a future we will not ive to see. They 
carry our sentiments towards a future that only our childrens’ 
children will be able to verify.’ Emmet Gowin: Changing the Earth 
features 92 images created since 1986, the year Gowin broad- 
ened his work to include aerial photographs n the American 
West of military sites, missile silos, ammunition storage and 
toxic water treatment facilities, mining operations, pivot rri- 
gation agriculture and off-road motor vehicle damage. 


This exhibition was organized by the Yale University Art 
Gallery in association with the Corcoran Gallery of Art. 
Support has been provided by the Utah Museum of Fine Arts 


Emmet Gowin, Old Hanford City Site and the Columbia River, Hanford Nuclear 
Reservation near Richland, Washington, |986. Toned gelatin silver print. 


Special Exhibitions Council and the Stegner Center Literary Series underwritten by Chevron and the Utah Humanities Council. 


the place no one knew: 


eliot porter’s glen canyon 


february 7 july 13, 2003 


This exhibition of works by master photographer, environmental- 
ist and scientist Eliot Porter features 10 color photographs of 
Utah’s Glen Canyon prior to its flooding. Porter’s first experience 
and photographs of the Glen Canyon came from a_ 960 trip. 
During this and subsequent visits, Porter successfully captured the 
vast magnificence and splendor of Glen Canyon, following the tra- 
dition of other landscape photographers. Also propelled by his 
desire to capture the wonder and beauty he found in more com- 
mon aspects of the canyon, Porter photographed its more intimate 
spaces. In these close-ups, the viewer sees Glen Canyon through 
Porter’s wonder-filled eyes; abstract patterns in the warm-colored 
canyon walls, green grasses juxtaposed with the dusty orange hue 
of rocks, and colors created by the infraction and refraction of light 
upon a pond’s surface. Porter hoped intimate views of natural trea- 
sures would encourage conservation. The Glen Canyon portfolio 
was gifted to the museum by Mr and Mrs. Ezekiel R. Dumke, Jr 


western landscape: 
photographs by ed firmage 


march 14 - october 7 2003 


As a successful software marketer, Edwin J. Firmage spent endless 
hours commuting between Silicon Valley and his home in Utah. 
Seeking repose, Firmage spent his weekends hiking n the Utah 
wilderness and capturing its beauty through photography. Gradually 
his love of photography overtook his interest in software, and he 
left his successful career for a new one - landscape photographer 
Western Landscape, featuring 25 fine art photographs, invites the vis- 
itor to share in Firmage’s passion for the majestic and contempla- 
tive beauty of American landscapes. 





Enjoy a backpack this summer with your family! 


The UMFA’s wildly popular backpack program provides a great 
resource for engaging children and families in collections in a fun and 
interactive way. The program is designed for families with children 
between the ages of four and twelve. Each backpack contains hands- 
on activities like bead making, sculpting, and sketching centered on 
objects from specific galleries of the permanent collection. Packs are 
available in Art of the Americas, European Art, Ancient Art,Asian Art, 
and pre-1900 American Art. Look for new painting, sculpture, and 
photography backpacks this summer! The backpacks can be checked 
Out year-round Saturday and Sunday from noon to 5 pm, or from 
noon to 5 pm any day during the summer (beginning in June). 


Making sock puppets at the 
February Third Saturday. 


Come every third Saturday 
with your family to make 
great art and learn from 
our collection. 





want to become @ 
docent: 


The UMFA relies on committed docents to guide thousands of peo. 
ple through the UMFA. We are now in the process of forming our 
next docent class and have several openings. Docents make a week: 
ly time commitment to the UMFA of about 4 hours and receive ar 
extensive training based of the UMFA's broad and interesting collec- 
tion. From October to May we meet twice a week for trainings per- 
formed by the UMFA's curators and educators. All you need tc 
become a docent is a thirst for knowledge and a commitment to art 
education. For more information or to arrange an interview please 
contact Amy Edwards at (801) 585-9875 or _ email 
aedwards@umfa.utah.edu. 








Volunteer Director Amy Edwards gives a tour to young students 


utah arts festival 

mix it Up 

Join us this year at the Utah Arts Festival at Library Square where we 
will have an activity in the Children’s Art Yard. “Mix It Up” by making 
and taking your own mixed media project. Children who stop by the 
UMFA’s tables will be able to collage their own bags and paper back- 
packs to carry all of their artwork at the festival. The Arts Festival will 


take place June 9 -22,and will be located this year at Library Square 
(200 E. 400 S.) n Salt Lake City. 














“temporary exhibitions 


~ The Place No One Knew: Eliot Porter’s Glen Canyon 
February 7 - July 13, 2003 

This exhibition of works by master photographer, environmentalist 
and scientist Eliot Porter features ten color photographs of Utah’s 
Glen Canyon prior to its flooding. 


Western Landscape: Photographs by Ed Firmage 

March 4 - October 17, 2003 

Landscape photographer, Ed Firmage, captures the beauty of 
America’s landscape. 


Emmet Gowin: Changing the Earth 

April 18 - July 13, 2003 

Emmet Gowin’s black and white aerial photographs document 
man’s devastation and continued alteration of the earth’s surface. 


Edward Hopper and Urban Realism 

May |7 - August 24, 2003 

This exhibition highlights art by Hopper and his contemporaries of 
society at the turn of the century. This traveling exhibition is pro- 
vided from the outstanding permanent collection of the Whitney 
Museum of American Art in New York City. 


Children’s Art 

June |, 2003 - June |, 2004 

Celebrate children’s art from around the world and locally with 
this rotating exhibit in the Education Gallery. Art from Russia, 
China, Utah, and the Navajo Nation. 


A (Mostly) French Passion: European Paintings, Furniture, 
and Objets d’Art from the Wallace Collections 

September 19 - December 7, 2003 

This exhibition is made possible by the generosity of the Wallace 
Family. Their gifts of art, given to the museum throughout the years, 
will be displayed. 


Terra: Photographs by Sebastiao Salgado 

September 5 - November 9, 2003 

This exhibit is presented in conjunction with the Tanner 
Humanities Lecture series. The Tanner Humanities Center is host- 
ing Sebastiao Salgado for a lecture on September 23, 2003. 


museum calen 





Every Saturday and Sunday * 1.30 pm 
Highlights of the Collection Guided Tour 


June |, 2003 * 2 pm 
Film Series: Dinner at Eight 


June 4,2003 * pm and June 8, 2003 * 2 pm 
Film Series: Cradle Will Rock 


June 11,2003 ¢ | pm and June 15, 2003 * 2 pm 
Film Series: The Naked City 


June 13 & 14, 2003 
Art of the Gardner 
This is a bi-annual fundraising event. Call 581-7049 for information. 


June 18,2003 * pm and June 22, 2003 * 2 pm 
Film Series: Portrait of Jennie 


June 19-22, 2003 

Utah Arts Festival 

Join us this year and “mix it up” at Library Square where we will 
host an activity in the Children’s Art Yard. 


June 21, 2003 * 2-4 pm 
Third Saturday’ Photograms 
Come with your family and create photos in the sun. 


June 25,2003 * pm and June 29, 2003 * 2 pm 
Film Series: Edward Hopper: The Silent Witness 


July 2, 2003 ¢ | pm 
Film Series: Realism in 20th Century American Painting 


July 9, 2003 * | pm and July 13,2003 * 2 pm 
Film Series: Pennies from Heaven 


July 6, 2003 * | pm and July 20, 2003 * 2 pm 
Film Series: Dead End 


July 19,2003 * 2-4 pm 

Third Saturday’ Hopper T-Shirts 

Do realist paintings with your family but not on canvas, paper or 
boards... on T-SHIRTS! 


July 23, 2003 * | pm 
Film Series: Edward Hopper: Silent Witness 


August 16, 2003 * 2-4 pm 

Third Saturday’ Sketchbooks 

This Third Saturday we will make custom sketchbooks designed 
and decorated by you. 


Ora 


UTAH MUSEUM 


FINE ARTS 


irections « parking 
TRAX construction changes daily, please see the UTA 
website for current directions: www.rideuta.com 


By Car: 

The Museum is located at 410 Campus Center Dr (1665 E. 410 
S.) on the University of Utah campus. From 500 S. and 1300 
East, proceed east on 500 South to 1580 East. Turn left at the 
light and follow the road as it curves to the right. Proceed East 
and turn left at the first stop light onto Campus Center Drive 
(Business Loop). Park in the visitor parking lot and register 
your license plate at the front desk. Do not park in spots that 
are marked "U", "A" or "Permit ####" during the weekdays or 
you will be ticketed. Guided tours should enter through the 
east side of the building. 


School Buses: 

From the North or West: Drive east on 400 South. 400 South 
will curve and become 500 South. Turn left onto Wasatch Drive 
(1950 East) to enter the University of Utah campus. At the first 
stop light on Wasatch Drive, turn left onto South Campus 
Drive. At the first stop light on South Campus Drive, turn right 
onto Campus Center Drive (Business Loop). Campus Center 
Drive loops around to the Utah Museum of Fine Arts. Buses 
may pull into the fire lane to drop off students. Buses should 
park in the Guardsman lot on the corner of 500 South and 
Guardsman Way (1580 East). This lot is accessed from 
Guardsman Way. 


Need a ride? 

The UMFA has funding for transportation for all high schools in 
Utah. Please call us at 581-3580 for more information about 
transportation funding. 





~ thank you 


The UMFA thanks all of its members and friends for their on 
going support. UMFA members make it possible for anyone to 
visit the permanent collections free, and provide funds for the 
educational programs that give children and adults the oppor- 
tunity to learn about art. 


Education Programs are funded in part by Salt Lake County’s Zoo,Arts and Parks Program, 









public programs 


Ongoing Programs, Resources and Services for Students and Educators 
For more information about any of our programs, call (801) 581-3580 


or visit our website, www.umfa.utah.edu 





teacher resource cent 


The Utah Museum of Fine Arts loans 
small art exhibits free of charge to 
educators for use in the classroom 
and schools. The exhibits consist of 
framed original two-dimensional art 
and boxed three-dimensional art 
objects. Among the TRC exhibits are 
watercolors, pastels, lithographs, 
block prints, needlework, and _ chil- 
dren's art. The three-dimensional objects are grouped in ethnic 
or thematic exhibits. Educational materials may accompany 
some of the exhibits. TRC also loans over 300 laminated repro- 
ductions of artworks and over 100 art and art history videos. 


The exhibits are loaned for two-week periods. Borrowers are 
responsible for pick up, safe keeping and prompt return of the 
art works. Works must be exhibited in secure areas. 


A list of TRC exhibits, reproductions, and videos are available 
upon request. All of the lists are also located on our website 
with pictures of some of the objects (www.umfa.utah.edu). If 
you have any suggestions for items you would like to see in TRC 
please cal the UMFA at (801) 581-3580 or emai 
jwoods@umfa.utah.edu. Your input is very welcome and need- 
ed to improve TRC. 


To reserve an exhibit or make an appointment, call Education at 
UMFA (801) 581-3580. An appointment must be made to check 
out items. Due to an increased demand for TRC, we request 
that you make reservations for objects that you would like to 
check out. Walk-ins or same day requests cannot be accom- 
modated because of limited 
resources. 





Pende Mask, Africa 
TRC EDI981.422 


The Emma Eccles Jones Foundation and the Members of the Utah Museum of Fine Arts 
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address 


Utah Museum of Fine Arts 
410 Campus Center Drive 
Salt Lake City, Utah 84112 


museum hours 


Monday - Friday. 10 am - 5 pm 
Saturday & Sunday’ noon - 5 pm 
Closed Holidays 


admission 


General Museum admission is FREE. 
UMFA Visitor Parking is FREE 
For further recorded information, call 801-581-7332 


educational services staff 


Virginia Catherall, Director of Public Programs 
vcatherall@umfa.utah.edu * 585-7163 

Megan Hallett, Associate Curator of Education 
mhallett@umfa.utah.edu * 585-7190 

Jenny Woods, Education Specialist 
jwoods@umfa.utah.edu * 581-3580 

Amy Edwards, Director of Volunteer and Visitor Services 
aedwards@umfa.utah.edu * 585-9875 


www.umfa.utah.edu 
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UMFA  DOCENT HISTORY, 2001 - 2002 





Steering Committee meetings were held in July, August, September, January, March, April and 
May Because of Olympics events being held on campus and other factors affecting the 
museum, dates and times of the meetings varied. 


Monthly docent meetings were held as follows. 


OCTOBER 11 Docents met at the Salt Lake County complex to view the fine arts 
collection. Robert Olpin and Vicki Bourns led the tour 


NOVEMBER 8. Emergency Procedures in the New UMFA. Docents also toured the 
Katherine W Dumke Fine Arts Library in the Marriott Library 


APRIL 18. A tour of the Museum of Natural History was enjoyed by the docents. 
MAY 9° The Spring Fling was a trip to the BYU Museum of Art to see the special 
exhibit entitled “The Lure of the West.” 

DOCENT COUNCIL STEERING COMMITTEE 


CURATOR/ACTING CURATOR OF TRADITIONAL ARTS. Bernadette Brown 


CURATOR. Virgimia Catherall 
ASSOCIATE CURATOR. Rebecca Pickett 
EDUCATION SPECIALIST: Jenny Woods 
DOCENT CHAIRPERSON Anne Dolowitz 
SPECIAL EVENTS COORDINATOR. Kathryn Miller 
UMVA REPRESENTATIVE. Doug Waters 
HISTORIAN Arita Sparks 
MONDAY CHAIRPERSON Nancy Swanson 
TUESDAY CHAIRPERSON Rita Bennett 
WEDNESDAY CHAIRPERSON Marge Wilson 
THURSDAY CHAIRPERSON Elizabeth Drinkaus 
FRIDAY CHAIRPERSON Pam Parrot 


LIAISON TO DOCENTS IN TRAINING: 


Lois Stevens 


Harsha Acharya 
Rita Bennett 
Janice Brickey 
Kay Clark 

Leslie Davis 

Sarah Ehrlich 
Kathy Higgs 
Virginia Kalantzes 
Emmaruth Keyser 
Jan Richards Miller 
Gladys Muren 
Jean Nuismer 
June Orme 

Pam Parrot 
Marjorie Powis 
Billie Rich 

Jackie Shiker 

Lois Stevens 

Gay Lyn Sylvies 
Douglas Waters, Sr 
Marge Wilson 


Judi Alder 

Laurel Dye 

Jolene Kingdon 
Lillian Silcox 
Pamela Thompson 


Tara Anderson 
Kathy Remington 


Ruth Feeny 


ACTIVE DOCENTS 


Ila Jane Aldrich 
Risa Ashment 
Karin Brown 

Jan Clute 

Anne Dolowitz 
Patricia Faulkner 
Jeri Holmes 
Yoko Kamaya 
Leanne Mayo 
Elaine Miller 
Ettalue Nelson 
Golda Olsen 
Jane Owens 
Elodie Payne 
Chauncey Powis 
Mary Rich 
Glenda Shrader 
Ann K. Stewart 
Irina Urano 
Pamela Weilenmann 


DOCENT TRAINEES 


Delbert Armstrong 
Carol Edwards 
Jim Powell 

Carol Spurgeon 


ASSOCIATE DOCENTS 


Pat Boyd 
Madalyn Seaman 
Kathie Zumbro 


INACTIVE DOCENTS 


Kathryn Anderson 
Mitzi Brady 
Elaine Call 

Alice Cozakos 
Elizabeth Drinkaus 
Joyce Griste 
Bruce Jensen 
Lorna Kennedy 
Kathryn Miller 
Jean Moseley 
Mary Anne Neumeister 
Gordon Olsen 
Kathe Packard 

Jo Phoenix 

Esther Quintana 
Janie Rogers 
Arita Sparks 
Nancy Swanson 
Judith Waters 
Arva Whitby 
Helen Wyatt 


Mary Elizabeth Campbell 
Rose Mary Kelley 
Edwina Rosenbusch 

Elif Tasdizen 

Elyse Vaccaro 


Helene Fairchild 
Cherry Wong 


Ruth Kerr 


Julie Anderson 
Vanamala Bidwai 
Rosemary Holt 
Ann Jackson 

Nona Miller 
Barbara C. Petersen 
Sally Steele 

Vivian Taylor 


Karin Brown 
Gladys Muren 
Billie Rich 

Gay Lyn Sylvies 


Evalyn Bennett 
Betsy Quintana 
Kaye Terry 


EMERITUS DOCENTS 


Katherine D Ashton 
Emily Chipman 
Wilma Hooper 
Virginia Johns 
Bonnie Mooney 
Ruth Rampton 
Martha Stewart 


Elaine Call 

Jean Nuismer 
Madalyn Seaman 
Marge Wilson 
Kathie Zumbro 


Susan Fleming 
Aden Ross 
Josephine Theodore 
Kris Widner 


MUSEUM TOURS 


Frances R. Beier 

Susan Christensen Larson 
Elyse Hutton 

Jayne Middleton 

Susan Mumford 

Ruth Roby 

Mary Tadje 

Pat Weidner 


MUSEUM IN THE CLASSROOM TEAM 


Elizabeth Drinkaus 
Marjorie Powis 
Ann Stewart 
Cherry Wong 


FRIENDS OF EDUCATIONAL SERVICES 


Sue McCoy 
Adrienne Silverstein 
Lynn Welch 


A total of 13,032 school-age students and adults were given tours of the UMFA collections as of 
June 30, 2002. This 1s an increase of approximately 2,500 over 1999-2000 (the last full fiscal 
year before closing to move into the new building.) No tours were given in February because of 
the Olympics and Images and Words numbers were down due to a cut 1n state funding. 


DOCENT ENRICHMENT - SUMMER 200 


June 20, 2001 Greek History and Culture: An Overview — Philosophy 
Lindsay Adams, Associate Professor of History, U of U 


July 11, 2001 Greek Mythology: A QuickGuide for Docents 

Erin O’Connell, Assistant Professor of Language and Literature, U of U 
July 25, 2001 Interpreting Mythology Represented in the UMFA Collection 

Alice Cozakos 
August 8, 2001 How to Present the UMFA’s Classic Collection for Tours 


Marjorie Powis’ Own Interpretation 


TEAM MEETINGS 


Training for the MIC team was held on September 5, 2001 Team Meetings to prepare for the 
Fall pARTners Program were held September 19" and 20" from 10°00 a.m. until noon. All 
docents were asked to attend one session. 


EDUCATIONAL PROGRAMS 


DCE ART CLASSES: Subjects for this Academic Outreach/Continuing Education course 
were Mix and Match - Focus on Color, Make an Impression. Printmaking, POP Art and Culture. 
They were taught during the period of August 6 to August 24, 2001 The program was under the 
direction of Rebecca Pickett. 


IMAGES AND WORDS: Under the supervision of Virginia Catherall, the annual Images and 
Words program was carried out with several local high schools. Training for docents assisting 
with the classroom presentations was held on March 27, 2002. Tours at the museum were held 
April 15, 16, 17, 22,23 and 24 A reception was held at the museum on May 15", at which 
time some of the written work was read. 


JEWELRY AND SMALL METALS EXHIBIT: The Utah High School Jewelry and Small 
Metals Exhibit was installed in the Education Gallery from April 15 to May 5, 2002. A 
reception for this exhibit was held April 17th. 


EVENINGS FOR EDUCATORS: The first Evening for Educators was held November 8, 
2001 The topic treated was “Art as Storyteller” Docents were invited to attend to learn how to 
incorporate storytelling into tours. The second Evening for Educators centered around “Greek 
and Roman Art.” The program was held March 20, 2002 and utilized items from the UMFA 
collection as well as art from the Olympic exhibit_Athletes in Antiquity: Works from the 


Collection of the J. Paul Getty Museum. 


THIRD SATURDAY EVENTS: 


were presented for families. 


July 14, 2001 


August 18, 2001 
September 15, 2001 
October 20, 2001 
November 17, 2001 
December 15, 2001 
January 19, 2002 
March 16, 2002 
April 20, 2002 


May 18, 2002 


Under the direction of Rebecca Pickett, the following events 


ARTFUL AFTERNOON. A French Connection 

This event coincided with Bastille Day and prompted a 
thoroughly French program, which used the Rodin 
sculpture exhibit as a centerpiece. Mimes, French films, 
cuisine and other activities were part of the event. Docents 
assisting with the event were: Kate Anderson, Risa 
Ashment, Pat Boyd, Karin Brown, Elaine Call, Kay Clark, 
Sarah Ehrlich, Pat Faulkner, Bruce Jensen, Emmaruth 
Keyser, Jan Miller, Jean Moseley, Gladys Muren, Jean 
Nuismer, Golda and Gordon Olsen, Jane Owens, Pam 
Parrot, Chauncey and Marjory Powis, Billie Rich, Arita 
Sparks, Lois Stevens, Gay Lynne Sylvies and Kathie 
Zumbro. 


Back to School Pictures using Polaroid pictures to create a 
self portrait. 


Building Connections an architectural theme on how 
buildings help enhance communities. 


Make a Mask - Using the collection of African masks as 
inspiration, children made their own masks. 


Print Your Own Art Card by exploring the wonderful world 
of printmaking. 


Make a Sculpture from Found Objects using the UMFA 
contemporary collection for ideas. 


Sketch the Past using a sketchbook, explore the landscapes 
of Utah as did Albert Tissandier in 1885 


Greek Pottery - Make a miniature Greek vessel of your 
own from self-hardening clay 


Painting Like Andy Warhol - Warhol works in the UMFA 
collection were used as inspiration. 


Making Frames - to use for your own pictures 


SPECIAL ACTIVITIES AND TRIPS 


UTAH ARTS FESTIVAL: The Festival was held June 21-24th at the Utah State Fair Park. 
Rebecca Pickett supervised the UMFA children’s project, making self portraits out of clay 
Robert Arneson’s sculpture Breathless was used as a model. 


ART OF THE GARDENER: The Advisory Board presented their fund-raising event on 
Saturday, June 16" Tours were offered of artistic and private gardens in Salt Lake City and an 
illustrated lecture was given by noted author and Director of Horticulture of the Denver Botanic 
Gardens, Rob Proctor 


DOCENT TRIP TO SANTA FE: On June 26" a group of docents and museum members flew 
to Albuquerque, New Mexico en route to Santa Fe. While there they explored the historic 
district of Santa Fe, and took a guided tour to Taos and Chimayo. They visited the Georgia 
O’Keefe Museum, the Museum of International Folk Art , the Museum of Indian Arts and 
Culture, and the Shodonm Gardens and Sculpture Park. Back in Albuquerque prior to returning 
to Salt Lake, the group spent part of a day in Old Town Albuquerque. 


HEATHER RIGGS DEPARTURE: A large group of docents gathered on the UMFA patio 
for a farewell luncheon to Heather Riggs, whose last day at the Museum was July 27" Heather 
was accepted into Boston University’s Master of Arts Administration program. 


AU REVOIR RODIN- A CELEBRATION: August 24" was the date of a U of U student 
pizza party on the UMFA plaza marking the end of a great exhibition, the sculptures of Auguste 
Rodin. This was the inaugural exhibit in the new building. 


DOCENT RECRUITMENT BARBEQUE: Prospective candidates for the Docent training 
class were invited to attend a barbeque on September 13, 2001 to learn about opportunities for 
volunteering at UMFA. 


HOLIDAY LUNCHEON: Docents gathered at the Cottonwood Country Club on December 
13" to celebrate the upcoming holidays. A special tribute was given to Rebecca Pickett for her 
guidance in the PARTners Program. 


KWANZAA: A Kwanzaa celebration for the entire community was held at UMFA on 
December 29" between the hours of 12 15 and 5-00 p.m. Events included children’s 
workshops on making gifts for Kwanzaa, music, dance and poetry from around the world. There 
was Storytelling for all the family and a fashion show of traditional African clothing. 


DOCENT SEMINAR: Because of conflicts associated with the Olympics, the seminar was 
held at the Jewish Community Center on January 31, 2002. 


MEMORIAL FOR FRANK SANGUINETTI: Frank Sanguinetti, Executive Director of the 
Utah Museum of Fine Arts since 1967, died on February 3, 2002. His memory was honored at a 
special program on April 6" Many tributes were paid to Mr. Sanguinetti for his exceptional 
service to the community 


SPRINGVILLE ART MUSEUM VISIT: Many docents traveled to Springville on April 11" 
to view the exhibition Utah Art, Utah Artists. 150-Year Survey. The tour was conducted by 
Vern Swanson, director of the Museum. The exhibit was a special event for the Cultural 


Olympics. 


SPRING FLING: May 9" was the date when docents traveled to BYU Museum of Art to view 
the Lure of the West: Treasures from the Smithsonian American Art Museum. Lunch was taken 
at the MOA Café. 


DOCENT APPRECIATION DINNER: Accomplishments of the Docent Council were 
celebrated at a special dinner held 1n the Great Hall of the UMFA on June 13" Docents were 
encouraged to invite a guest to the event. Five-year awards were given to: Tara Anderson, Rita 
Bennett, Elaine Miller, Jan Miller and Nancy Swanson. Fifteen-year award recipients were 
Elaine Call and Billie Rich. Recognition for twenty years of service was given to Jean Moseley 
and June Orme. 


Members of the Docent Class of 2001-2002 were: Judi Alder, Mary Elizabeth Campbell, Laurel 
Dye, Carole Edwards, Rose Mary Kelley, Jo Kingdon, Jim Powell, Edwina Rosenbusch, Lillian 
Silcox, Carol Spurgeon, Elif Tasdizan and Pam Thompson. 


Appreciation was expressed to the members of the 2001-2002 Steering Committee, and new 
officers were introduced. 


SPECIAL EXHIBITS 


RODIN: SCULPTURE FROM THE IRIS AND B. GERALD CANTOR COLLECTION 
June 2 - September 2, 2001 
Bronzes by Auguste Rodin 


ALBERT TISSANDIER: Drawings of Nature and Industry in the U.S., 1885 
September 28, 2001 - May 26, 2002 
An exhibition featuring 56 drawings of a Frenchman’s travels throughout 
the United States, including Utah 


VISITORS TO THE ROCKIES: A Visual Record of Nineteenth Century Explorers 
and Adventurers 
September 28, 2001 - May 26, 2002 
Held 1n conjunction with the J Willard Marnott Library, exhibit featured 
documents highlighting exploration of the West. 


PRINTMAKERS AND PRINTMAKING: Processes and Techniques 
September 28, 2001 - January 6, 2002 
Exhibition by U of U Professor Justin Diggle, Dept. of Art & Art History 


DRESSES FOR HUMANITY 
October 6 - December 9, 2001 
Exhibition of the dresses of Diana, Princess of Wales 


ARE WE THERE YET?: Westward Travel & Exploration in the Nineteenth Century 
October 14, 2001 - May 2, 2002 


ATHLETES IN ANTIQUITY: Works from the Collection of the J. Paul Getty Museum 
February 2 - April 15, 2002 
Greek artifacts displayed in conjunction with the Winter Olympic Games 


AMERICAN ART SINCE THE NINETEEN FIFTIES: A Politicized Cultural Climate 
May 2002 - May 2003 








The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


We need your help 1n keeping our statistics up-to- 
date. Please give Heather your hours for July 1, 2000 
to June 30, 2001 by mid-July. As you know volunteer 
hours are an important part of any grant application. 


Parking Update 


Beginning Monday, June 11th through August 
17th, Docents may use Fine Arts parking passes (the 
green hang tag that says Docent Fine Arts) for 
parking in the pay lot. Collect a ticket upon entry and 
then record the number of your hang tag on the 
ticket, which you will then give to the attendant when 
you exit. This may become the permanent 
arrangement but watch future issues of the Docent 
Dialogue for more news. 


If you don’t have one of the green hang tags please 
see Heather. It is the number of this pass that you 
should write on your ticket and hand 1n to the parking 
lot attendant. 


How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 
Heather -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


Email 


Webpage 


ee eS 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 





cent Dialogue 


July 2001 


STEERING COMMITTEE MEETING 


The Steering Committee will meet on July 11 at 


11.30 a.m. The Education Department will 
provide your lunch so please RSVP to 
Bernadette -- 585-9875 





SUMMER ENRICHMENT SERIES 
Greece and Greek Art 


This summer’s Enrichment Series will provide 
docents with an opportunity to begin immersing 
ourselves in Greek art and culture in order to prepare 
for the up-coming exhibition from the Getty 
Museum. Once again Anne Dolowitz has put her 
thinking cap on and come up with an all-inclusive 
buffet of art, history and culture. So get out your 
calendars and save these dates! 


SCHEDULE 
Interpreting the UMFA’s Classic 
Collection: Collection for Tours -- 
Marjorie Powis’ Own Interpretation 
Greek Mythology’ A Quick guide for 
Docents -- Erin O’Connell, Assistant 
Professor of Language and Literature, 
University of Utah 
Interpreting Mythology Represented 
in the UMFA Collection -- Alice 
Cozakos 


All sessions will take place on Wednesdays from 
1-00 to 3:00 p.m. 


July 11 


July 25 


August 8 


Please not that Lindsey Adams, associate Professor 
of History, University of Utah will present his lecture 
this fall. 


VOLUNTEERS NEEDED 


ACADEMIC OUTREACH and 


CONTINUING EDUCATION CLASSES 
Rebecca could use help with these AOCE classes. 
Please call her 1f you are interested 1n assisting with 
this hands-on program. Classes held at UMFA. 


Mix and Match Focus on Color 

August 6-10 

9-30 a.m. to 12.30 p.m. 
Make an Impression: Printmaking 

August 13-17 

9-30 a.m. to 12:30 p.m. 
POP Art and Culture 

August 20-24 

9.30 a.m. to 12.30 p.m. 


ARTFUL AFTERNOON 
JULY 14, 2001 


Theme: A French Connection. We need volunteers 
from 11:00 a.m. to 5:00 p.m. Three hour shifts are 
available. 


THIRD SATURDAYS 
2001 


We will start up the Third Saturday program in 
August and it will go from 2°00 to 4:00 p.m. Here are 
the themes: 
August 18 Back to School Pictures using 
Polaroids write on film 
Building Connections an 
architectural theme on how 
buildings help enhance 
communities. 

Mask and Hat making (just in 
time for Halloween). 


Print Your Own Holiday Cards 


September 15 


October 20 


November 17 


ZAP EVENT AT DIMPLE DELL 
September 8, 2001 from 11°00 a.m. to 4:00 p.m. We 
need 4 volunteers for two shifts of 11°00 a.m. to 1.30 
p.m. and 1 30 to 4.00 p.m. 


Please contact Rebecca (585-7190) 1f you are able to 
volunteer for any of the above events. We will gladly 
welcome family members and friends as volunteers. 


Dear Docents, 


As you may or may not know, depending upon 
whether you came to our annual docent dinner, I was’ 
accepted into Boston University's Master of Arts 
Administration program. It is with mixed fillings that 
I write to tell you that I will be leaving this 

wonderful museum and all of you great docents at 

the end of July. The excited part of me 1s saying "yes, 
Boston!!" and the sad part of me 1s realizing what I 
am leaving behind. I was talking to my mom about 
my move and we both agreed that the hardest part of 
my leaving 1s saying goodbye to the docents. You all 
have been like a second family to me and I thank you 
for that and my mom thanks you too. 

I have been looking at this program for a few years 
now I would like to stay in the arts but I will focus 
more on the business side of it. Let me tell you a 
little bit about the program. The program will take 
me two years to finish, I hope! The classes are at 
night so I will be able to find a full time job. I don't 
think I will ever be able to find a job like the one I 
am leaving though. When I finish I would like to go 
into more of a community based art program, arts 
festivals or arts councils. 
I will be living with my aunt and uncle in Gloucester, 
an hour by train to get to Boston-ughh!! I plan on 
moving closer once I get settled and find a full time 
job (if you know of any please let me know) 


I hope that the next docent trip will be to Boston. I 
would love to see the group in Boston and the MFA 
among other museums. By that time I better be really 
familiar with the city 


| again thank you for being such a wonderful group 
to work with and believe it or not I will miss this 
group. I don't want to make this too long or I might 
start to cry while writing this. 

Love, Heather 





Li 


SPECIAL PRINTMAKING CLASS 


Rebecca will do a special PRINTMAKING class 
with docents (limit 12 people) from August 13 to 17 
from 1:30 to 4:30 p:m. Cost for supplies will be $50 
per person. 


Please see Rebecca if you are interested in signing up 
for this class. Deadline for sign up is August 1, 2001. 


Meet Flora Farrow 


The next time you are in the education offices say 
hello to Flora Farrow Created by Marjorie Powis 
Flora is our very own piggy bank. Fora will collect 
money so that the docents can send thank you cards 
and, perhaps a little gift, to those wonderful 
professors and artists who, each year, give 
generously of their time and expertise. 


National Exhibit on 1936 Nazi Olympics 


On September 6, The Nazi Olympics: Berlin 1936, a 
traveling exhibit from the United States Holocaust 


Memorial Museum, will open at the Marriott Library. 
The extensive exhibition of posters, photos, 
newsreels, and other artifacts from the 1936 Olympic 
Summer Games will run through the 2002 Olympic 
Winter Games. The Berlin Olympics were used as an 
arena for Nazi Propaganda, and are also remembered 
for American sprinter Jesse Owens’ triumph and the 
debate over a proposed boycott of the Games. There 
will be an accompanying exhibit, Jews in Utah, that 
is being organized by Eileen Stone. Volunteers are 
needed to provide tours. Training will be provided 
for anyone interested 1n volunteering. Anne Dolowitz 
is our liaison so call her at 582-6311 1f you would 
like to volunteer or if you have any questions. 


July, 200! 
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1 2 4 5 6 
» Docent Trip = Docent Trip =» Museum 10:30 Easter Seals | 10:00 Weeblos 
Closed 2:00 Boys & Girls 
Club 
10 11 
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1:30 Boys & Girls 1:00 Summer 
Club Enrichment 
16 
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17 19 
10:00 Youth 10:30 Easter Seals 9:30 Jordan 
Academy of School 
Excellence District 
2:00 Parklane 10:30 Jordan 
Retirement School 


Community District 





24 25 


a“ Museum 1:00 Summer 
Closed Enrichment 


Heather's 
Last Day 





29 





Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from Bernadette 


We have been averaging between 500 to 700 people 
on the weekends. This seems an excellent time to re- 
start our Gallery Talks. I wiil be posting a schedule 
on the Bulletin Board if you would like to sign up or 
talk to me. 


Also if you would be interested 1n volunteering for 
the Information Desk on the weekends, let me know 


Parking Update 


Until September 30, docents may use the green 
Docent/Fine Arts parking passes for parking 1n the 
pay lot. You will collect a ticket upon entry and then 
record the number of your pass on the ticket, which 
you will then present to the attendant when you exit. 
This may become the permanent arrangement but 
watch future issues of the Docent Dialogue for more 
news. 


How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 
Heather -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 
www utah.edu/umfa 


Telephone # 


Email 


Nebpage 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 














August 2001 
Thank you to all the 
docents who helped 
Rebecca make the July 
14th Artful Afternoon 
such a resounding 
SUCCESS. 


Kate Anderson, Risa 
Ashment, Pat Boyd, 
Karin Brown, Elaine 
Call, Kay Clark, Sarah Ehrlich, Pat Faulkner, 
Bruce Jensen, Emmaruth Keyser, Jan Miller, 
Jean Moseley, Gladys Muren, Jean Nuismer, 
Golda and Gordon Olson, Jane Owens, Pam 
Parrot, Chaunce and Marj Powis, Billie Rich, 
Arita Sparks, Lois Stevens, Gay Lynne 
Sylvies, and Kathie Zumbro. 


SUMMER ENRICHMENT SERIES 
Greece and Greek Art 


If you haven’t been able to come to this summer’s 
Enrichment Series you have truly been missing out. 
Marjorie Powis gave an inspired and entertaining 
presentation as Daphne, an incarnation of a Greek 
potter’s wife. We have also been viewing a video 
tape brought in by Anne Dolowitz that is excellent in 
setting the culture and personalities of Ancient 
Greece. So don’t miss out on the remaining dates!! 


SCHEDULE 
Greek Mythology: A Quick Guide for 
Docents -- Erin O’Connell, Assistant 
Professor of Language & Literature, U 
of U 
Interpreting Mythology Represented 
in UMFA’s Collection Alice 
Cozakos 


July 25 


August 8 


All sessions will take place on Wednesdays from 
1-00 to 3:00 p.m. 


VOLUNTEERS NEEDED 


ACADEMIC OUTREACH and 


CONTINUING EDUCATION CLASSES 
Rebecca could use help with these AOCE classes. 
Please call her if you are interested 1n assisting with 
this hands-on program. Classes held at UMFA. 


Mix and Match Focus on Color 

August 6-10 

9 30 a.m. to 12.30 p.m. 
Make an Impression: Printmaking 

August 13-17 

9 30 a.m. to 12:30 p.m. 
POP Art and Culture 

August 20-24 

9:30 a.m. to 12:30 p.m. 


THIRD SATURDAYS 
2001 


We will start up the Third Saturday program in 
August and it will go from 2:00 to 4:00 p.m. Here are 
the themes: . 
August 18 Back to School Pictures using 
Polaroid write on film 
Building Connections an 
architectural theme on how 
buildings help enhance 
communities. 

Mask and Hat making (just in 
time for Halloween). 


Print Your Own Holiday Cards 


September 15 


October 20 
November 17 


ZAP EVENT AT DIMPLE DELL 
September 8, 2001 from 11:00 a.m. to 4:00 p.m. We 
need 4 volunteers for two shifts of 11:00 a.m. to 1.30 
p.m. and 1 30 to 4:00 p.m. 


Please contact Rebecca 1f you are able to volunteer 
for any of the above events. We will gladly welcome 
family members and friends as volunteers. 


SPECIAL PRINTMAKING CLASS 


Rebecca will do a special PRINTMAKING class 
with docents (limit 12 people) from August 13 to 17 
from 1 30 to 4 30 p.m. Cost for supplies will be $50 
per person. 


Please see Rebecca 1f you are interested in signing up 
for this class. THERE ARE ONLY 4 SPACES LEFT 
So don’t delay Deadline for sign up 1s August 1, 
2001 


STEERING COMMITTEE MEETING 


The Steering Committee will meet on August 8 
at 11:00 a.m. Please send any items for the 
agenda to Bernadette. 





"'Touchie/Feelie” Box Party 


- A number of docents have asked for boxes 


containing hands-on materials like those that 
Rebecca put together last Fall. If you would like to 
help select contents and put these boxes together for 
our upcoming tours please come to UMFA on August 
23 at 1.30 p.m. Please call Bernadette at 585-9875 to 
RSVP 


National Exhibit on 1936 Nazi Olympics 


On September 6, The Nazi Olympics. Berlin 1936, a 
traveling exhibit from the United States Holocaust 


Memorial Museum, will open at the Marriott Library. 
The extensive exhibit of poster, photos, newsreels, 
and other artifacts from the 1936 Olympic Summer 
Games will run through the 2002 Olympic Winter 
Games. The Berlin Olympics were used as an arena 
for Nazi Propaganda, and are also remembered for 
American sprinter Jesse Owens’ triumph and the 
debate over a proposed boycott of the Games. There 
will be an accompanying exhibit, Jews in Utah, that 
is being organized by Eileen Stone. Volunteers are _ 
needed to provide tours. Training will be provided — 
for anyone interested 1n volunteering. Anne Dolowitz 
is our liaison so call her at 582-6311 if you would 
like to volunteer or 1f you have any questions. 
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Docent Dialogu 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


The Steering Committee and I want to take 
advantage of the new teaching year to remind all 
docents about proper attire. We should try to reflect 
the elegant look of our new building. Yes, we spend a 
lot of time on the floor with our tour groups, but we 
should still try to dress appropriately as teachers to 
these students. We may, in fact, have just come in 
from gardening, but let’s take a minute to change 
from “‘grubbies” into a dressy casual attire before 
heading to UMFA. We want the students to feel 
comfortable and have a good time as they tour, but 
we should also be setting an example of proper 
museum dress and behavior! 


STEERING COMMITTEE MEETING 


The next Steering Committee meeting will be on 
September 20th at 1°00 p.m. 





How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 

office -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 


Telephone # 


Email 


Webpage www.utah.edu/umfa 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 








September 2001 


SAVE THESE DATES! 


September 5, 1:00 to 3:00 p.m. MIC Training 
Please come to find out what Museum in the 
Classroom 1s all about. Attendance at this training 
does not commit you but does provide a great 
opportunity to discover what preparation the 
PARTners classes receive prior to their Museum visit 
and to better adapt your tours. 


September 13, 4:00 to 6:00 p.m. 
Recruitment Event 

There is no better inducement to a prospective 
volunteer than to meet and talk with our docents. 
Please come if you can. 


Docent 


September 19 and 20, 10:00 a.m. to 12:00 p.m. 
Team Meetings 

This 1s an important part of preparing for the 
PARTners Program. See the article below for more 
information. 


TEAM MEETINGS 


Team Meetings to prepare us for the Fall 
PARTners Program will be held on September 19 
and 20 from 10°00 a.m. to noon. 


Monday, Tuesday and Wednesday Teams 
should come on Wednesday. 


Thursday and Friday Teams should come on 
Thursday. 


If you cannot come on your designated team day 
please be sure to come on the alternate day You 
need to come to one of the days 1n order to be 
properly prepared for PARTners. 





se WE NEED YOUR HELP! 


THIRD SATURDAYS 
2001 

We will start up the Third Saturday program in 
August and it will go from 2:00 to 4:00 p.m. We 
really need help with these program as their success 
has taken off like a rocket. Here are the themes: 
August 18 Back to School Pictures using 
Polaroid write on film 
Building Connections an 
architectural theme on how 
buildings help enhance 
communities. 


Mask and Hat making (just in 
time for Halloween). 


Print Your Own Holiday Cards 


September 15 


October 20 


November 17 


ZAP EVENT AT DIMPLE DELL 
The ZAP Event has been cancelled due to lack of 
funds. 


UNIVERSITY OF UTAH 


EMERITUS ALUMNI TOUR 
About 350 University of Utah Emeritus Alumni will 
be touring the Museum from 4:00 to 6:00 on 
September 26. We need docents to be stationed in 
the building to answer questions and “talk up” the 
museum. (This might be a great untapped resource 
for our docent corps). This is the same system we 
used for both the Members’ Opening and the Public 
Opening. 


If you are interested in helping out with any of these 
events please see Bernadette or sign up on the Sign- 
up sheet posted on the Bulletin Board, We will gladly 
welcome family members and friends as volunteers. 


PR ean i ee ROT Ue ae 


i ~  DOCENT CORNER 


i On Sunday, July 15, 18 people were trapped in our 
i passenger elevator. Doug Waters who was the 

| docent with the group was an example in how to 

i deal with such a situation through his calm and 






f 
I 
(( 
I 
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good humor. [ have enclosed a copy of the letter we 


peor from a lady who was part of the group. 


The education staff joins Mrs. Schrag in 
complimenting Doug on his handling a tough 


j situation. 


f 
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se seve Messe cet eeu pon iba ld ce 


Art:21 -Art in the Twenty-First Century 
New PBS Program 


An exciting new program is scheduled to air on PBS 
this Fall. In “Art:21 -Art in the Twenty-First 
Century,” twenty-one artists who are defining the 
visual arts for a new millennium discuss their life, // 
their work, and their vision. As the first broadcast 
series to focus exclusively on contemporary visual 

art and artists in the United States, Art:21 offers a 
unique glimpse into the artists’ personal experiences, 
sources of inspiration, and creative processes - 
revealed candidly in their own words. Provocative 
video opening segments were created by Laurie 
Anderson, William Wegman with Steve Martin, 
Barbara Kruger with John McEnroe, and Beryl Korot 
with S Epatha Merkerson to introduce program 
themes. 


“By showing how these artists use new and varied 
media and techniques to respond to new phenomena 
in the real world, this series illustrates the direct 
relevance of contemporary art to everyday life and 
offers new definitions of what art 1s today,” says 
Producer and Curator Susan Sollins. At the same 
time, the series gives viewers a rare opportunity to 
get to know these artists as individuals, as people 
with families and friends, dreams and fears. 
Listening to their words and watching them at work, 
viewers get a unique insight into where they are 
coming from, what art means to them, and why they 
do what they do. 


Va 


Dresses for Humanity: An exhibition of the 
Dresses of Diana, Princess of Wales 
October 6 - December 9, 2001 


The UMFA 1s pleased to host a very special 
exhibition of dresses worn by the late Diana, 
Princess of Wales. 


Featuring more than a dozen of the late Princess' 
dresses, the exhibition is organized by the 
People's Princess Charitable Foundation. It's 
founder, Maureen Rorech, a Tampa, Florida 
executive, purchased the largest collection of the 
Princess’ dresses during Diana's June 19977 
charity auction at Christie's in New York. 
Following Princess Diana's death in August 
1997, Rorech launched the Foundation, in order 
to continue the legacy of Diana's humanitarian 
efforts. The non-profit Foundation has taken the 
gowns on a world tour to raise money for 
various charities that benefit women and 
children. 


The Dresses for Humanity exhibit will complete 
its four-year international humanitarian tour in 
Salt Lake City before returning to Kensington 
Palace. 


The exhibition is presented by Wells Fargo 
Women's Financial Services and the George S. 
and Dolores Doré Eccles Foundation, in 
partnership with the Junior League of Salt Lake 
City and the UMFA. 


Net proceeds from the Salt Lake exhibit ticket 
sales will be donated to charitable projects of the 
Junior League of Salt Lake City and other non- 
profit organizations, statewide that benefit 
women and children. The Junior League of Salt 
Lake City will provide volunteer support in the 
organization of group sales efforts and special 
events throughout the exhibition. 


The exhibit will be open to the public Saturday, 
October 6 through Sunday, December 9, 2001. 
The “Dresses for Humanity” exhibit will also be 
available for private parties, group events and 


| holiday functions during its Salt Lake City run. | 





P Catering for all events will be arranged through 
Lenore's Fine Arts Café, where special “English 


tea’’ menus have been created to coincide with 
the exhibit. A series of lectures and companion 
exhibits are also being organized. 


Tickets prices are $13 for adults, $6 for children 
ages 3-12, and $11 per person for groups over 
20 people. Tickets go on sale to the public 
Saturday, September 8. For ticket information 
please contact Smith's Tix at 801/467.8499 or 
800/888.8499. 


Information from Press Release by Isabelle 
Kalantzes 


A CAPITOL AFFAIR 


UMFA is sponsoring an Evening for Educators in 
conjunction with the StateWide Art Partnership on 
September 15 at the Utah State Capitol from 1:00 to 
4:00 p.m. “Art: A Capitol Idea” will highlight the 
annual Lieutenant Governor's Invitational Exhibit as 
well as the art and architecture of the State Capitol. 
This 1s a great opportunity to learn about Utah art and 
architecture. Some of the artists being highlighted are 
in our collection as well. All docents are invited. No 
reservations necessary. If you want more informa- 
tion, ask Virginia. 


Adele F. Schrag (Address until Aug. 16) 
780 E. 1000 N. #8 
Logan, UT 84321 
afs107@earthlink.com 
(435) 787-8417 





July 17, 2001 


Director of Marcia and John Price Museum 
410 S. Campus Center Drive (1725 East) 
Salt Lake City, UT 


Dear Director: 


On Sunday, July 15, 54 senior citizens (mostly from Arizona) who summer in Logan visited your 
museum to see the Rodin exhibit. 


Seventeen of us went with Docent Douglas Waters to the second floor to see paintings of Stewart 

and Copley. Eventually we were directed to the elevator and entered only to spend the next hour 

and eleven minutes entrapped. Fifteen of us remained calm and collected, but two of our party 

became a challenge for Mr. Waters. One man was determined to punch out a panel atop the 

elevator and climb out to crawl across the elevator to the second floor. A second man threatened ( 
to sue the museum and became confrontive. Mr. Waters handled the situation admirably. 
He called to those who were monitoring the situation and asked to speak with someone in 

authority. When that person arrived, he posed the question, “What is the Museum’s policy on 

climbing out of an elevator?” The response was that the Museum would not be responsible for 

anything that happened as a result of one climbing out. That silenced our one fellow quickly. 

The other one remained agitated. 


Mrs. Waters came with bottles of water and cups, which were most welcome for we were dry by 
that time. Eventually, the elevator specialist arrived and found that the safeguard in the event of 
an earthquake had been triggered somehow, thus stopping the elevator in mid-flight. We were 
released. 


Mr. Waters should be commended for his “cool” in handling what could have been a nasty 
situation. Several of us felt sorry for him, for it was a trying situation for him. 


While I thanked Mrs. Waters for her act of kindness, she, too, should be commended. 
Sincerely, 


OI Ae hee 


Adele F. Schrag ( 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from Bernadette 


We have hired a new Education Specialist. Her name 
is Jenny Woods. So say hello the next time you are in 
for a tour. 


Our PARTners tours begin October Ist and we need 
all hands to the fore. Remember to call your Daily 
Team Leader if you will not be available for a 
particular day’s tours. They expect you to be present 





STEERING COMMITTEE MEETING 


Our next Steering Committee meeting 1s 


scheduled for 1:00 p.m. on October 18th. Please 
give me any items for the agenda no later than 
October Sth. 


How TO REACH US 


585-9875 
585-7163 
Rebecca 585-7190 
Jenny 581-3580 
bbrown @umfa.utah.edu 
vcatherall @umfa.utah.edu 
rpickett@umfa.utah.edu 
jwoods @umfa.utah.edu 
www utah.edu/umfa 


Bernadette 
Virginia 


Telephone # 


Email 


Webpage 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 











October 2001 


DOCENT MEETING 


For our October 11 Docent Meeting we will 

travel to the Salt Lake County Fine Arts 

Collection, Salt Lake County Building, 2001 

South State Street. Please meet in Room S 1002 

in the South Building at 1:00 p.m.so that we can 

tour this collection of contemporary Utah art 
oe Bob Olpin and Vicki Bourns. 





Hello Docents, 


I have taken over Heather's position as Education 
Specialist, and I wanted to introduce myself to those 
of you I have not yet met. My name is Jenny Woods, 
and I am originally from Ogden. I recently graduated 
from Utah State University with a BA in Liberal Arts 
and minors in History and Art History. I am thrilled 
to be working at the UMFA! I am slowly putting all 
of the names and faces together, so please come in 
and introduce yourself when you are in the museum. 


Jenny 


PARKING UPDATE 


Allison Richards has been working with parking 
services for low these many months. I know that the 
free docent parking 1n lot 21 near Wasatch Blvd. has 
been very crowded for the last few years. Sooooo... 
new free docent parking has been arranged 1n the 
Guardsman Lot (lot 40) near the VA hospital. For 
now you can use your green Docent/Fine Arts 
hangtag but new ones will be issued by Parking 
Services in the future. If you encounter any problems 
please bring them to my attention. 


If you need to park in the lot across from the 
Museum you can continue to ask for validation 
stickers but do not use your green hangtags. The 
best solution would be to carpool. 


THIRD SATURDAYS NEED 
YOUR HELP! 


Third Saturdays have already been a huge success 1n 
the new facility It is wonderful to have a classroom 
to work in! Rebecca could really use help on these 
busy days. Third Saturdays begin at 2:00 p.m. and 
end at 4:00 p.m. Please call 585-7190 if you are 
available on any of the following dates: 


October 20 
November17 
December 15 


Thank you to all that came to the Third Saturdays in 
August and September. 


Rebecca 


pete pel ell pele fel pel pel fel pel fel pel fet pel fel pel fel fel fel fel fel fel feted el 
The PA IRI ners Post 
Special thanks to all of those who came to the 


MIC meeting and have taken on so many of the 
classroom visits! Your time and energy that 1s 


spent visiting the classrooms is greatly 
appreciated! 


Pian GiiiGiieeiiiGiciiier(d 


SUNDAY GALLERY TALKS 
2:00 P.M. 
September 30 A Look at the Exhibition: 


Printmakers and Printmaking - 
- Justin Diggle, Assistant 


Professor, Art Department, 
U of U 


October 14 Are We There Yet? Westward 


Travel and Exploration in the 


Nineteenth Century Luise 
Poulton, Associate Curator, 


Marriott Library 











Three new exhibitions open at the end of ( 
September. " 


On September 28, 2001 Albert Tissandier: 
Drawings of Nature and Industry in the United 
States, 1885 opens. Featuring 56 drawings by 
the French artist from the UMFA permanent 
collection this exhibition was curated by 
Professor Mary Francey. All docents will 
receive a copy of Professor Francey’s catalog 
that accompanies this exhibition. 





Visitors to the Rockies: A Visual Record of 
Nineteenth Century Explorers and Adventurers 
also opens on September 28, 2001. This 
exhibition features paintings, maps, letters, and 
other documents from the UMFA’s permanent 
collection as well as rare books and documents 
from the Marriott Library Rare Book Division. 


In the Education Gallery an exhibition on 
Printmakers and Printmaking will be on view 
from September 28 to January 6. Justin Diggle, 
Assistant Professor in the Art Department 1s the ( 
Guest Curator. The purpose of the exhibition 

will be to explain and illustrate the main 
printmaking techniques as well as to examine 

the work and methods of particular printmakers. 
Professor Diggle has divided the exhibition into 
two parts. The Artwork section will include 
selections from various portfolios and The 
Display will illustrate the main printmaking 
processes of intaglio, relief, screenprint, 
lithography and computer generated prints. In 
addition to written descriptions and illustrations, 
support materials such as equipment, etching 
plates, woodblocks, tools, etc. will be included. 


October 6 will see the opening of the Dresses 
for Humanity, an exhibition of the dresses of the 
late Diana, Princess of Wales. Tickets are $13 
for Adults, $6 for Children (6 - 12) and $11 for 
Groups (20 minimum). Call Smith’s Tix at (800) 
888-8499. For group sales and special events 
call the Junior League of Salt Lake City at 328- ( 


ve dl 





SPOTLIGHT ON ARTISTS NOTICE 


. Professor Mary Francey has graciously invited the 

: Albert Tissandier (1839 - docents to attend the following sessions of her class 
:1906), a little known on “Early 20th Century Art and Architecture: The 
‘illustrator in his native World of Nazi Art.” 








‘France, became one of 
only a few foreign artists October 8 Professor Ronald Smelser -- 
‘to visit the United States The Third Reich. The Nature 
in the 19th century of the Nazi Regime 
‘whose works can be 
ound in published form. October 15 Professor Ronald Smelser 
The Origin and the Nature of 
Grand Canrou of the Colouada the Holocaust 
June 1, 1885 
October 17 Professor Ronald Smelser -- 
In France, he illustrated The Plundering of the Art 
several volumes written World 


by his brother, Gaston, 
on ballooning. He visited 
the United States 
traveling from Pittsburgh 
to the Grand Canyon. 


Times: 3:40 to 4:50 p.m. 


Place: UMFA auditorium 


This sightseeing journey 
resulted in several- 





View of Niagara Falls 


hundred lithographic April 22, 1885 








Se, 
- 


drawings for his book, 


“Six Mois aux Etats Unis,” 
published in 1886. 


UTAH MUSEUMS ASSOCIATION 
CONFERENCE 


All docents are invited to the annual Utah Museums 
Association Conference. The conference this year 
will be held at the American West Heritage Center in 
Wellsville, Utah (near Logan) on October 24 - 26. 
The theme this year is “Smart Growth, Growing 
Smart” and promises to have a variety of professional 
workshops to help institutions grow If you are 
interested in attending the conference, there 1s a 
booklet on the Docent Bulletin Board that has 
information on the workshops and a registration 
form. If you have any questions, please ask Virginia. 


Octoger, 200! 


Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
1 A 6 
9:30 Jackson - 12:00 Imagination 





















9:30 Washington - Newman - 11:00 Highland 
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The Utah Museum of Fine Arts 
University of Utah 


A Message from Bernadette 


I would like to thank all the docents for their hard 
work this past year. If every one can use the phrase 
“srace under pressure” to describe people’s behavior 
it certainly applies to all of you. You have been 
devoted to learning about the new museum, patient 
with all the myriad obstacles that the move to a new 
building entailed, and demonstrating a sense of 
humor in the face of bureaucratic "snafu." 


I know that the parking situation has been 
aggravating and was probably the “straw that broke 
the camel’s back” for some if not all of you. But 
there 1s some ray of light at the end of the tunnel and 


it is not the light of an oncoming train! David Dee 


/nas arranged to have up to spaces dedicated to 
museum parking only As of October 5 we now have 
8 spaces that are Museum dedicated. It is anticipated 
that a total of 15 will available in the near future. 
However since spaces are for visitors to the UMFA 
as well as docents I am asking that you car pool so 
that we can leave some slots for our visitors. If 
feasible, I would ask that each team meet in the 
parking lot on Guardsman Way where you can now 
park free. Each team can designate one to three cars 
to shuttle you over to the Museum where the cars can 
park in our dedicated slots. 


STEERING COMMITTEE 
MEETING 


The Steering Committee is meeting 1n the Board 


Room on November 15th at 1°00 p.m. Please let 
Bernadette or Anne Dolowitz have any items for 
the Agenda by November 9th. 





The PA IRT'ners Post 


Thank you for doing such a wonderful job with 


the PARTners tours during the month of 
October. I hope that it has been a positive 
learning experience for all of you. The tours I 
have observed have been wonderful and the best 
part is seeing what kind of unique touch each of 
you add to the tours. Thanks again for working 
so hard. I know the fourth grade students have 
loved being in the museum! 





Peete ieee 


How TO REACH US 


Telephone # Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 
Heather -- 581-3580 


Email bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
jwoods@umfa.utah.edu 

Webpage www utah.edu/umfa 


eee en ee ee oo 





any of the staff members through 581-3580. 


GALLERY TALK 
2:00 P.M. 


Albert Tissandier’s 
Education in the Architec- 
ture Program at the Ecole 
des Beaux Arts. Peter 
Atherton, Associate Dean, 
Graduate School of 
Architecture, University of 
Utah 


November 11 


Art as Storyteller 
Evening for Educators at the 
Utah Museum of Fine Arts 
November 8, 2001 5:30 - 8:30 p.m. 
(Registration at 5:00) 


Come to an evening at the UMFA and hear stories by 
renowned storytellers. Learn how to incorporate 
storytelling into your tours. This evening is free and 
open to all educators and docents. We have designed 
it to prepare teachers to use the visual arts 1n their 
school curriculum but docents will be able to use the 
information for teaching in the museum. Teaching 
packets containing slides of art works, biographies of 
the artists and lesson plans created by educators are 
available for a donation of $5 


We would love for all docents to attend but we also 
need help at the registration desk that evening. If you 
would like to help out, give Virginia or Bernadette a 
call. 


ART CHATS 
12:30, 1:30, and 2:30 p.m. 


Our Weekend Docents will be presenting their first 
Art Chats in November Scheduled dates are 
November 3, 10, 17 and 24. Art Chats are informal 
conversations about selected works in UMFA’s 
collections. 


Ce ee CR ewe a aca se ys nce 


DOCENT CORNER i 


| Sharing Some Docent Tools for Non-English rn 
Speaking Students . 


| was asked to share a couple of techniques we have | 
| been taught that I applied with two students who 

i “did not speak English.” This was what I was told 

i when I started with the group and the two did not 
pseem to understand the beginning basic instructions. 


i 
I 
I 
I When we talked about the “art subjects,” I laid out i 
I the sample pictures, then the word strips as the rest i 
lof the group identified them. I put different sticky j 
[ labels on each non-English speaking student and we | 
| pointed to a sample of those subjects in the gallery | 
J and we all followed. They got to be leaders. f 
i 

\ 

i 

i 

i 

i 


The second activity that worked well for these 
special students was at the Brueghel’s Dance 
Around the Maypole. I let each student take a turn 
posing like someone in the painting while the rest of 
us tried to identify which figure it was in the > 


painting. I asked them to resist pointing and insiead, 

describe it by clothing color and sections of the 

painting; 1.e. the lady in the gray skirt, blue long- 
I sleeved shirt, white apron and scarf a the base of the l 
I pole. The two challenged students really liked acting | 
| out the pose and I let them get away with pointing. | 
i | I 
| When I asked for ideas, I gene4rally asked the “non- | 
| English speakers” first and challenged the rest, who J 
| had larger vocabularies, to come up with different | 
f thoughts. the interesting think was that by the end of i 


i the tour, both students were saying things and i 
f contributing. | 
I The docent who contributed the above asked not to I 
I be identified but I thought her ideas could be i 
i applicable to all of us. t 


l 
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MINUTES FROM THE STEERING COMMITTEE 


In an effort to improved communications minutes 
‘rom. the previous Steering Committee Meetings. 


September 20, 2001 Minutes 
The meeting was called to order by Anne Dolowitz 
at 1 OO p.m. Present were Anne Dolowitz, Rita 
Bennett, Bernadette Brown, Virginia Catherall, 
Elaine Miller, Kathryn Miller, Rebecca Pickett, 
Arita Sparks, Irina Urano (sitting in for B1zzi 
Drinkaus), Marge Wilson, Doug Waters, and Jenny 
Woods. 


Jenny was introduced to the group. She has replaced 
Heather Riggs in the Education Department. 


UMFA PARKING: The expected parking spaces for 
Museum docents and patrons have not been set aside 
and docents are experiencing problems finding 
parking, especially during the morning hours. The 
staff and David Dee, Acting Director, have been 
working diligently to find a remedy Daily teams are 
encouraged to car pool from the economy lot on 
Guardsman Way. Letters from the docents detailing 
.. specific problems might assist the staff in solving 
‘the problem. | 


SELECTION OF DOCENT COUNCIL LEADERS: 
Discussion was held regarding the procedure for 
selecting persons to fill the positions of Docent 
Council Chair, Vice Chair, Daily Chairs and Special 
Events Coordinator. It was agreed that the person 
who agrees to be Vice Chair should plan on 
becoming Chair. The same procedure might be used 
for the Daily Chairs. Recommendations should 
come from the Docent Council to Bernadette 
Brown. Consideration was given to the current By- 
Laws and any needed revisions. It was decided that 
Bernadette Brown would send a memo to all docents 
asking for nominations by October 12, 2001 It is 
hoped that new officers can be announced by the 
November Monthly Docent Meeting. 


CALENDAR UPDATES: Bernadette included a 
calendar with the Steering Committee Meeting 
agenda listing the dates of the monthly meetings and 
the Steering Committee meetings. The Fall Fling 
will be held on October 11th at 1:00 p.m. a the Salt 
Lake County Center to view the art collection there. 
Robert Olpin will guide the docents through the 


exhibit. 

COORDINATION OF TOUR TIMES: It has been 
suggested that stop watches be purchased for use by 
the docents during tours in order to coordinate their 
timing. Until these watches are obtained docents 
should use their own watches. 


DOCENT TRAINING CLASS. There were 27 
guests who attended the Recruitment BBQ. 
Bernadette Brown is now receiving applications 
forms and commitments. There were 52 invitations 
extended. 


Meeting adjourned at 2.15 p.m. 


DOCENT MEETING 


Our monthly meeting on November 8 is very 
important as we will be learning about 
emergency procedures in our new building. The 


docents have been invited to a special tour of the 
Katherine W. Dumke Fine Arts Library at the 
Marriott Library We will tour the Dumke 
Library at 2.30 p.m. as the concluding item of 
our monthly Docent Meeting. 
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Surfing the 






If you would like to start getting in an iter De 
“Olympic Frame of Mind” here are 

some websites on the Greek Olympic games, Gods 
and Goddesses and Greece that may be helpful: 


http://www.perseus.tufts.edu/Olympics/ 


http://www.math.utk.edu/~vasili/GR_link/Greek_myt 
h/gods.html#GreekGods 


http://www.geocities.com/Athens/Thebes/3867/theo1. 
html 


http://hsa.brown.edu/~maicar/Andromeda.html 
http://greek439.20m.com/ 
http://members.tripod.com/~edpa/history/greece.htm 


http.//www.anthro.mnsu.edu/prehistory/aegean/index 
shtml 


NovemBer, ZOO! 


Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
1 2 3 


9:30 Beacon 9:30 Riley - 12:00 Imagination 
Heights - partners Celebration 
partners 


7 : 9 
9:30 Indian Hills- |- 9: Lincoln - 9:30 Dilworth - 















Rebecca's Northstar - 








B-Day partners partners partners partners 
11:00 Deseret Monthly 
Academy Meeting 
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Group - partners partners partners Partners Saturday 
Elaine Miller Steering : N. Ogden Jr. 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


Day Without Art 


December 1 is the Annual "Day Without Art." Day 
Without Art (DWA) began in 1989 as a national day 
of action and mourning 1n response to the AIDS 
crisis. To make the public aware that AIDS can 
touch everyone and inspire positive action, eight 
hundred US art and AIDS groups participated in the 
first Day Without Art, shutting down museums, 
sending staff to volunteer at AIDS services or 
sponsoring special exhibitions of work about AIDS 
Since then, Day Without Art has grown into a 
collaborative project in which an estimated 8,000 
museums, galleries, art centers, AIDS Service 
Organizations, libraries, high schools & colleges 


take part on both the national and international level. 


The UMFA 1s planning to drape several works of art 
in the Museum for "Day Without Art." We will keep 
you posted on which artworks will be draped. 


How TO REACH US 


Bernadette 585-9875 
Virginia 585-7163 
Rebecca 585-7190 
Jenny 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
jwoods@umfa.utah.edu 
www utah.edu/umfa 


Telephone # 


Email 


Webpage 
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has her own telephone number. You can still reach 


any of the staff members through 581-3580. 





December 2001 
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Come to the 
DOCENT 


- HOLIDAY 
LUNCHEON 


Our Annual Holiday Luncheon will be held at the 
Cottonwood Country Club, 1780 East Lakewood 
Drive on December 13 at noon. Thanks to Bizz1 
Drinkaus for letting us use her membership and 
Kathyrn Miller our Special Events Coordinator for 
arranging the event. 


Menu 


Choice of Entrée 
Baked Salmon with Spinach, Sliced Potatoes 
and Shallot Cream Sauce 
OR 
Eight Vegetable Lasagna with Tomato Sauce 
and Fresh Vegetables 


Entrée served with house salad, fresh bread or rolls 
and beverage 


Dessert 
Raspberry Chantilly Cake 


Cost is $16. Please RSVP no later than December 
7th to Bernadette at 585-9875 or the Education 
Office at 581-3580. 


MEET THE NEW DOCENT-IN- 
TRAINING CLASS 


Judi Alder 
“eI was born 1n Montpelier, Idaho 
ut have lived in Salt Lake City 
- _most of my life. I am married and 
/ ave two grown children, a son 
and a daughter, and three 
grandchildren. I have grown up 
around art all of my life and I 
ee love it. We have several artists in 
our family including the late LeConte Stewart. As a 
child I was fascinated by the process of painting and 
the beauty of the paintings adorning my 
grandmother’s walls in Kaysville. 









Before my retirement, I held several positions in the 
field of nursing including one as Assistant Clinical 
Professor in the College of Nursing at the University 
of Utah. My husband and I recently sold our home in 
Holladay and moved to a “high rise” on South 
Temple. We love the location and being so close to 
the “U ” Iam delighted to be part of the Docents in 
training program and look forward to the day when I 
can contribute fully to the program. 


Delbert Armstrong 

iI was born and raised in Salt 
‘Lake City, Utah. Graduated 
from the University of Utah. I 
have two children -- a son who 
‘is completing a Doctorate in 
‘theoretical astrophysics at the 
niversity of Hawau. My 














| daughter and son-in-law live in 
Bountiful. I have two granddaughters who are the joy 
of my life. 


Mary Elizabeth Campbell 
On the wall of Grandma’s 
dining room hung a small 
| painting It was a winter scene 


owith a tilted house, four pee 







| fading into ae disenge At the 
bottom of the snowscape was 
Pe | penned “The First Attempt.” 


It may have been Grandpa's last attempt, because I 
never saw any other works of art that came from . 
him. I did hear from Aunt Afton that he used to sit in \ 
the Choir at church and draw “portraits” of the Choi) | 
members, then passed them to his unsuspecting 
subject, who sometimes smiled but more often 
scowled in offended displeasure. 


As I sat at my desk 1n the Salt Lake City elementary 
school and also at the Pioneer School, tucked 

between farms in Paul, Idaho, I found delight in any 
art project. Even penmanship pleased me as | curled 
my Ls and Ss into a proper Palmer Method alphabet. 


At home on the farm I dodged many high school 
assignments in order to draw anything that anyone 
had dropped onto the kitchen table. 


Married at nineteen and immediately becoming 
pregnant, I spent the next forty years mothering one 
son and six daughters, working in Church, PTA and 
other activities. My excursions into art came by way 
of posters for school activities, holiday frpperies, 
cartoons on lunch bags, face painting for plays, etc. 


When my last child, Rebecca, boarded the bus for 
first grade, I decided to paint for real. I found ( 
teachers and began a happy journey I fell in love 
with watercolor dancing across Arches cold pressed 
paper and groaned when my fingers couldn’t 
translate to a page the images my eyes observed. A 
couple of times though, through happy accidents, my 
brush exceeded my abilities and I was hooked. 


Now Grandpa's “First Attempt” hangs on my dining 
room wall, sharing space with my own experiments 
and art has become a part of me. When asked to 
volunteer as a docent for our museum I jumped at 
the chance. I love to stand near and absorb the color 
and shapes designed by Masters, and maybe 
somewhere along the way there 1s a chance that I can 
lure some child into this joyful adventure. 


Laurel Dye 

» After six children (I lost one 
son in 1994) and 27 years of 

_ teaching, I can finally follow 

| my own passions. Visiting art | 
museums, learning and \ 
_ understanding more about the 
world of art has always 
Fintrigued me. 















\ 


I graduated from the University of Utah and received 
a masters from Westminster teaching children was 
my dream and I loved working 1n the classroom. 


~ Helping here at the UMFA will only extend my joy 










\ 


r 


in working 1n the classroom. 


Music 1s another passion and I presently serve on the 
board of the Chamber Music society of Salt Lake. PS 
I cannot draw even stick figures! I can, however, play 
the piano 


at home. 


Carol Edwards 


allowing me to visit the museum 
more often to learn about its 
treasures, and sharing that 
privilege with school-age 
j visitors I expect this learning 
oe 7 m process will be further enhanced 
by cherine Fresh views and knowledge with the 
children and other docents 


I am very proud that my oldest son 1s a University of 
Utah graduate. His was a very positive experience at 
the university so I am especially pleased to be 
associated with the University of Utah in some 
capacity, and I appreciate the opportunity to “give 
back” in part. 


Rose Mary Kelley 
“ec: My lifelong interest in 
__ Psycho" oBy led me aeeely to 


ae _ my casiicanon: as a epainbae. 
 1n 1992 Hypnosis led me to 
investigate the left/right brain 
and the link to the conscious- 
© subconscious workings of the 
fmund. Artis aright brain 


aGtivity and includes music, architecture as well as 


dance and all the beautiful things in life. 
Unfortunately, our Western culture doesn’t address 
these topics except for the “gifted.” Since I believe 
we all deserve exposure to these things I decided to 
become a docent. 


Jo Kingdon 
Biographical information was not available at the 
time Docent Dialogue was distributed. 


Jim Powell 
«eee My family forced me into 







__ take courses in aesthetics and 

| learned to love all the arts. I 

P | became an industrial designer 
for luggage, electronic equipment stores, air defense 
systems for navy ships. I traveled extensively, always 
visiting museums, churches, tombs I am still trying 
to determine the essence of beauty, visual sound and 
taste. I like to write journalism and poetry 


Edwina Rosenbusch 

=I believe that our world history 

== can be illustrated through art. To 
‘me it 1s an exciting way to see 

- wheat the artists have 
documented 1n their various 
journeys tn life. As a recently 
retired school psychologist, I 

: continue to have a high interest 
in feeritae ann sharing insights with children. 









Lillian Silcox 

“1 was born in Holladay, Utah. I 
| married my high school 

— sweetheart Ramon F Silcox Sr. 







| 1] was a young widow and 

#8 recently retired from the 
medical field and various other positions My current 
interest and activities include music (I ama 
chorister and sing in the choir), opera, symphony, 
water aerobics, reading and learning new art 
appreciation. [ also enjoy being a member of a book 
club and politics I love exploring new ideas and 
challenging my intellect. 


Carol Spurgeon 

A semester as a student at 
Stanford in Florence kindled 
my lifelong love of art and 
architecture and excitement 
about the relationship of visual 
creativity to all of the 
humanities and world cultures 
My husband Ned, a legal 
educator and practitioner, and I 
moved from Los Angeles with 
our two sons in 1980. I resumed teaching English at 
Rowland hall and also joined the Fine Arts Museum 
Advisory Board. Following recent years at the 
University of Georgia where I worked with student 
teachers, we are phasing back to SLC where my 
interest include Utah Children, the museum, tennis, 
travel, work for a California foundation, and visiting 
our young grandchildren in California. 





Elif Tasdizen 
‘Hi, my name 1s Elif Tasdizen I 
just move to SLC from 
Providence, RI with my 
husband, Tolga. I have always 
been interested in being a 
docent and I am glad I have the 
‘Opportunity to participate in the 
program at the UMFA. I have 
; ae : y B A.1n Art History and an 
M.A. wn History from 
Providence College. Thave always loved to work 
creatively with children and look forward to being 
able to introduce them to the museum. In my spare 
time, I enjoy rock climbing and hiking as well as 
different art projects. 













Pam Thompson 

sees Born 1n Ohio, I grew up on 

. = Long Island, New York, and 
then moved on to Phoenix, 
Denver, and eventually Salt 
Lake City I met my husband 
Joel, a pediatric neurologist, at 
Arizona State University We 
have two daughters, Lisa and 
Kristie, and a granddaughter, 
Adnenne. I have a LB. A. 1n English, with a minor 1n 
art history, and a M.S in school psychology Last 


intial 
















June I left the Granite district after fifteen years of 
teaching English and Journalism at the junior high 
level. I love walking, hiking, biking, and traveling. 
Art, theater, doll collecting, and wildflowers are soi") 
of my special interests 


Elyse Vaccaro 

Hi, my name 1s Elyse Vaccaro. I 
am 23-year-old native of Salt 
Lake City I attended Williams 
College, MA where I earned a 
BA in both Biology and Art 
History After receiving a 
Gaudino Grant as an apprentice 
to a master woodcarver/ 
maskmaker 1n Indonesia, I 
decided to backpack through China and southeast 
Asia for the year after graduation (where I 
experienced the joys of parasitic worms, smoked pigs 
ears, Chinese public squat toilets, leeches, bats, and 
deep-fried buffalo esophagus, among other things) 
After a brief and rather depressing stint as the 
Bearded Lady in a dingy Coney Island sideshow, I 
decided to return to the comforting arms of the Salt 
Lake valley and my family I’ve been back for over a_ 
year now, a bit directionless I admit; I worked for 9 
months at the Eccles Institute of Human Genetics, 
and more recently, at Travis Capital, a local 
investment firm. I’m still searching for my calling in 
life, one that incorporates exotic adventure and 
stimulating research with the ability to eat anything 
that walks, runs, crawls, slithers, swims or flies If 
you have any input for me, I’d be profoundly 
grateful. 


STEERING COMMITTEE MEETING 


December’s Steering Committee will meet at 


1 OO p.n. on the 20th. Please give Bernadette or 
Anne any items for the agenda by December 7th. 





GALLERY TALK 
2:00 P.M. 


December 9 The Twelve Days of Christmas and | 


Other Christmas Themes in the 


European Collection. Dr Jennifer 
Baumann, University of Utah 


OLYMPIC PARKING INFORMATION 


November 12 - Mid April 
( ~* Campus Center Drive will be one-way traffic (enter 


‘DY the Huntsman Athletic Center) 


¢ South Campus Drive will be closed between the 
Stadium and the Fieldhouse. 


November 26 -Mid April 
¢ The Stadium parking lot will close and force 


students to park elsewhere. This means that all 
parking lots will become more crowded. You must 
carpool during this period or use public 
transportation 


December 15-January 2 


¢ Guardsman Lot will be closed. Parking Services 
has suggested that you carpool and park in the Pay 
Lot next to the Museum. 


January 2- Mid April 


e Campus motto is "Come to campus, but DO NOT 
BRING YOUR CAR" 

e Parking will be severely restricted as the Olympic 
Committee will take between 2,000 to 4,000 parking 
spaces. 


Your Options During These Months: 
¢ Take TRAX or UTA to campus ( the TRAX line to 


the U will open on December 15, 2001) 
e Have someone drop you off and pick you up. 


THESE ARE YOUR ONLY OPTIONS. 
DO NOT ATTEMPT TO DRIVE. 


In preparation for the Opening and Closing 
Ceremonies, several roads will be closed 
intermittently This includes 500 South by the 
Stadium, Guardsman Way, South Campus Drive, 
Campus Center Drive, and Wasatch Drive. 


Do not attempt to come to campus on the following 
days. (no tours will be scheduled) 


February 4,6,8,24 
March 7 


There will be no tours during the Olympic Games 


Check the University Parking Services webpage for 
more details www parking.utah. edu 
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| DOCENT CORNER 
j DOCENT CHECK-IN LIST 


all 


Rita Bennett has come up with this handy check-in 
list. We hope that this will eliminate those up and 

I down trips when a docent has forgotten some 1tem 

[ need for a tour. 


BEFORE TOUR 
| DOWNSTAIRS 
e If parked in “Museum Patron” space, write license 
I plate # on paper at gift shop desk. Do not wait for 
| someone to be there as their schedule starts later 
| than ours. 


l UpsTAIRS 

I- Check name at J enny’s desk 

| * Stow handbag and coat 

| ° Get nametag 

1° Check board for current tour and numbers 


[DOWNSTAIRS 20 minutes before the start of the 
f tour 
J ° Help get “Group Tour” sign outside 
¢ Check in with Daily Chairman 
¢ Get key for Teacher Resource room door 
¢ Unlock door, turn on light, get teaching bag 
e Turn off light, return key 
e Get booklets and pencils for tour 
I - Be in hall for tour 15 minutes before scheduled 
f tour 


AFTER TOUR 
DOWNSTAIRS 

¢ Return unused sketchbooks and pencils 
|. Get key, unlock door, hang bag, turn off light, 
| return key 
| ° Help bring in “Group Tour” sign 


l UpsTAIRS 

I- Put name tag in mail box and take mail 

| - Get handbag and coat 

| ° Sign hours in book under name 

Optional dropping of change 1n the Piggy Bank 
¢ Check board for next week’s tours 

¢ Check name at exit on Jenny’s desk 


| DOWNSTAIRS 
I° Get stickers at Gift Shop desk, if needed 
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MINUTES FROM THE STEERING 
COMMITTEE MEETING 


October 18, 2001 
The meeting was called to order by Rita Bennett at 
1:00 p.m. Present were: Anne Dolowitz, Rita 
Bennett, Arita Sparks, Bernadette Brown, Virginia 
Catherall, Rebecca Pickett, Jenny Woods, Kathryn 
Miller, Doug Waters, Pam Parrot, Bizzi Drinkaus and 
Nancy Swanson. 





INTRODUCTION OF DAVID DEE: Bernadette 
introduced David Dee, who is Acting Director of 
UMEFA. The docents, in turn, were introduced to him. 
Discussion was held regarding the parking problem, 
security procedures at the Museum, and future plans 
for the Museum. Mr. Dee stated that approximately 
30,000 people visited UMFA during the summer. 


CHANGES TO TOURING PROCEDURES. 
Virginia Catherall explained that in response to 
comments from docents, the staff had considered 
touring procedures and had made the following 
changes. The changes will not apply to tours 
previously booked. 

1 - Tour times will be 10:00 and 11.15 a.m. 
There will only be 15 minutes between tours, but this 
change will insure that staff and security are in place 
when docents arrive. 

2 - There will be only two guided tours 1n the 
morning and no guided tours in the afternoon, with 
the exception of adult tours. The goal is to have a list 
of docents who are willing to give the Museum 
afternoon tours. Team leaders were asked to poll their 
members to determine who would be willing to stay 
after a regular tour or come in on another day 

3 - No self-guided tours will be scheduled at 
the same time Partners tours are held. The only 
exception might be University of Utah classes. 

4 - After the Partners program, tours will be 
limited to 60 students. If a daily team can handle 80 
students, leaders are asked to notify the Education 
Department. 


These changes will be re-evaluated after a few 
months to determine how well they are working and 
to see 1f they need to be adjusted. 


METHODS OF SHARING IDEAS AND 
TECHNIQUES Bernadette stated she would like to 
include touring tips in the Docents' Corner of the 
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Docent.Dialogue. It was suggested that a . 
representative from each daily team might attend the \ 
Steering committee meeting to share tips for touring — \ 
and ideas for being flexible during a tour. Rebecca () | 
asked each team leader to encourage her members to — 


return the evaluation sheet on the Partners Program. 


TEAM ASSIGNMENTS: When a docent has a 
problem which interferes with her/his designated tour 
day, she/he might switch days with a docent on 
another team. This could simplify the task of getting a 
substitute. 


TOUR PREPARATION PROCEDURES: If docents 
park in the dedicated spaces 1n the pay parking lot, 
they must record their license plate numbers on the 
sheet located in the gift shop. There is a sign-in and 
sign-out sheet located on Jenny's desk in the 
Education Department. This record is for security 
purposes. Following discussion, Bernadette agreed to 
compile a procedure sheet to be followed by docents 
on tour day. 


DOCENT COUNCIL LEADERS Names of persons 
who will fill these positions will be announced 1n 
November. es 


PARTNERS PARTY: Rebecca announced that the 
staff is giving a party to celebrate the Partners 
Program on November 29th from 12:00 to 2:00 p.m. 
Invitations will be sent to all docents. 


DOCENT COUNCIL BY-LAWS: A meeting of the 
By-Laws Committee will be held in the near future to 
discuss any changes needed. 


ADMINISTRATIVE CHANGES IN EDUCATION 
DEPARTMENT: Bernadette reported that she is in 
the process of becoming full-time curator of the 
African, Oceanic and New World Art collections. In 
the meantime Anne Dolowitz has been hired as an 
intern to assist Bernadette with the docent program. It 
is hoped that by July or August a Docent/Volunteer 
Coordinator can be hired to supervise the docent 
training and the docent program. Virginia Catherall is 
now the Curator of Education and the Docent 
Coordinator will report to her. In light of Anne's new 
position, the new Docent Chair will assume her dutie, 
as soon as possible. Cy 


uu 


Meeting adjourned at 2°30 p.m. 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from Anne and Bernadette 


We wish all of you the best 1n the new year. Your 
support, time, energy, and unique talents are very 
much appreciated all year long. Thank you for 
helping to keep our programs going; especially 
during the Olympics. 


HIP eeeeeeeeeieeeeigigin 
The PA JRTners Post 









Due to the fact that the world will be coming to 
Salt Lake City during the month of February for 
the Olympics, we are going to try something a 
little different for the pARTners training and 
Museum in the Classroom. Please read this 
carefully. We will not do a formal training 
session for PART ners. Instead, I will be mailing 
out a training packet for you to read and know 
when you arrive for PART ners tours beginning 
February 26 after the Olympics have left our 
fine city The theme for PARTners will be 
Multi-cultural (the focus will be the availability 
of materials in different cultures) We will have 
multi-cultural kits filled with hands-on materials 
from the Teacher Resource Center set out in 
some of the galleries Students will be able to 
handle objects using the white gloves. I will 
come up with some stories for you to tell based 
on gods, myths and legends from different 
cultures. If there are questions or concerns about 
the pARTners training packet, I will meet with 
Daily Teams at their houses to clarify the 
materials. 


: 
: 
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a For the Museum in the Classroom session, I will 
& be giving out a booklet for teachers to use as a 
: pre-visit and post-visit lesson. It will be up to 
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the teachers to help prepare their students for the 
tours by teaching through this booklet. This 1s a 
lot to ask, but it is the only solution I could 
come up with being that none of us will be able 
to get out to the schools during the month of 
February due to the fact that the Olympic 
visitors will be using our streets and highways. 
If you have any questions or concerns, feel free 
to call me and we can discuss. Otherwise, look 
for a hefty packet of paper 1n your mail 
sometime around the beginning of February. 
Please read 1t. Talk to your team leader about it 
and then we can set up a time to meet with your 
whole team about what will be taught. 
























Thanks for your flexibility and understanding as 
we welcome the world to Salt Lake City. 





Sincerely, 
Rebecca 


Pied 


How TO REACH US 


Bernadette -- 585-9875 
Virginia 585-7163 

Anne -- 585-5168 

Rebecca -- 585-7190 

Jenny 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
jwoods@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


Email 


Webpage 


any of the staff members through 581-3580. 
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SPOTLIGHT ON EXHIBITIONS “ 


Athletes in Antiquity: 
Works from the Collection of the 
J. Paul Getty Museum 
February 1 through April 15, 2002 






The special exhibition of Greek antiquities from 
the J. Paul Getty Museum will feature 35 
objects from ancient Greek life during 
Olympian times. Works will include dining and 
drinking vessels, Athenian and Greek vases, 
bottles, pots, urns, jewelry, and statues. 
Materials used in ancient Greece to create 
artifacts included terracotta, marble, bronze, 
obsidian, onyx, and carnelian. The objects 
represented in the collection span a period from 
the late sixth century BC to the end of the first 
century AD The majority of the objects are 
concentrated in the period from 600-300 BC 
Images depicted in many of the objects include 
warriors, mythological creatures and young 
athletes. 


Among the highlights of the exhibit are 
terracotta vases awarded as prizes during the 
Panathenaic festival in Athens, and the Getty’s 
most important bronze sculpture, Statue of a 
Victorious Youth (Greek, 300 - 100 BC, bronze 
with copper inlays). This statue depicts a naked 
youth standing with his weight shifted on his 
right leg, crowning himself with a wreath, 
probably olive. The olive wreath was the prize 
for a victor in the Olympic Games and identifies 
this youth as a victorious athlete. Found in the 
sea off the coast of Italy, this statue is one of the 
few life-size Greek bronzes to have survived, as 
such, 1t provides much information on the 
technology of ancient bronze casting. The 
original location of the statue is unknown, but 
either Olympia or the youth's hometown ts 
possible. Romans probably carried the statue off 
from its original location during the first century 
BC or AD, the height of Roman collecting of 
Greek art. The Roman ship carrying it to Italy 
then foundered off the coast, preserving the 
statue for centuries 1n the sea. 


Greek gem carving changed dramatically in 
form, materials, and technique in the-mid 500s 


Mh 


Eid 
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BC. One of these changes was the introduction 
of the scarab, with its back carved like a beetle 
and its flat surface an intaglio. The scarab form 
ultimately derived from Egypt, where it had 
been used for seals and amulets for centuries. 
Certain features of Greek scarabs, however, 
such as the form of the beetle and the hatching 
around the intaglio motif, show the influence of 
Phoenician models, which the Greeks probably 
saw on Cyprus 





Several scarabs will be featured in the 
exhibition including an engraved scarab 
attributed to Eprmenes (500 BC) made of 
carnelian. This beautiful and well-preserved 
artifact depicts a youth as he leans over to adjust 
the heel strap of his sandal, supporting himself 
on a staff. The precise identification of this 
figure is unclear. The youth may represent some 
mythological figure for whom sandals are 
meaningful such as Theseus or Jason, or he may 
be a generic youth engaging 1n an everyday 
activity. The pose of this figure, standing but 
leaning Over in some activity, was a favorite for 
carved gems in the late 500s BC, yet this ( 
carver's skill in depicting a three-quarter view of 
the youth and in rendering the musculature in 
detail set this gem apart. 


Scarabs were pierced and generally worn as a 
ring or pendant. When attached to a metal hoop 
and worn as a ring, the beetle side faced out and 
the intaglio surface rested against the finger. 
When serving as a seal, the ring was removed, 
the scarab swiveled, and the intaglio design was 
pressed into soft clay or wax placed on an object 
to identify and secure it. 





been siaumized Wy the J Paul Getty Museum. 
Support for this exhibition 1s generously 
provided by the S J and Jessie E. Quinney 
Foundation and the Salt Lake Organizing 
Committee for the Olympic Winter Games of 
2002. 


Adapted from press release by Isabelle 
Kalantzes 


(reajesie 


Carpool Service 


We will be renting a van to provide transportation to 
and from UMFA during the PARTners Tours from 
February 25 to April 5 We will able to pick up 9 
docents at a designed pick up point and take you 
back there. Pick up time will be approximately 9-00 
a.m. and you will be taken back to your pick up 
location at the end of the second tour. Pick up 
locations will be listed in the Docent Dialogues in 
February and March so talk to your team leaders 
before then if you would like to be included and to 
discuss the two pick up locations. Your team leader 
will need to respond to Rebecca by January 15 The 
cost of the van 1s being underwritten by Sandy and 
Anne Dolowitz. | 


STEERING COMMITTEE MEETING || 


|| The next Steering Committee Meeting will be 
| held at 3:00 p.m. on January 31 after our 
| Seminar session. 





JANUARY GALLERY TALK 
2:00 P.M. 
January 13 _—s Interpretation of the Natural World in 


the Renaissance and Baroque 
Collections Dr. Jennifer Baumann 


Surfing the ‘Net 


Here are some sites on ancient Greece “™* 
that might be of interest to those of 
you who like “surfing.” Thanks to Kathy Remington 
for sending these to me. 


http://www.math.utk.edu/~vasili/GR_link/Greek_myt 


h/gods.html#GreekGods 


http://www geocities.com/Athens/Thebes/3867/theo1. 


html 
http://hsa.brown.edu/~maicar/Andromeda.html 


http.//www perseus.tufts.edu/Olympics/ 


January 31 
Wf 1:00 to 2.30 p.m 









DOCENT SEMINAR 


In order to avoid having the docents come onto 
the campus we will be having our seminar at the 


| } Jewish Community Center, 1700 South 2416 
q East in the lunchroom (581-0098). 


An Overview of Ceramic 
Traditions as Revealed by 
UMFA’s Collections: 
Diane Shaw, Assistant 
Instructor, Department of 
Academic Outreach and 
Continuing Education 


Come Celebrate Kwanzaa at the 
Utah Museum of Fine Arts 


On December 29th from 12 15 to 5:00 p.m. the Utah 
Museum of Fine Arts will host a Kwanzaa 
celebration in collaboration with the African 
American Task Force, Women of JEDI, and Families 
for African-American Awareness. Kwanzaa [kwahn'- 
zuh] is a seven-day festival observed by African- 
American communities that begins on December 26. 
Inspired by a traditional African harvest festival, 1t 
was originated in 1966 by Dr M. Ron Karenga, a 
Los Angeles-based black activist, to increase 
awareness of their African heritage in African- 
American youth and to encourage such qualities as 
unity, self-determination, and cooperation within the 
black community The observance of Kwanzaa 
includes exchanging gifts and an African-style meal 
known as Karamu. It 1s a time when African- 
Americans can join together to honor the traditions of 
their ancestors and plan community activities for the 
coming year. 


Events planned include Children’s Workshops on 
making gifts for Kwanzaa, Music, Dance and Poetry 
from Around the World, “Around the Baobab Tree” - 
- Storytelling for all the family, and a Fashion Show 
of Traditional African Clothing. 


January, 2007 
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The Utah Museum of Fine Arts 
University of Utah 


A Message from Anne and Bernadette 


Even thought there will not be a February Docent 
Meeting or Docent Training classes please keep in 
touch with us with your ideas for future programs, 
touring tips or other ways to keep UMFA Docent 
Program growing 


DOCENT MEETING 


There will be no Docent Meeting in February 





STEERING COMMITTEE MEETING 


There will be no Steering committee Meeting in 
February 


How To REACH US 


Bernadette 585-9875 
Virgina 585-7163 

Anne 585-6158 
Rebecca 585-7190 
Jenny 581-3580 

Email bbrown @umfa.utah.edu 
vcatherall @umfa.utah.edu 
rpickett@umfa.utah.edu 
jywoods @umfa.utah.edu 
www utah.edu/umfa 


Telephone # 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 
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The PAIR ners Post 





The pARTners program officially begins on 
February 25th. There will two tours per day on 
most days, the first starting at 10°00 am and the 
second at 11 15 Rebecca will be mailing out the 
training packets for pARTners the first week of 
February When this packet arrives at your 
house, read it, digest it and write down any 
questions you have. Rebecca will be meeting 
with daily teams in the museum to go over the 
packet on the following dates 


Monday Team. Wednesday, February 20 
at 2:00 p.m. 

Tuesday Team. Tuesday, February 19 at 
10 00 

Wednesday Team. Wednesday, February 20 
at 10 00 a.m. 

Thursday Team. To be announced 

Friday Team. Friday February 15, at 


10°00 a.m. 


-— 


f you cannot make it on the day designated for 
your team, please feel free to come along on one 
of the other days/times listed. If you are not 
available on any of the days, please talk to your 
team leader about what was presented at the 
meeting, or try to follow another tour on another 
day once pARTners begins The theme will be 
multi-cultural art with an emphasis on materials 
of the artist, so 1t will be fairly easy and fun! 


Remember that we will be carpooling in a U of 
U van during the pARTners program. Talk to 
your team leader about pick up and drop off 
addresses 


Thank you for your dedication and time that you 
give to the museum. 


Sincerely, 
Rebecca 
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Minutes of the Docent Council Steering 
Committee 
December 13, 2001 


The meeting, held at the Cottonwood Country Club, 
was called to order by Rita Bennett at 10°00 a.m. 
Present were. Anne Dolowitz, Bernadette Brown, 
Rebecca Pickett, Jenny Woods, Doug Waters, Pam 
Parrot, Nancy Swanson, Marge Wilson, Virginia 
Catherall, Elaine Miller, Rita Bennett, Kathryn Miller 
and Arita Sparks. 


DOCENT RECOGNITION BOARD Discussion 
was held regarding the location of the board and the 
items to be included. A final plan will be worked out 
by the executive committee. 


DOCENT COUNCIL OFFICERS: Rita Bennett will 
assume the position of Docent Council Chairman as 
of the first of the year Kathryn Miller may or may 
not continue as special events coordinator for the 
next year. As of June, 2002 the following persons 
will become leaders of the daily teams Monday - 
Harsha Acharya and Gay Lynne Sylvies, Tuesday - 
Golda Olsen and Jan Miller; Wednesday - Jane 
Owens and Gladys Muren, Thursday - Mary Anne 
Neumeister and Elaine Miller; Friday - Mitzi Brady 
and Glenda Shrader. Rita, Anne and the Education 
Department will decide 1f the chairmen should be 
designated co-chairmen or chair and assistant. 


DOCENT COUNCIL BY-LAWS: Doug read an 
addendum to the by-laws he had drafted regarding 
the new position of treasurer/secretary Anne made a 
motion and 1t was seconded and passed to have the 
by-laws (with the addendum) circulated to the 
docents 30 days before the June meeting. 


TRANSPORTATION TO THE MUSEUM. Rebecca 
has arranged for a van for the time period of 
February 25th to April 5th. This van will meet 
docents at an agreed-upon place to transport the 
docents to the museum for the pARTner's program. 
Definite information will go out to the docents 


TRAINING SEMINAR. As the museum will be 
closed February 6, 8, 24, 18 and March 7, the 
training seminar will be held at the Jewish 
Community Center, 2416 E. 17th South. Information 
regarding the Getty exhibit will be covered at that 
time. Training for the Images and Words program 


will be held April 4 and 5 Training for the \ 
pARTner's Program will be accomplished by sending 
information through the mail. D It will be the 


responsibility of each docent to study this material Cy ' 


Each daily team will meet with Rebecca during 
February to discuss the plan. 


STEERING COMMITTEE MEETING: The next 
meeting of the Steering Committee will be held on 
January 31st in conjunction with the Training 
Seminar. 


GALLERY TALK FOR FEBRUARY 
There will be no Gallery Talk in February 


Happy 
Groundhog 


Day 





ART CHATS 


Art Chats will be given on the Saturdays in February 
at 12 30. 1.30 and 2.30 


Sgt a entree deenteR Demet trac te N Ol 


| DOCENT CORNER 


| Docents please remember we are all welcome to get | 
coffee in the Museum Break room adjacent to the 
administrative offices. There 1s a refrigerator and " 
microwave that you are welcome to use as well 
< 


The copy machine 1s located in a room to the left as 
you go towards the Break Room. Any staff member ; 

| will be happy to show you how to negotiate its 
idiosyncrasies 
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10:30 Bonneville 
Elem. 

6:00 Members 
Opening for 
Getty exhibit 
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The Utah Museum of Fine Arts 
University of Utah 





A Message from Anne and Bernadette 


Please note that there will not be a March Docent 
Meeting. 


Save These Dates 
April 11: A tour of the Utah Art, Utah Artists: 150- 
Year Survey Exhibition at the Springville Art 
Museum will be conducted at 1:00 p.m. by Vern 
Swanson, director of the Museum. Please contact 
Anne if you would like to go. 





April 18: Docent Monthly Meeting at 1:00 p.m. We 
will meet at UMFA and walk over to the Natural 
History Museum for a guided tour of the splendid 


_Native American Exhibition curated for the 


Olympics. 


STEERING COMMITTEE MEETING 


The Steering Committee will next meet on 
March 21st at 1:00 p.m. 





How TO REACH Us 


Bernadette -- 585-9875 
Virginia -- 585-7163 

Anne -- 585-6158 

Rebecca -- 585-7190 

Jenny -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


Email 


Webpage 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 
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Docent Training for Images and Words 
Classroom Presentations 


We need docents to give classroom presentations to 
the High School English and Humanities students 
involved in Images and Words. It's fun and rewarding 
and makes you feel a lot better than the parking does! 
All docents are welcome (even if you don't want to 
teach in the classroom, come and see what we do!) 


Training for the Images and Words Classroom 
docents will be in the Utah Museum of Fine Arts 
classroom on Wednesday March 27, 2002 1:00 p.m. 


You can just show up, but if you have any questions 
about the program, call Virginia 585-7163 or 
vcatherall @umfa.utah.edu 





Welcome to March 


In Memory of Frank Sanguinetti 


For the many of you who have been asking, Frank’s 
family anticipates holding a memorial service in 
March. 


Prior to his death funds were being raised to name 
the directorship 1n his honor -- the E. Frank 
Sanguinetti Endowed Directorship of the Utah 
Museum of Fine Arts. Your donation to this can be 
addressed to Allison Richards. 


HIGHLIGHTS OF UTAH MUSEUM OF FINE 
ARTS DOCENT COUNCIL STEERING 
COMMITTEE 
January 31, 2002 


The meeting, held at the Jewish Community Center, 
was called to order by Rita Bennett at 3:15 p.m. 
Present were: Anne Dolowitz, Bernadette Brown, 
Rebecca Pickett, Jenny Woods, Doug Waters, Pam 
Parrot, Nancy Swanson, Marge Wilson, Virginia 
Catherall, Elaine Miller, Rita Bennett, Bizzi 
Drinkaus, Golda Olsen and Arita Sparks. 


SPRING FLING: Arrangements have been made for 
the docents to travel to the BYU Art Museum to view 
“The Lure of the West” an American exhibition from 
the Smithsonian Institute. The date is May 9, 2002, 
and it was decided to leave Salt Lake City at 9:00 
a.m. This will allow some time in the museum before 
having lunch at 11:30. As well as the Smithsonian 
exhibit, there will be a display of quilts dating from 
the 1970's forward. 


DOCENT DISCOVERY DAY: Plans will be started 
in the Spring regarding the Docent fund raiser. It is 


( 320sSsible that funds earned might be used to help 


furnish the volunteer room. 


JOB DESCRIPTIONS: Rita reported that team 
leaders will be called Daily Team Leaders and 
Assistant Team Leaders. The assistant will train for 
one year then will assume duties of the Daily Team 
Leader for two-years. These descriptions will be 
presented at the April Docent Meeting. It is the 
responsibility of the Education Staff to designate 
persons to fill these positions. 


DOCENT PICK-UP STATIONS: Rebecca stated 
that only one pick-up spot is possible for each team. 
In an emergency, a team member can park in the 
UMFA loading dock area. She handed out specific 
instructions regarding this parking. She will meet 
docents for transportation to the Museum in a van 
during the period of February 25th to April 30th. 


EDUCATION STAFF CHANGES. Bernadette is in 
the process of becoming full-time curator of African, 


“Oceanic and New World Art. Plans are to hire a 


Volunteer Coordinator this summer to oversee 
activities of all volunteers. In the meantime, Anne 
Dolowitz is an intern acting in this capacity. Virginia 


Catherall will be Curator of Education and will 
supervise Jenny, Rebecca and Anne. 


FUTURE MEETINGS: The Steering Committee 
will next meet on March 21st. 





Evening for Educators 
Greek and Roman Art 
March 20, 2002 
5:30 - 8:30 p.m. 
(Registration at 5:00 p.m.) 


Come to an evening at the UMFA to learn about 
Ancient Greek and Roman Art from our own great 
collection as well as art from our Olympic exhibit, 
Athletes in Antiquity: Works from the Collection of 
the J. Paul Getty Museum which will feature 35 
objects from ancient Greek life during Olympian 
times. The workshops on teaching using Greek art 
will be very valuable. 


We would love for all docents to attend but we also 
need help at the registration desk that-evening. If you 
would like to help out, give Virginia a call 585-7163. 


r I 
, DOCENT CORNER 
[ In Memory of Jean Grua 


If you would like to make.a donation to UMFA in 
memory of Jean you can send it to Virginia’s 
[ attention. 
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The Utah Museum of Fine Arts 
University of Utah 


David Dee Appointed 
Executive Director of the 
Utah Museum of Fine Arts 
at the University of Utah 





David Dee, interim director of the Utah Museum of 
Fine Arts (UMFA) for the past nine months, has been 
selected as the new executive director of the UMFA. 
The appointment is effective pending notification of 
the University of Utah Senate and approval by the - 
Board of Regents. 


“T am delighted with the selection of David Dee as 
the new Director of the Utah Museum of Fine Arts,” 
says Phyllis Haskell, Dean of the Fine Arts College 
“at the University of Utah. “During his term as interim 
Director, he has demonstrated the ability to excel in 
the administrative and artistic aspects of the position. 
His intimate knowledge of the collection, his 
experience with our museum and our community 
provide a seamless transition between our history and 
our future. The search committee and the 
administration were impressed with David's. vision 
for and commitment to the museum's exciting 
potential for growth, development, and new 
initiatives, as well as his abilities as a leader with 
sound business practices.” 


Dee has been affiliated with the UMFA for many 
years as a volunteer serving on the UMFA’s Special 
Exhibitions Council and providing guest curatorial 
support for the UMFA’s extensive Japanese print 
collection. Prior to the interim director position, Dee 
previously served as the Curator of Exhibitions and 
Assistant Curator of Japanese Art for the UMFA. 
Dee graduated from Stanford University with a 
double major in Japanese and political science. In 


1993, he was awarded a Master of Pacific 


International Affairs degree from the University of 
California, San Diego. In 1999, Dee curated the 





April 2002 


UMEA exhibition, Innovation and Tradition in 
Japanese Woodblock Prints and completed a Master 
of Arts degree, with an emphasis on Japanese and 
Asian art, from the University of Utah. 





Dee says one of the reasons he accepted the position 
was because of the extraordinary opportunity to be 
a part of the next chapter in the Utah Museum of 
Fine Arts’ distinguished history. “The awara- 
winning Marcia and John Price Museum Building, 
the world-class collection of art objects representing 
5,000 years of human creativity, and a remarkable 
group of staff and volunteers point to a particularly 
bright future for the museum,” says Dee. “I look 
forward to more collaboration with University 
faculty, students and the diverse audiences within 
our community. ”’ 


According to Prescott Muir, Chair of the Director 
Search Committee, a national search took place over 
a period of 18 months, which included the review of 
42 applicants. ““The search committee was very 
impressed with David’s ability in the last year to 
manage the museum during a challenging period of 
transition into the new facility. We were equally 
impressed with David’s background and abilities in 
donor cultivation, knowledge of public outreach and 
desire to cultivate and strengthen institutional 
connections within the academic community. David 
articulated a clear vision for the museum and now we 
look forward to an exciting era of growth under his 
able leadership. 


Dee adds, “The UMFA will be a place for all 
visitors to learn, contemplate, and even be 
entertained. Most of all, we will be a major cultural 
resource that allows visitors to explore the world 
through the visual arts.” 


A Message from Anne and Bernadette 


Can you believe that it is already April? Spring 1s 
here at last. The docent year 1s speeding away, 
PARTners' tours are coming to a close, Images and 
Words is beginning, and our docent class will be 
graduating soon. Thank you all for your time, effort 
and energy you give to the Docent Program at the 
UMEFA. We truly appreciate each and every one of 
you 


Memorial Service for Frank Sanguinetti 


The Memorial Service for Frank will be held on 
April 6 at 1-00 p.m. in the UMFA’s auditorium. 


Donations to the E. Frank Sanguinetti Endowed 
Directorship of the Utah Museum of Fine Arts can 
be addressed to Allison Richards at the UMFA. 


STEERING COMMITTEE MEETING 


Steering Committee meeting will be on April 
18th at 11:30. Please bring a sack lunch. 


SAVE THESE DATES FOR 
SUMMER ENRICHMENT 


Heads up on our four-part 2002 Summer Enrichment 
Series. Program to be announced in next month’s 
Dialogue. 


June 19 
July 3 
July 17 


July 31 


All four sessions will be held at the UMFA building 
beginning at 1:00 p.m. These sessions are free to all 
docents, docents in training, weekend docents and 


prospective docents. Sessions will run from 1:00 to 
2.30 p.m. 












The PAJRT ners Post 





hank you all for touring the 4th grade students. 


"hs 
The tours I observed were wonderful. 








Thanks again! 
PGR 
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Parking Update 


Because of the contract negotiated between the 
University and the Museum, the UMFA dedicated 
spots 1n the pay lot are for patrons only (not 
volunteers or staff). The University has said that 
because they do not provide parking to any 
organization on campus for their volunteers, they 
cannot for us. So unfortunately, until further notice, 
volunteers and staff cannot park in the UMFA 
dedicated spots. 


BUT the UMFA 1s working on securing funding for a 
volunteer parking lot to the west of the building. Stay 
tuned for updates. 


Where you can park: 
— Anywhere in the pay lot EXCEPT the 
UMEFA dedicated spots. 
— We still have two parking spots in the 
loading dock through the end of April (we are 
working on getting it through the end of May 
and will let you know.) 
— Guardsman Way parking lot. You must use 
your green docent tag. 


If you have any questions or comments (or any 
creative solutions to our dilemma), call Virginia 585- 
7163 


DOCENT MEETING 


On April 18th we will meet in the Education 
Gallery at 1:00 pm for a brief meeting. We will 
then walk to the Museum of Natural History for 


a guided tour of their special exhibition on 
Native Americans, Utah's First Nations: 
Peoples of the Great Basin and Colorado 
Plateau. 


DOCENT CORNER 


& Hold the Date: May 9th for Docent Spring Fling to 


( BYU Museum of Art Lure of the West: Treasures 
- from the Smithsonian American Art Museum. A 
bus has been chartered for the trip and we will be 
l having lunch at the MOA’s Cafe. 


4 
| 
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Utah High School Jewelry and 
Small Metals Exhibit 


The Utah High School Jewelry and Small Metals 


Exhibit will be installed in the Education Gallery on 


April 15 and will be up until May 5, 2002. You are 


all invited to the reception for the jewelry exhibit on 


Wednesday, April 17 at 6:00 p.m. Come and see the 


creativity of Utah's high school students and some of 


the jewelry is even for sale! 


APRIL GALLERY TALKS 
2:00 P.M. 


April 14 Book Exhibit 
Collection 
Manager, 


UMFA 


ART CHATS 


Art Chats will be held each Saturday afternoon in 


David Carroll, 


April at 12.30, 1:30 and 2:30. Please come and bring 
a friend for an informative 30 minutes chat with our 


Saturday Art Chat volunteers. 


Training for Images and Words Tours 


Images and Words tours will be starting this month 
so gear up for high school students! Virginia will be 
doing a training on touring with high school students 
and tips for the "Images and Words" tours. 


Tuesday and Thursday teams need to come on 
Thursday April 4 at 11:30 


Monday, Wednesday and Friday teams need to come 
on Friday April 5 at 10:00. 


If you have any questions, call Virginia 585-7163. 
Otherwise, we will see you on either April 4 or 5. 


How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Anne -- 585-6158 
Rebecca -- 585-7190 
Jenny -- 581-3580 
bbrown @umfa.utah.edu 
vcatherall @umfa.utah.edu 
rpickett @umfa.utah.edu 
jwoods @umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


Email 


Webpage 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


SPRING FLING 


For our semi-annual “flight” we will be traveling 
to BYU to see the Smithsonian Institution’s 
traveling exhibition’’Lure of the West” and 
“Quilts 1970.” A bus will pick us up at the 


Guardsman’s Way Parking Lot at 9:00 a.m. 
Remember your green Docent hang tag allows 
you to park free in this lot. Arrangements have 
been made for us to lunch in the Museum’s Cafe. 
We expect to be back in Salt Lake no later than 
3:00 p.m. 


~ Training for New Daily Team Leaders 


There will be a training session for new Daily Team 
Leaders on May 23rd at 10:00 a.m. Lunch will be 
provided following the training session. 


How TO REACH US 


585-9875 
585-7163 
585-5168 
Rebecca 585-7190 
Jenny 581-3580 
bbrown @umfa.utah.edu 
vcatherall @umfa.utah.edu 
rpickett@umfa.utah.edu 
ywoods @umfa.utah.edu 
www.utah.edu/umfa 


Bernadette 
Virginia 
Anne 


Telephone # 


Email 


_ Webpage 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 















May 2002 


Images and Words Reception 





All docents are welcome to come to the Images and 
Words reception on May 15 at 6:00 p.m. at the 
UMEFA. Come and see the high school students that 
you taught in the UMFA You can even hear some of 
their written work at the poetry slam. This 1s a great 
way to boost your ego to see what a great job we do 
teaching these high school students. If you have any 
questions about the reception or Images and Words, 
contact Virginia 585-7163. 


STEERING COMMITTEE MEETING 


The May Steering Committee Meeting will be on 
the 16th at 1:00 p.m. 





SOOODOOS OOOO GOO OOOH RI ERS 


DOCENT TRIP 


: | The planned Docent Trip this year is 
ae to Vancouver and Victoria in 

Oe Canada. The trip will be between 
June 14 and June 30, 2002. Although our plans are 
not fully formed, since much depends on how many 
docents come, the schedule calls for two nights and 
days in each city and the cost will be no higher than 
$1,200. Part of this 1s due to the exchange rate which 
could change. A more favorable rate than that 
available on 3/28/02 would lower the cost somewhat. 
We can also add a day to each city or only to one. 


Please let me know if you are interested in 
participating or 1f you have any 
questions. Remember spouses, family 
and/or friends are welcome. 





WE NEED YOUR HELP 


Artful Afternoons: America, America 
July 20 
11:30 a.m. to 4:30 p.m. 


For those of you who have been involved with other 
Artful Afternoons know, this is an extremely popular 
event for our public. 1,000 to 1,800 have been 
clocked at other Artful Afternoons. So look at the 
sign-up sheet on the Docent Bulletin Board and 
please consider helping us. 


Third Saturdays 
1:30 TO 5:00 p.m. 

The numbers for this event have also been growing. 
For the March Third Saturday, Rebecca counted 
some 150 participants. If you can help on any of the 
following dates, please sign-up. A Third Saturday 
Sign-up sheet is on the Docent Bulletin Board. 

¢ April 20 

May 18 

¢June 15 

¢ August 17 


Art in Bloom 
The Advisory Board has also asked for our help 
during the Art in Bloom Fundraising Event. You will 
find sign-up sheets posted on the Docent Bulletin 
Board. 
June 7 
8:00 a.m. to 4:00 p.m. 
Two-hour shifts 
Docents will be helping the Floral Designers as they 
set up their displays. Snacks and lunch will be 
provided. A description of your responsibilities will 
be attached to the sign-up sheet. 
June 7 
5:30 to 7:30 p.m. 
Docents will be stationed in the galleries to provide 
information about the art that has been selected by 
the floral designers. Dessert will be provided. 
June 8 and 9 
10:00 a.m. to 4:00 p.m. 
As with June 7, docents will be stationed in the 
galleries to provide information about the art that has 
been selected by the floral designers. Please sign-up 
for a two-hour block. 


If you have any questions about the Art in Bloom 
event, please ask Bill Balken or Bernadette. 


\ 
GALLERY TALK \ 
MAY 12, 2002 \ 
2:00 P.M. ry 


Albert Tissandier’s Education in the 
Architecture Program at the Ecole des Beaux 
Arts -- Peter Atherton, Associate Dean, graduate 
School of Architecture 


This is a repeat of a talk given by Dr. Atherton in 
November. It was so interesting that Mary and I 
thought it should be repeated before the 
exhibition closes. 


Re-installation of the Wattis Gallery 
of Modern Art 


After the Getty Exhibition leaves a new group of art 
works will be installed in the Wattis Gallery. 


American Art Since the Nineteen Fifties. 
A Politicized Cultural Climate 


rn 


Since the end of World War II each subsequent 
decade has been dominated by particular social and 
political agendas. Mainstream American society was 
shaped by the cold war, Senator Joseph McCarthy’s 
House Un-American Activities Committee 
investigations, and the civil rights movement during 
the 1950s. The escalating war in Vietnam during the 
1960s accounted for protest, activism, social 
egalitarianism, and rapid developments in mass 
media. The pluralistic 1970s were characterized by 
the impact of the feminist movement, ethnic 
diversity, and the demise of the machine age as 
electronic technology gained unpredicted 
momentum. Postmodern attitudes account for the 
global perspective and restructuring of history during 
the 1980s and 1990s. 


The works in the Wattis Gallery are selected 
examples of how each of the dominant political and 
social viewpoints impacted artistic practices. Most 
will be drawn from the UMFA permanent collection, 
although some will be works on loan from local 
collections. The exhibition will run from May 2002 
until May 2003. 

Mary Francey 
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The Utah Museum of Fine Arts 
University of Utah 


Strategic Planning Process 


The UMEFA is in the initial stages of creating a 
Strategic Planning Document that will provide the 
UMEFA staff with a blueprint for the future. We will 
be calling upon the Docent Council as one of our 
most important stakeholders to participate in this 
process. The various steps involved include 
conducting an institutional assessment through 
interviews with a cross-section of stakeholders 
museum staff, volunteers, university administrators, 
faculty, donors, business and community leaders, 
local educators and other individuals who might 
provide diverse points of view about UMFA. At the 
conclusion of the process, which will take several 
nonths, we should have a new mission statement and 
a long range plan to guide us in future exhibitions, 
acquisitions and interpretative programs. If you have 
any questions about the strategic planning process, 
please ask the education staff 


Thank You, Anne 


The Education staff would like to 
thank Anne Dolowitz for all her 
work during the last few months. 
Her internship, helping Bernadette 
with coordinating the Docent 
| Program, ends in May. However, 
eee creative as she always is, Anne has 
conceived a Docent Mentoring Program. During the 
summer a pilot version of the program will be carried 
out with the recent Docents in Training graduates. 
After an evaluation at the end of August it is 





\ expected that the program will be implemented as 


part of new docent training in the fall. 


Docent Dialogue 


June 2002 
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Dear Docents, 


Thank you for another successful year of 
touring the pARTners kids. We will keep the 
hands-on boxes for other tours, although we 
may have to trade out some of the more popular 
items that teachers are requesting. | have the 
evaluation summaries from you and the 
teachers, but instead of wasting paper, I have 
posted them on the bulletin board in the 
education offices. Let me know if you want a 
copy and I will make one for you. 


We will need a tremendous amount of help this 
Summer with AOCE classes, the Artful 
Afternoon, and some tours. If you are interested 
in helping with AOCE, the Artful Afternoon, or 
anything else, please let Rebecca or someone 1n 
Education know and we will gladly take all your 
free time! 


Also, I attended an amazing conference in Santa 
Fe on Visual Understanding in Education and I 
would be glad to share the knowledge I gained 
there with those that are interested. If you would 

| like to check 1t out and then talk to me, go to 
www vue.org and read their web site. 


Hope to see you all at the Docent Recognition 
Party in June! 


Sincerely, 
Rebecca 


a 
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DOPE Peer 


SAVE THESE DATES FOR \ 
2002 SUMMER ENRICHMENT a 


Our four-part 2002 Summer Enrichment Series. ( y \ 
Program will take place on the following dates. Note 


New Steering Committee for 2002-2003 


As of our Docent Recognition Party on June 13 we 
will have a new Steering Committee. Anne and I 

would like to thank our current Steering committee 
who have labored far longer than anticipated due to 


our move into the new facility 


The new members are 
Chair 


Rita Bennett 


the changes from those announced 1n May’s Docent 
Dialogue. All sessions will run from 1:00 to 2°30 
p.m. 


June 19 “My Vision for the UMFA and the 
Assistant Chair OPED Role of the Docents 1n this Vision” 
Past Chair Anne Dolowitz acid Dae 
Monday Team Leaders Harsha Acharya/Gay 

Lynne Sylvies July 3 “Navigating through the Arts of 
Tuesday Team Leaders Jan Miller/Golda Olsen Africa, Oceania, and the New World”. 
Wednesday Team Leaders Jane Owens/Gladys Bernadette Brown, Curator of African, 

Muren Oceanic and New World Art 
Thursday Team Leaders Mary Anne Neumister/ July 17 “Dutch Paintings in the UMFA” 

Elaine Miller 

Ursula Pimentel, Curator of European 

Friday Team Leaders see note below Paints 
Adult Team Leader Doug Waters 
Weekend Team Leader Janet Hough July 31 ‘“Curator’s Choice from the American 
Historian/Secretary/ Collection”. Mary Francey, Curator of 
Treasurer Arita Sparks American Art 
Special Events Coordinator Jackie Shiker 


Note: Mitzi Brady and Glenda Shrader were our 
choices for Leader and Assistant Leader. However, 
Mitzi has experienced some health problems and 
Glenda 1s leaving to accompany her husband on a 
one-year mission to Texas. It was decided at the last 
Steering Committee that Pam Parrot, Kathryn Miller 
and Pat Faulkner would share the duties of Friday 


Team Leader. 


All four sessions will be held at the UMFA building; ) 


beginning at 1.00 p.m. These sessions are open to alt 
docents, docents 1n training, weekend docents and 
prospective docents. They will be an excellent source 
of information on the collections and provide docents 
with an opportunity to become acquainted with our 
collection curators. 


How To REACH US 


Telephone # Bernadette 585-9875 
Virginia 585-7163 
DOCENT RECOGNITION PARTY eee 
Jenny -- 581-3580 
Our Annual Docent Recognition Party will be Email bbrown @umfa.utah.edu 
held on June 13 at the UMFA from 6:00 to 9:00 vcatherall @ umfa.utah.edu 
p.m. Please feel free to bring a guest. rpickett@umfa.utah.edu 
Although the UMFA will sponsor the event we SEO He ete 
Webpage www utah.edu/umfa 


will need to ask that you pay for your invited 
guest. Since seating is limited we ask that you 
only bring one guest. The cost for the guest will 
be $30.00 A sign-up sheet can be found on the 
Bulletin Board. 


is 





Please note that each education staff member now | 
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any of the staff members through 581-3580. 
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WE NEED YOUR HELP 


Artful Afternoon: America, America 
July 20 
11:30 a.m. to 4:30 p.m. 


For those of you who have been involved with other 
Artful Afternoons know, this 1s an extremely popular 
event for our public. 1,000 to 1,800 have been 
clocked at other Artful Afternoons. 


Some of the activities you can expect to assist with 
are a treasure hunt, sand paintings, pop-up land- 
scapes and poetry writing. These are but a few of the 
great projects with which you can be involved. A 
training session will be held on July | at 1:00 p.m. So 
look at the sign-up sheet on the Docent Bulletin 
Board and please consider helping us. 


Third Saturdays 
1:30 TO 5:00 p.m. 

Thanks to all the docents who helped with the April 
and May Third Saturdays. The numbers for this event 
continue to increase. If you can help on any of the 
following dates, please sign-up A Third Saturday 
pign-up sheet 1s posted on the Docent Bulletin 
Board. 

¢June 15 

¢ August 17 

September 21 


Art in Bloom 
The Advisory Board has also asked for our help 
during the Art in Bloom Fundraising Event. You will 
find sign-up sheets posted on the Docent Bulletin 
Board. 
June 7 
8:00 a.m. to 4:00 p.m. 
Two-hour shifts 
Docents will be helping the Floral Designers as they 
set up their displays. Snacks and lunch will be 
provided. A description of your responsibilities will 
be found on the sign-up sheet. 
June 7 
5:30 to 7:30 p.m. 
Docents will be stationed in the galleries to provide 


\ .aformation about the art that has been selected by 


the floral designers. Dessert will be provided. 


June 8 and 9 
10:00 a.m. to 4:00 p.m. 
As with June 7, docents will be stationed 1n the 
galleries to provide information about the art that has 
been selected by the floral designers. Please sign-up 
for a two-hour block. 


If you have any questions about the Art in Bloom 
event, please ask Bill Balken or Bernadette. 


Say Cheese! 


The docent phone list you receive in the fall will now 
have pictures next to each person’s name, to help 
everyone become more familiar with each other. 
Therefore, be prepared to have your picture taken by 
the Education staff in the next few weeks when you 
come to the museum for tours or other activities. 


STEERING COMMITTEE MEETING 


The June Steering Committee Meeting will be on 


the 20th at 1:00 p.m. Please provide Rita or 
Bernadette with any items for inclusion on the 
agenda no later than June 14. 
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UTAH MUSEUM OF FINE ARTS 
INSIDE AND OUT 
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UMFA CELEBRATES ITS OPENING 
WITH 
RODIN SCULPTURES 
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Art of the Orardener 
e 
A TOUR OF 
ARTISTIC 

AND 

PRIVATE GARDENS 
IN 

SALT LAKE CITY 
WITH 

AN ILLUSTRATED LECTURE 


BY 
ROB PROCTOR 
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Saturday, June 16, 2001 
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Presented by the Advisory Board 
to benefit the Education Programs 
of the Utah Museum of Fine Arts 
University of Utah 
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ART OF THE GARDENER 
REAPED 
FUNDS FOR EDUCATION 


WEDNESDAY DOCENTS 
GO TO 
JANIE ROGERS’ CONDO IN MAZATLAN 





Yoko Kamaya, Elaine Call, Ann Stewart 
Arita Sparks, Jane Owens, Marge Wilson 
Jamie Rogers, June Orme 
Jame’s Granddaughter, Tor 


JANE OWENS, TORI ROGERS 

ARITA SPARKS, ELAINE CALL 
AND 

“FRIEND” 














UTAH MUSEUM 
OF FINE ARTS 





Family 
Backpacks 





ARTFUL AFTERNOON 


FRENCH CONNECTION 


he 





A MIME KATHIE ZUMBRO 
ASSISTS WITH SUPERVISES 
AN ART PROJECT ANOTHER PROJECT 





BERNADETTE BROWN KA a LA RK 
HELPS CHILDREN EXE LA oe . 
COLOR THEIR PORTRAITS AN ACTIVITY 






chatucats Hegde Here 4 





JAN MILLER AND LOIS STEVENS 
VOLUNTEER 
TO TEACH CHILDREN 





MOLLY TOLMAN AND 
MICHELE RICARD 
REPRESENT THE 
ALLIANCE FRANCAISE 





PAM PARROT 
WORKS WITH A 
YOUNG PATRON 


JEAN MOSELEY 
WITH 


DUK) DC\AA A TAT AD ODOKTT QD 
BEN FROM ALPINE ART CENTER 





HEATHER RIGGS 
LEAVES UMFA STAFF 
FOR SCHOOL IN BOSTON 


HEATHER DISPLAYS 
HER GIFT 
FROM THE DOCENTS 





PAM PARROT & 
ANNE DOLOWITZ 





HEATHER 
q WITH 
ELAINE CALL AND ARITA SPARKS 





August 24 


; 
Au RevoirRodin’ 
CELEBRATING THE END OF A GREAT EXHIBITION 


Student party 


NOON to 1:00 
FREE PIZZA AND DRINKS 
Museum gitts to the first 100 

1:15 FREE MOVIE: | 

“The Cabinet of Dr. Caligari’ 
PRIZE DRAWINGS FOLLOW THE 
MOVIE - MUSEUM POSTERS, 


CD'S, CATALOGUES & mn 
UMFA 


THE MARCIA AND JOHN PRICE MUSEUM BUILDING 

PERMANENT COLLECTION, CHANGING EXHIBITIONS, LECTURES, FILMS 
FREE ADMISSION, FREE PARKING, AIA AWARD-WINNING BUILDING 
OPEN 7 DAYS A WEEK ao THE BEST CAFE LUNCH ON CAMPUS 

























Third Saturday 
August 18, 2001 
Back to School Pictures 





Emma Eccles Jones Education Center 


Building Connections 
Third Saturday 
September 15, 2001 





Emma Eccles Jones Education Center at the UMFA 





UMFA 


UTAH MUSEUM 


FINE ARTS 








FAMILY 
PROGRAMS 
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THIRD SATURDAY PROGRAMS 
CONTINUE 
TO BE VERY SUCCESSFUL 

















Third Saturdays 


This year long program offers an art studio experience for families 
on the Third Saturday of each month from 2:00-4:00 p.m. in the 
Emma Eccles Jones Education Center at the UMFA. Each month a 
different hands-on activity is linked to the UMFA’s collection. 
Activities are designed for children 4-12 years of age and parents or 
older brothers and sisters are invited to participate in the project. 
Parents must stay with children. Prior registration is not necessary. 
Instruction begins at 2:00 p.m.and admission is based on a first 
come, first served basis. For more information call the Education 
Department at 581-3580 or 585-7190 or visit www.utah.edu/umfa or 
e-mail us at umfaeducation@umfa.utah.edu 


November 17, 2001 
Printing Holiday Cards 
It is time to start thinking about those holiday cards! Come to the 
UMFA on Saturday, November 17th and explore the wonderful 
technique of printmaking. Get inspired by works in the permanent 
collection and make holiday cards to send to family and friends. 


December 15, 2001 
Found Object Sculptures 

Do you have any objects from old games, toys or just something you 

found, but cannot seem to part with? Come the the UMFA on this 

Third Saturday and take a look at one of the UMFA's contemporary 
sculptures by Ken Little and then make a found object sculpture of 

your own. Some may call it junk, but we prefer the term "found 
object.” 


January 19, 2002 
Sketch the Past 
Take a journey of the United States by seeing the drawings of Albert 
Tissandier. This Frenchman traveled the U.S. in 1885 and drew 
Nature and Industry. On this Third Saturday, participants will receive 
their own sketch book and will explore the landscape of Utah, as 
well as the landscapes in the UMFA's collection. 


February 16, 2002 
No Third Saturday program on this day because of the Olympics 


March 16, 2002 
Greek Pottery 
Take a look at the UMFA's collection of Greek pottery and the J. Paul 
Getty's and make a miniature Greek vessel of your own to take 
home. We will be using self hardening clay and you can design your 
own version based on classic Greek design. 


instruction and activities begin at 2:00 p.m. and end at 4:00 p.m. 
All art making is done in the UMFA's Emma Eccles Jones 
Education Center Classroom which has a limited capacity of 60. 

These activities are based on a first come, first serve basis. 


UMFA 
Information 
Weekdays 10:00 am-5:00 pm Weekends 12:00 noon 5:00 pm 
Closed Holidays 
General Admission is Free 
Utah Museum of Fine Arts 
University of Utah 
Marcia and John Price Museum Building 
410 Campus Center Drive 
(801) 581-7049 or (801) 585-7190 
www.utah.edu/umfa 
umfaeducation@umfa.utah.edu 





There are not enough words for “charm- 
ing”’ to describe the place, with its ancient 
churches, cobblestone streets, cozy cafés 
and friendly shops. 








Colleen Etanetienieo 
Watercolor workshop participants are surrounded by potential 
art subjects in Santa Margherita, Liguria, about two hours east 
of Genoa on the Italian Riviera. 
DOCENT NANCY SWANSON 
STUDIES IN 


ITALY 


DIANA’S DRESSES 
WERE 
A POPULAR EXHIBIT 
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¥ 
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pARTners tour 
with UMFA docents 
October, 2001 





PART OF THE WEDNESDAY TEAM 
Elif Tasdizen, Elaine Call, Jane Owens 
Kathe Packard, Billie Rich, 

R 


Marge Wilson, Janie Rogers 





PART OF A 
HAPPY GROUP OF 
FOURTH GRADE STUDENTS 


UTAH ARTISTS, 150 YEARS 
SPRINGVILLE MUSEUM 
Jean Nuismer, June Orme 

Ann Stewart, Marge Wilson 








VERN SWANSON, DIRECTOR 
CONDUCTS A TOUR 
OF THE EXHIBIT 


YOKO KAMAYA 
JEAN NUISMER 
JUNE ORME 
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Utah Museum of Fine 
Arts sending kids on 
a learning adventure 


By BECKY WRIGHT 
Standard-Examiner staff 





Arts. 


Of course, you have to go with 
them and take a backpack along. 


Understanding and 


Aire 


Tog a ye 





ALT LAKE CITY - 
Ever feel like telling 
your kids to take a 
hike? Now you can, and people 
will think you’re a good parent — 
as long as you send them hiking 
at the Utah Museum of Fine 
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Advice/TV 
Weddings, etc. 
Travel 
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sunday, May 





The UMFA’s Family 


Backpack program currently has 


backpacks filled with objects 
and activities to help families 
explore six world art collections 
atthe museum. . | 

The backpacks were created 
for children age 4-12 years old. 
Families can check them out 
between noon and 5 p.m. on 
Saturdays and Sundays. (Those 
hours may be extended during 
the summer.) 

When a backpack is checked 
out, the museum.holds the 
parent’s I.D. to ensure the pack 
will be returned in good 
condition. The family members 
receive some information about 
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GRANITE SCHOOL DISTRICT 
OLYMPUS HIGH SCHOOL 


4055 SOUTH 2300 EAST « SALT LAKE CITY UTAH 84124-1831 * OFFICE PHONE (801) 273-2000 
COUNSELING CENTER 801) 273-2005 
FAX 801) 273-2021 
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WEDNESDAY TEAM 


Partners [ours 


Hands-on Items 
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Model Magic Sculptures 


A 
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CM MF oe aN SPRING FLING 
Got ye Docents and Guests visit the 


Alpine Art Center 


Kate Anderson, Theresa Dice, Jane Owens 
and 
Panda Friends 






Bernadette Brown, Virginia Catherall, 
Elizabeth Drinkaus, Heather Riggs 


Kew Cao 








Pleasant Place for Lunch 
Jan Brickey, Ann Stewart 
Martha Stewart 


The Adonis Foundry 





A lesson in sculpting processes. | 


potent 


pumestent 


Klaine Ca 


Jeri Holmes 
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The Education Sta 
and 
Docent Counctl 
of the 
Utah Museum of Fine Arts 
take great pleasure in 
inviting you to 
our Annual Docent Awards Event 


June 14, 2001 
Utah Museum of Fine Arts 
410 Campus Center Drive 
University of Utah 


Soctal Hour :00 p.m. . 
Dinner 6:30 pm. 


Chotce of Entrée 
Poached Salmon Wrapped in Butter Lettuce 
with Orange Lemon Sauce 
OR 
Veal Stroganoff with Mushrooms 
and Pearl Ontons 


Seasonal Vegetables 
Buttered Noodles 


Hearts of Palm Salad 
Rolls 
Assorted Mint Desserts 


Coffee Tea 


















The Museum ts sponsoring the event for our docents. Cost 
per guest ts $25.00. A sign-up sheet ts posted on the 
Bulletin Board. Please RSVP no later than June 8 by 
signing up or by calling the Education Office at 581-3580 
or Bernadette at 585-9875. 





What's his 
story?’ 


Art as 
Storyteller 


Evening for Educators 
at the Utah Museum of 
Eine Arts 


Novemeer 8, ZOO! 
5:30 - 830 pm. 
(Reaistration at S00) 





ROBERT ARNESON (1930-1992), American, Breathless (Self-Portrait in Blue), 1976, 
Glazed ceramic, height 36 in. Gift of the National Endowment for the Arts and Mrs. 
Paul L. Wattis, Museum # 1976.060 


Come to an evening at the UMEFA to hear stories By renowned storytellers and learn 
how to incorporate storytelling and art into your curriculum. Prominent storytellers 
from Utah and the West will use Our permanent collection to weave fictional and Non- 
fictional stories. The art will serve as the inspiration and illustration for this oral art- 
form. Mark Gollaher will Be the Master of Ceremonies with other stories By Anneliese 
KONKkOl, Sandra Karas, Mary 6. Halverson and Kathy Remineton. This evening is free and 
Open to all educators. We have desianed it to prepare teachers to use the visual arts in 
all school curriculum. 


At the Eveninas for Educators, teaching packets containing slides Of art works, and 
lesson plans created By educators are availaBle for a donation of #5. State inservice 
credit is availaBle to educators. By attending five eveninas (IS hours) at various venues 
around the state and completing a field test you can receive | eredit hour of inservice 
credit. For more information aall the Utah Museum of Fine Arts at S8I-3580 or email 
uMmfaeducation@umfautah.edu. 





You are invited to a 
pAH/ners Party 


Why: Because we want to show our appreciation 
When: November 29, 2001 from 12:00-2:00 
Where: UMFA Education Classroom 
Who: All docents who participated in the pARTners program 
(MIC and docents in training too!) 


What: A luncheon extravaganza 
(food and EANAB's will be served) 





(EANAB—- Equally Appealing Non Alcoholic Beverage) 
Please RSVP to Rebecca by November 27,2001 at 585-7190 


If you would like to help with the planning, please let Rebecca know by November 8, 2001 





Docent pARTners party 


November 29, 2001 





ocent pARTners party 


November 29, 2001 





The Steering Committee of the Docent Council 
ano 
the Staff of the Education Department 
invite you to join us for our 
Annual dfofiday Luncheon 


Cottonwood Country Club 
1780 East Lakewood Drive 
December 13 at noon. 


Menu 


Choice of Entrée 
Baked Saimon with Spinach, Sliced Potatoes 
and Shatlot Cream Sauce 


OR 


Eight Vegetable Lasagna with Jomato Sauce 
ano Fresh Vegetables 


Entrée served with house salad, fresh bread or roll(s and beverage 


Dessert 
Jaspberry Chantilly Cake 


Cost is $16. Please RS UP no later than December 7th to 
Bernadette at 585-9875 or the Education Office at 581-3580. 


REBECCA, 
OUR FEARLESS LEADER 





We know light and shadow, 
Shape and form, 
Line and texture, colors — cool and warm. 
But do you recall 
The great PART ners program this fall? 


Rebecca, our fearless leader, 
Had a very daunting task. 
Fire up imagination 
Making good impressions last. 


All of the Docents — eager, 
Willing now to do their best. 
Follow Rebecca’s outline. 
Putting sketchbooks to the test. 


Then the first group came along. 
We are glad to say, 
Having games to tickle their minds 
Made their visit like fun and play. 


They began to look at artwork 
Starting now to think and see. 
Rebecca, our fearless leader, 
You'll go down in history. 
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EDWINA ROSENBUSCH 
PAT FAULKNER 
CAROL SPURGEON 


ARVA WHITBY 
HARSHA ACHARYA 





JAN CLUTE 
HELENE FAIRCHILD 












| REBECCA PICKETT, PAM PAR 
KATHRYN MILLER, 
ANNE DOLOWITZ 
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WASHROOM REHEARSAL 
Marge Wilson, Rita Bennett, Pam Parrot 


<athryn Miller, Anne Dolowitz 
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STEERING COMMITTEE SINGS 
Nancy Swanson, Rita Bennett, Arita Sparks 
DougWaters, Kathryn Miller, Marge Wilson 


Anne Dolowitz. Elaine Miller. Pam Parrot 
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UTAH MUSEUM OF FINE ARTS 





Sanguinetti also decided that instead of limiting 
its scope, the museum should collect art from across 


the centuries and throughout the world. Today the 


Tl, Page B-6 


IN MEMORY 
OF 
FRANK SANGUINETTI 





‘Frank Sanguinetti brought fine art to Utah. 


s 


A refined and witty man with a contagious en- 
thusiasm for fine art, Sanguinetti arrived in Utah in 


“Tve never known anyone who could raise 


money the way Frank could,” said Cynthia Sue 
Anderson, longtime member of the UMFA’s advi- 
Sanguinetti’s name soon became synonymous 


.. into a world- with the museum he ran. He personally acquired 


class collection. With the support of generous do- more than 95 percent of its collection, launched its 


nors, he has created a legacy that will benefit Utahns 


for generations to come.” 


From the beginning, Sanguinetti showed a re- 
first university art museum in the western United UMFA has galleries devoted to Greek antiquities, 


States to receive accreditation from the American 


Museum Association. 


sition of $5 million worth of European masterpieces 
from Ogden gun magnate Val A. Browning. 
educational programs and lobbied for more gallery 


sory board. “It was his approach. He'd never ask di- 
space. Under Sanguinetti, the UMFA became the 


ertheless, the businessman-turned-art scholar im- 


UMFA’s holdings, he did not plan to stay long. Nev- 
art museums, died Sunday after a brief illness. He mediately began bolstering the museu 


importance to the visual arts in our state,” he said. 
1967 from his native Arizona. Unimpressed with the 


collection. 





orks were languishing markable gift for coaxing major donations from 


ums 800 artwe 


on the third floor of an administration building. By Utah arts patrons. His biggest coup was the acqui- 


the time he stepped down last summer, as the only 


' 


THE SALT LAKE TRIBUNE 


E. Frank Sanguinetti, who spent three decades 


BY BRANDON GRIGGS 


FEBRUA 
Gov. Michael Leavitt praised Sanguinetti’s role 


both as an educator and as the force behind the 


growth of the UMFA. “You can’t overstate his 


“The university community mourns the passing | 
of one of Utah’s legendary figures in the arts,” said rectly. He’d just talk about the art.” 


University of Utah President Bernard Machen. “He 


directed a modest art collection 


ding the Utah Museum of Fine Arts from musty 

obscurity into one of the nation’s leading university 

When Sanguinetti came to the UMFA 35 years 
ago, the muse 


professional director the UMFA had ever known, he 


had acquired some 17,000 pieces and steered the 
museum into a new $18 million building on the 


University of Utah campus. 


Frank San 


Sanguinetti: 
Utah’s “Giant’ 
Of Fine Art 


@ Continued from B-1 





Chinese vases, African sculp- 
tures, Renaissance paintings 
‘and 20th-century American 
_ art. Its collection spans some 
5,000 years of human creativ- 
ity and is valued at about $24 
million. Among Sanguinetti’s 
acquisitions are works by Th- 
omas Gainsborough, Pieter 
Brueghel the Younger, An- 
thony Van Dyck, Frederic 


with world-class art,” said 
David L. Dee, who is serving 
as interim UMFA director 
while the museum searches 
for Sanguinetti’s permanent 
successor “Because of his te- 
nacity, his charm and his vi- 
sion, he realized that objec- 
tive. The collection he built is 
recognized as one of the best 
university art collections in 


February 53,2008. ae 


opening of the 74,000-square- 
foot Marcia and John Price 
museum building, whose east 
wing bears his name. The oc- 
casion left Sanguinetti ex- 
hausted but elated. 

“I am filled with love,” he 
told The Salt Lake Tribune 
last May “This is the end of 
my career. I’ve absolutely nv 
regrets about anything.” 

With space to attract trav- 
eling art shows, the new 
UMEFA already has been host 
to exhibitions of sculptures 
by French master Auguste 
Rodin and gowns worn by the 
late Princess Diana. 

Sanguinetti also was in- 
strumental in landing the 
museum’s current show, a 


tas ‘ v6 Cultural Olympiad exhibi- 
~~ da Pa a ay tion of Greek antiquities from 
a J “Frank was absolutely the J. Paul Getty Museum In 
en committed, personally and 40s Angeles. , 
r . professionally, to giving the I'm glad he got to see the 
ly people of Utah an experience Museum completed, because 


that was his dream,” said Salt 
Lake City arts patron Marcia 
Price. “He was truly one of the 
giants in our city There was 
Maurice Abravanel with the 
symphony, Willam Chris- 
tensen with the ballet, Glade 
Peterson with the opera and 
Frank Sanguinetti with the 
visual arts. His passing 
marks the end of an era. We 


x the country ” will miss him dearly ” 
* a Sanguinetti’s life work cul- Funeral arrangements are 
2 = minated last June with the pending. 


Sanguinetti knew 
the importance of 
gifts to the museum, 
having established 
two charitable 

gift annuities during 
his lifetime and 

now having the 
museum benefit 
from his planning 


and generosity. 


E. Frank Sanguinetti (1917-2002), the Man 
Who Molded the University of Utah Art Museum 


r Sangunetti who spent three 
decades bu Iding the Utah Museum 
of Fine Arts from musty obscurity 
into one of the nation’s lead ng university art 
museums recently passed away after a brief 
lIlness 

When Sangunett came to the UMFA 
35 years ago the museums 800 artworks 
were languish ng on the th rd floor of an admin- 
istration building By the time he stepped down 
last summer as the only professional director 
the UMFA had ever known he had acquired 
some 17 O00 pieces and steered the museum 
nto a new $18 m on buldng on the 
University of Utah campus 

“The university community mourns the passing 
of one of Utah's legendary figures in the arts ” 
said University of Utah President Bernie Machen “He directed a modest art 
collection into a world-class collection With the support of generous donors, he has 
created a legacy that will benefit Utahns for generations to come.” 

A refined and witty man with a contagious enthusiasm for fine art, Sanguinetti 
arrived n Utah n 1967 from his native Arizona. Unimpressed with the UMFAs 
holdings he did not plan to stay long Nevertheless the businessman-turned-art 
scholar mmediately began bolstering the museum s collection 

Sangu nettis name soon became synonymous with the museum he ran He 
personally acquired more than 95 percent of its collection launched its educational 
programs and lobbied for more gallery space Under Sanguinetti the UMFA 
became the first university art museum n the western United States to receive 
accreditation from the American Museum Association 

Sanguinetti also decided that instead of limiting its scope the museum should 
collect art from across the centuries and throughout the world Today the UMFA has 
galleries devoted to Greek antiquities Chnese vases African sculptures 
Renaissance paintings and 20th-century American art. Its collection spans some 
5000 years of human creativity and is valued at about $24 million Among 
Sanguinetti's acquisitions are works by Thomas Gainsborough Pieter Brueghel the 
Younger: Anthony Van Dyck; Frederic Remington Joan Mird- and Salvador Dali 

Sangunett s_ ife work cumnated last June with the openng of the 
74 000-square-foot Marcia and John Price Museum Bulding whose east wing 
bears his name The occasion left Sangu netti exhausted but elated 

‘ am filled with love ” he told The Salt Lake Tribune last May “Ths is the end 
of my career ‘ve absolutely no regrets about anyth ng ” 

With space to attract traveling art shows the new UMFA already has been host 
to exhibitions of scu ptures by French master Auguste Rodin and gowns worn by 
Princess Diana 

Sangu netti also knew the mportance of gifts to the museum having established 
two charitable gift annuities during his lifetime and now having the museum 
benefit from his planning and generosity 
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Photo by Adam Finkle 





If you thoueht this 
was strange just 
wait till you see what 
we do this year! 


What shocking and outrageous image for 
high school students will Virginia find this 
year? Come and see at the 


Images and Words 
Classroom Docent 
T3INING 


We need docents to give classroom presen- 
tations to High School English and 
Humanities students involved in Images 
and Words Program. 


It’s fun, rewarding and makes you feel a lot 
better than this man looks! All docents are 
welcome (even if you can’t teach in the 
classroom, come and see what we do!) 





Training for the Classroom docents will be in the UMFA Classroom on 


Wednesday March 27, 2002 
1:00 p.m. 





You can just show up, but if you have any questions, call Virginia 
585-7163 or vcatherall@umfa.utah.edu 





DOCENTS AT WORK 
Jean Nuismer supervises 
Egyptian studies 
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SPRING FLING TO BYU 
LURE OF THE WEST 


Ettalue Nelson, Marge Wilson, 
Jean Nuismer, Kate Anderson, Sarah Ehrlich 





MARJORIE POWIS, JIM POWELL 
CHAUNCEY POWIS 
ARVA WHITBY 


Ann Stewart, Bob Stewart and their daughter, Gail 
June Orme, Bernadette Brown 


Gay Lynne Sylvies 
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Bernadette Brown, Gladys Muren 
Frank Sanguinetti, Anne Dolowitz 

Sandy Dolowitz 


Lois Stevens and Mitzi Brady 
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Lois’ Husband 
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Sarah Ehrlich, Billie Rich 


Jean Nuismer 





She 1s on her way to Boston 





JAN CLUTE, MARY ELIZABETH 
CAMPBELL, GOLDA OLSEN 
CAROL EDWARDS 





DENISE (ELAINE’S DAUGHTER) BILLIE RICH. 


ELAINE CALL 
JUNE ORME 








STEERING COMMITTEE 
ELIZABETH DRINKAUS 
RITA BENNETT, GOLDA OLSEN 
JENNY WOODS 


+ 
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VIRGINIA CATHERALL 
AND 
MARGE WILSON 





REBECCA PICKETT 
MARY ANNE NEUMEISTER 
ELAINE MILLER 





Na 


PAT FAULKNER 
GAY LYNNE SYLVIES 
NANCY SWANSON 
VIRGINIA CATHERALL 
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The Education Staff and the Steering Committee 
of the Utah Museum of Fine Arts 
invite YOu 
to celebrate the accomplishments 


of our Docent Council 
for 2001-2002 


Thursday, June 13, 2002 
in the 
Great Hall of the UMFA 


Social Hour 6:00 p.m. 
Buffet Dinner 6:30 p.m. 
Awards 7:30 p.m. 


s | Please feel free to bring a guest. The cost for your guest will be $30.00. Please RSVP no 
Be later than June 7th to 585-9875 or you may use the sign-up sheet on the Docent Bulletin 
Board. 





AWARDS 


(Original Molds for Docent Awards created by 
Frances Garrett, artist and former docent) 


Five-Year Awards 
Tara Anderson 
Rita Bennett 
Elaine Miller 
Jan Miller 
Nancy Swanson 


Fifteen-year Award 
Elaine Call 
Billie Rich 


Twenty-year Awards 
Jean Moseley 
June Orme 


Docent Class of 2001-2002 
Judy Alder 
Mary Elizabeth Campbell 
Laurel Dye 
Carole Edwards 
Rose Mary Kelley 
Jo Kingdon 
Jim Powell 
Edwina Rosenbusch 
Lillian Silcox 
Carol Spurgeon 
Elif Tasdizen 
Pam Thompson 


2001-2002 STEERING COMMITTEE 


CHAIR: Rita Bennett/Anne Dolowitz 
MONDAY CHAIR: Nancy Swanson 
TUESDAY CHAIR: Rita Bennett/Golda Olsen 
WEDNESDAY CHAIR: Marge Wilson 
THURSDAY CHAIR: Bizzi Drinkaus 

FRIDAY CHAIR: Pam Parrot 
ADULT TEAM LIAISON: Doug Waters 
SPECIAL EVENTS COORDINATOR: Kathryn Miller 
HISTORIAN: Arita Sparks 
UMVA REPRESENTATIVE: Elaine Miller 


2002-2003 STEERING COMMITTEE 


CHAIR: Rita Bennett 
VICE CHAIR: Marge Wilson 

MONDAY CHAIR: Gay Lynne Sylvies 

TUESDAY CHAIR: Golda Olsen 
WEDNESDAY CHAIR: Jane Owens 
THURSDAY CHAIR: Mary Anne Neumeister 

FRIDAY CHAIR: Kathryn Miller 

ADULT TEAM LIAISON: Doug Waters 
WEEKEND TEAM: Janet Hough 

SPECIAL EVENTS COORDINATOR: Jackie Shiker 
HISTORIAN/SECRETARY/TREASURER: Arita Sparks 


Docent Recognition Dinner 
June 13, 2002 
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2002 


Some but not all of the 
Graduating Class of Docent Class 


from left to right 


Mary Elizabeth Campbell, Lillian Silcox, Esther Quintana, Rose Mary Kelly, Judi Alder, 
Jim Powell, Carol Edwards, Elif Tasdizen, Laurel Dye, Pam Thompson 





Lillian Silcox 








2002 
Graduating Docen 
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Judi Adler (middle) . 
Mary Elizabeth Campbell 
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Silly Class of Docents! 





2002 


Graduating Class of Docent Class 
(some graduating docents are not photographed) 


from left to right 


Jim Powell, Esther Quintana, Carol Spurgeon, 
Elif Tasdizen, Laurel Dye, Lillian Silcox, 
Judi Alder, Rose Mary Kelly, Pam Thompson 

Carol Edwards, Mary Elizabeth Campbell 


Docent Recognition Dinner 
June 13, 2002 





Aerial view Before the Party Begins Anne Dolowitz and Bernadette Brown 





Elaine Call receives her 15 year pin! 





Anne Dolowitz Docent Chair from 1999 to 2001 
handing off the duties of Docent Chair to 


Rita Bennett 
Bernadette Brown and Pam Thompson Docent Chair 2001-2002 


(graduating docent 2002) 





Docent Recognition Dinner 
June 13, 2002 





Rita Bennett and B d 
Bernadette Brown ernadette Brown 


Curator of Education 
1992-2002 
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Always 
Cheery 
Cherry Wong 





Director David Dee with graduating Docent 
Carol Spurgeon 


Docent Recognition Dinner 
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June 13 
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Party in the Great Hall 


UMFA D 





June 13, 2002 


David Dee 
ta Bennett 


Elaine Miller 
and Ri 


Docent Recognition Dinner 
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Esther Quintana and Cherry Wong 





2002 Graduating Docent Elif Tasdizen and Husband 


Docent Recognition Dinner 
June 13, 2002 





Docent Recognition Dinner 
June 13, 2002 





Virginia Catherall 
Curator of Education 





Bill Balken and Judith and Doug Waters 





Chely and David Hardy 





Steering Committee receives recognition 


Steering Committee 
2000 to Spring of 2002 





From left to right 
Rita Bennett, Bizzie Drinkaus, Doug Waters, Anne Dolowitz, Elaine Miller, 
Marge Wilson Newer Rewsis, Golda Olsen 
not pictured: 
Pam Parrot, Arita Sparks, Kathryn Miller 


Museum in the Classroom Docents 





from left to right 
Gladys Muren, Billie Rich, Chauncey Powis, Anne Dolowitz, Cherry Wong, Marjorie Powis, 
Jean Nuismer, Karin Brown, Bizzie Drinkaus, Elaine Call, Gay Lynne Sylvies, Lois Stevens and Marge Wilson 
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2002 
Friday Team 
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2002 
Tuesday Team 
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UMFA _DOCENT HISTORY, 2000 - 2001 





Steering Committee meetings were held at 9:00 a.m. on the last Friday of each month from June 
2000 to February 2001 The meetings were changed to the last Thursday at 1:00 p.m. for the 
months of March, April and May 


Monthly docent meetings were held as follows: 


OCTOBER 19 Docents met at the Fiddler’s Elbow 1n Sugarhouse for lunch, after 
which everyone visited the various art-related stores and galleries in the neighborhood. 


NOVEMBER 9: The monthly meeting consisted of a special tour of the completed new 
museum building conducted by Frank Sanguinetti. 


DECEMBER 14 Before the Holiday Lunch at the Alta Club, docents toured the Salt 
Lake Art Center and viewed the exhibitions “Reading Between the Lines,” works by 
African-American artists and “Machiavelli and the Bottle,” paintings by Friese Undine. 


FEBRUARY 8. Westminster Art History Professor Marty Semer spoke on “The 
Collections at the UMFA in the Context of European Art History ” 


MARCH 7 The history of ceramics, as revealed through the UMFA’s collection was 
discussed by U of U Professor Diane Shaw 


APRIL 12 U of U Art History Professor Mary Francey presented a program entitled 
“Placing Our Contemporary Art Collection in an Art Historical Context.” 


MAY 10 The Spring Fling, a trip to the Alpine Art Center 1n Alpine, Utah, served as 
the monthly docent meeting. Everyone toured the gallery, enjoyed a box lunch in the 
sculpture garden then took a guided tour through the sculpture foundry located on the 
premises. 


DOCENT COUNCIL STEERING COMMITTEE 


CURATOR/ACTING CURATOR OF TRADITIONAL ARTS. 


CURATOR. 

ASSOCIATE CURATOR. 
EDUCATION SPECIALIST: 
DOCENT CHAIRPERSON 

SPECIAL EVENTS COORDINATOR. 
UMVA REPRESENTATIVE. 
HISTORIAN 

MONDAY CHAIRPERSON 
TUESDAY CHAIRPERSON 
WEDNESDAY CHAIRPERSON. 
THURSDAY CHAIRPERSON 
FRIDAY CHAIRPERSON 

LIAISON TO DOCENTS IN TRAINING: 


Harsha Acharya 
Rita Bennet 
Barbara Braeden 
Kay Clark 
Theresa Dice 
Sarah Ehrlich 
Joyce Griste 
Bruce Jensen 
Lorna Kennedy 
Leanne Mayo 
Jan Richards Miller 
Ettalue Nelson 
Golda Olsen 
Jane Owens 
Carol Patton 
Kathy Remington 
Lisa Schwartz 
Arita Sparks 
Nancy Swanson 
Judith Waters 
Arva Whitby 


ACTIVE DOCENTS 


Ila Jane Aldrich 
Pat Boyd 

Karin Brown 

Jan Clute 

Anne Dolowitz 
Patricia Faulkner 
Kathy Higgs 
Virginia Kalantzes 
Ruth Kerr 

Carol Medworth 
Kathryn Miller 
Mary Anne Neumeister 
Gordon Olsen 
Kathe Packard 
Elodie Payne 

Billie Rich 

Jackie Shiker 

Lois Stevens 

Gay Lynne Sylvies 
Douglas Waters, Sr 


Bernadette Brown 
Virginia Catherall 
Rebecca Pickett 
Heather Riggs 
Anne Dolowitz 
Kathryn Miller 
Doug Waters 
Arita Sparks 
Nancy Swanson 
Rita Bennet 
Marge Wilson 
Ehzabeth Drinkaus 
Pam Parrot 

Lois Stevens 


Kathryn Anderson 
Mitzi Brady 
Elaine Call 

Alice Cozakos 
Elizabeth Drinkaus 
Ruth Feeny 

Jeri Holmes 

Yoko Kamaya 
Emmaruth Keyser 
Elaine Miller 
Jean Moseley 
Jean Nuismer 
June Orme 

Pam Parrot 
Marjorie Powis 
Janie Rogers 
Glenda Shrader 
Ann K. Stewart 
Irina Urano 
Pamela Weilenmann 
Marge Wilson 


DOCENT TRAINEES 


Emily Aagaard Risa Ashment 
Dena Cocorinis Gladys Muren 
Chauncey Powis Esther Quintana 
Else-Marie Vanderhooft 
ASSOCIATE DOCENTS 
Jean Bess Vanamala Bidwai 
Madalyn Seaman Cherry Wong 
EMERITUS DOCENTS 
Julie Anderson Katherine D.Ashton 
Emily Chipman Susan Christensen Larson 
Wilma Hooper Elyse Hutton 
Virginia Johns Jayne Middleton 
Bonnie Mooney Susan Mumford 
Carolyn Price Ruth Rampton 
Sue Rothwell Sally Steele 
Mary Tadje Vivian Taylor 


Janice Brickey 
Jo Phoenix 
Helen Wyatt 
Leslie Davis 


Helene Fairchild 
Kathie Zumbro 


Frances R. Beiter 
Rosemary Holt 
Ann Jackson 

Nona Miller 
Barbara C. Petersen 
Ruth Roby 

Martha Stewart 

Pat Weidner 


MUSEUM IN THE CLASSROOM TEAM 


Jean Bess Karin Brown 
Kay Clark Anne Dolowitz 
Jean Nuismer June Orme 
Pam Parrot Marjorie Powis 
Madalyn Seaman Lois Stevens 
Gay Lynne Sylvies Marge Wilson 


Kathie Zumbro 


Elaine Call 
Elizabeth Drinkaus 
Carol Patton 

Billie Rich 

Ann Stewart 
Cherry Wong 


FRIENDS OF EDUCATIONAL SERVICES 


Evalyn Bennett Susan Fleming Sue McCoy 
Betsy Quintana Aden Ross Adrienne Silverstein 
Kaye Terry Josephine Theodore Lynn Welch 
Kris Widner 
MUSEUM TOURS 


As of June 14, 2001 tours were provided for a total of 5,060 people ranging in age from pre- 
school to senior citizens. These tours were given during a five-month period, since the 
museum was closed for six months. Museum 1n the Classroom docents made presentations to 
2,401 students. 


DOCENT ENRICHMENT - SUMMER 2000 


June 14, 2000 The Evolution of Our Eye: How and Why Does Our Taste Change? 
Mary Ploetz, Curator of Art, Phillips Gallery; Allan Dodworth, Dodworth 
Fine Art Appraisals, Mary Francey, Professor of Art History, U of Utah 


June 28, 2000 Restoration Processes and Techniques in Renaissance Painting 
Ursula Pimentel, UMFA Staff 


July 14, 2000 Community Standards and Individualism 
How standards impact our selection of art. 
Elaine Englehart, Professor, Utah Valley State College 


July 28, 2000 Show and Tell in the Galleries: A Preview of What is to Come 
Docents of the Utah Museum of Fine Arts 


TEAM MEETINGS 


Team meetings were held on September 18 and 19 from 9.30 a.m. to 2.30 p.m. The classes were 
devoted to the art of bookmaking, with a focus on the elements of art. Special exhibits for 
autumn, “Wordplay Reading and Writing in Art” and “ British Designer Bookbinders” were 
viewed. These activities were in preparation for the Fall Partners program tours. 


EDUCATIONAL PROGRAMS 


DCE ART CLASSES: The topic for this annual class was the exploration of surrealist art. 
The classes were held August 14-18, from 10:00 a.m. until noon. Children between the ages of 9 
and 12 were invited to participate. 


IMAGES AND WORDS: Because the UMFA was closed, no tours were given to students this 
year Presentations were made by MIC Docents to approximately 725 students in twenty-nine 
classrooms. Schools involved were: East High School, Granger High School, Judge Memorial 
Catholic High School, Highland High School and Hunter High School. Participating docents 
were: Gladys Muren, Carol Patton, Chauncey Powis, Marjorie Powis, Madalyn Seaman, Lois 
Stevens, Gay Lyn Sylvies, Cherry Wong and Kathie Zumbro. 


JEWELRY AND SMALL METALS EXHIBIT: Heather Riggs was curator for this exhibit, 
shown in the Beatrice M. Hansen gallery at the “old” UMFA March 19" through the 30" The 
juried exhibit highlighted creative artwork including jewelry by local high school students. A 
reception was held Wednesday, March 21* 





EVENINGS FOR EDUCATORS: The first Evening for Educators was held October 25, 2000 
at the UMFA. “The Middle East - Myth, Magic and Religion” was the subject, held in 
collaboration with the Middle East Center of the University of Utah. 


A second “Evening” was held April 5, 2001 in collaboration with the Salt Lake County Fine Arts 
Collection at the City and County Building. 


THIRD SATURDAY EVENTS: Under the direction of Rebecca Pickett, the following events 
were presented for families: 


July 15, 2000 A Surreal Saturday’ Festival of the Imagination 
Interactive art activities, live entertainment and games 


August 29, 2000 Abstract to Pop 
Visitors made monotype prints 


September 16, 2000 Culture Shock 2000, A Little ZAP’II Do Ya 
Held in Abravanel Hall in conjunction with other 
arts groups in Salt Lake County 


October 21, 2000 Faith Ringgold Quilts 
Tell a story on fabric, using acrylic and fabric paint 


SPECTAL ACTIVITIES AND TRIPS 


UTAH ARTS FESTIVAL: Rebecca Pickett supervised the UMFA activity for the children’s 
pavilion, the making of monotypes. Docents assisting with this activity, held June 22 to 25, 
were: Elaine Call, Bizzi Drinkaus, Yoko Kamaya, Ruth Kerr, Elaine Miller, Jean Moseley, 
Gordon Olson, Golda Olson, Pam Parrot, Gay Lynne Sylvies, Marge Wilson, Cherry Wong, 
Mary-Kate Wynkoop and Kathie Zumbro. 


DOCENT RECRUITMENT BARBEQUE: Prospective candidates for the Docent training 
class were invited to attend a barbeque on September 14, 2000 between the hours of 4:00 and 
6°00 p.m. 


DOCENT DISCOVERY DAY: On October 14, 2000 the UMFA docents held their own 
antique and art appraisal event. The purpose of the activity was to raise money to fund programs 
that will further the education of UMFA docent volunteers. Participation for this first effort was 
limited to the docents and members of the Advisory Board. 


FAITH RINGGOLD LECTURE: Sunday, October 15, 2000, Donnette Hatch Atiyah, curator 
of The Story Quilts of Faith Ringgold presented a lecture and slide show about the life and art of 
Faith Ringgold. The exhibition was appearing at UMFA at the time. 


HOLIDAY LUNCHEON AND TOUR: Before enjoying lunch at the Alta Club, docents 
toured the Salt Lake Art Center Exhibits of special interest were: Reading Between the Lines, 
works by African-American artists and Machiavelli and the Bottle, paintings by Friese Undine. 
Date of the celebration was December 14, 2000 


DOCENT TRAINING: Beginning the first week of February, docents attended special 
training classes in the new museum. Topics for February centered around the European 
collection. The American collection was treated in March. The new contemporary gallery was 
discussed in April, and in May the Rodin exhibit and non-Western art collections were studied. 


SPRING FLING: On May 10, 2001 docents and guests boarded a bus to go to the Alpine Art 
Center Before lunch in the sculpture garden, docents toured the art exhibits then afterward had 
a guided tour of the foundry Each stage of casting a bronze sculpture was explained. 


UMFA MEMBERS PRIVATE PREVIEW: May 17, 2001 was the date for the special 
showing of the Marcia and John Price Museum Building to museum members. The gala evening 
featured a buffet dinner and the music of the Joe Muscolino Quartet. A very large crowd 
enjoyed the Rodin exhibit and the new building. 


MUSEUM OPENING AND DEDICATION: The new museum was officially opened to the 
public and dedicated on June 2, 2001 


FAMILY BACKPACKS AT UMEFA: Under the direction of Rebecca Pickett, kits were 
prepared for use in several of the new galleries. The backpacks can be checked out by families 
visiting the museum and contain approximately 5 hands-on or visual activities that focus on 
individual works of art or the cultures that created them. Assisting Rebecca were docents 
Marorie Powis, Arita Sparks, Lois Stevens, Nancy Swanson, Gay Lynne Sylvies, Irina Urano and 
Marge Wilson. 


SPECIAL EXHIBITS 


DESERT DETOUR 
June 2 - June 30, 2000 
Colorful critters and desert landscapes from children participating in 
“Bad Dog Rediscovers America” 


ABSTRACT TO POP: Contemporary Prints from the Collection 
June 4 - September 10, 2000 


SURREALISM AND OTHER DISTORTIONS OF REALITY 
July 9 - August 27, 2000 


THE STORY QUILTS OF FAITH RINGGOLD 
September 8 - November 19, 2000 
Art that combines painting, quilted fabric and story telling 


WORDPLAY: READING AND WRITING IN ART 
September 10 - November 19, 2000 


BRITISH DESIGNER BOOKBINDERS 
September 18 - October 25, 2000 
Over forty bindings, representing the best of British bookbinding 


UTAH HIGH SCHOOL JEWELRY AND SMALL METALS EXHIBIT 
March 19 - March 30, 2000 
Creative artwork including jewelry by local high school students 


RODIN: SCULPTURE FROM THE IRIS AND B. GERALD CANTOR COLLECTION 
June 2 - September 2, 2001 
Bronzes by Auguste Rodin 


Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


Please be sure you carefully read the “Save These 
Dates!” article. Knowing what busy schedules you all 
have I hope that listing important dates for training, 
conferences, etc. far in advance will help more of 
you attend these events 


For example, Anne Dolowitz has put together an 
exciting, innovative and engaging series of programs 
for the Docent Summer Enrichment. 


To paraphrase a PR slogan -- It Would Be A Shame 
| to Miss These Events! 


ANNUAL SPRING LUNCHEON 


Our Annual Luncheon held in honor of our docents 
will be on June 8th at the Salt Lake Country Club, 
2400 Country Club Drive, on the lanai. 
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Choice of Entrée 


Wood Grilled Salmon with Onion Marmalade 
and Caesar Salad 
OR 
Artichoke, Tomato and Pesto Fettuccini 
with Grilled Chicken Breast 


Dessert 
Vanilla Bean Ice Cream in Florentine Cookie Shell 
Garnished with Berries and Country Club Fudge 


R.S.V.P No later than June 5 with your choice of 
entree. (The Fettuccini can be served without the 
Chicken Breast 1f you prefer vegetarian. Please let us 
know when you call to R.S V.P) 








June 2000 


WE NEED YOU! 


Utah Arts Festival at the State Fair Park. 
June 22-25 
We will be doing monoprints with everyday objects. 
The time 1s from 12°00 to 9:00 p.m. and there will be 
3 three-hour shifts to sign up for. We will need three 
volunteers for each shift. 


Surreal Saturday 
A Festival of the Imagination 
July 15 
12:00 - 5:00 p.m. 
There will be lots of hands-on activity all day and we 
need at least 20 volunteers! 


DCE Classes 
August 14-18 
10:00 a.m. to noon 
9 - 12 year olds 


As we do every year we are presenting art classes 
through the Department of Continuing Education. 
Topic is the exploration of surrealist art. Two 
volunteers are needed per day 


Third Saturday 
August 19 
2:00-4:00 p.m. 
Explore the Abstract to Pop print exhibit and make 
Hard Edge, Abstract and Pop Art with kids ! 








SPOTLIGHT ON EXHIBITIONS STEERING COMMITTEE MEETING 
Abstract to Pop Our meeting in June includes a luncheon to thank 
you for all the extra work you do for education |] 
june € #0 Sepreniper th Ne and for the docents. Our meeting will be on June 
While exploring the collection for the 30 at 10:00 a.m. to be followed by a catered 
Surrealist show that will be in the Hansen lunch. Please note the change of time from 9:00 


Gallery this summer, Virginia and Rebecca a.m. 
discovered a plethora of prints by 
significant contemporary artists. Excited 
about their findings, they approached 
Frank and requested that they curate a 
show in Gallery Three for the summer to 


show these important works. Frank agreed m Wr fi ng t he ‘Ne t ae 


Please R.S.V.P. to Bernadette by June 23 so we 
can order the right amount of lunches. 





and’ Abstract to Pop, ‘becaine a reality. 1008 a ee ee 





From Joseph Albers to Andy Warhol, this If you are curious about the value ™ | 
exhibit explores the work of artists that of a painting here is an intriguing <—e 
experimented in the medium of print- website that is concerned with “What is art 
making.The show opens on June 4thand = — -—worth?”-Find out what the tatest auction of a 
Bob Kleinschmidt will speak at 2:00 p.m. If = Cezanne painting “fetched.” The database is 
you are interested in a”special” tour please searchable by artist, medium, price, title, auction 
ask Rebecca or Virginia and they will be house, date and size. The site also has a 

glad to take you through and show you bookstore link. 


why they think contemporary art is so http://www.artnet.com ( | 
| amazing, and how the show evolved. | 


SAVE THESE DATES ! TEAM MEETINGS 
_ SEPTEMBER 21 AND 28 
SUMMER DOCENT ENRICHMENT 1:00 TO 3:00 P.M. 


(/>, All sessions take place from 10:00 a.m. to noon We will be exploring bookmaking, with a focus on 
i) 4 the elements of art, and viewing the new exhibitions 
June 14, Wednesday The Evolution of Our Eye: 


How and Why Does Our Taste 

Change? 

Panel Discussion: 

Mary Ploetz, Curator of Art, 

Phillips Gallery 

Allan Dodworth, Dodworth 

Fine Art Appraisals 

Mary Francey, Professor of 

Art History, University of 

Utah 
June 28, Wednesday Art and the Spoken Word: A 
Discussion with Aden Ross 
Community Standards and | 
Individualism: How They 
Impact Our Selection of Art. 
Guest Speaker: Elaine 
Englehart, Professor, Utah 
Valley State College 
Docent-led Show and Tell in 
the Galleries. A Preview of 

What Is to Come. 

The Summer Enrichment Series is a great 
opportunity to introduce a friend to our Docent 
Program. So please feel free to invite a friend or to 
bring a significant other. Have more questions about 
Summer Enrichment? Call Anne Dolowitz at 582- 
6311. 


July 14, Friday 


July 28, Friday 


DOCENT RECRUITMENT BARBEQUE 
SEPTEMBER 14 
4:00 TO 6:00 P.M. 
Invitations will be available by June 5 for you to give 
to prospective candidates. 


for the Fall -- Wordplay and Designer Bookbinders. 


DOCENT DISCOVERY DAY 
OCTOBER 14, 2000 
Come to the Museum and have that “mystery” work 
of art revealed. Watch future Docent Dialogue for 
more details or call Anne Dolowitz at 582-6311 


MONTHLY MEETINGS 
October 12, 2000 
November 9, 2000 


December 14, 2000 Holiday Luncheon 
February 8, 2001 

March 8, 2001 

April 12, 2001 

May 10, 2001 Spring Fling 


June 14, 2001 Annual Luncheon 


SEMINARS 
January 4, 11, 18 and 25, 2001 
Seminar dates are subject to change depending on the 
dates of our move. Watch this column for updates 
and for news about Docent activities during our 
move!! 


Utah Museums Association Annual Conference 
September 21-23, 2000 
The College of Eastern Utah, Prehistoric Museum 
Price, Utah 
The theme for this year’s conference is Collabora- 


tions: Museums and the Community. 


May, 2000 


Sunday Monday Tuesday Wednesday Thursday Friday Saturday 
1 2 3 


Spring Outing to Cinco de Mayo - 
BYU Museum - Mexico 

RSVP - Bus (00 Skyline High 
leaves @ 8 am School 


9:45 Tanner Dance 
1:30 Duchesne 
Elementary 


= May Day 9:30 East High 
1:00 Docent Class 


- 8 9 10 


PTA Conference 
Art Chats 
Art Chats 


Utah Museum PTA Conference 
Volunteer 00 Spring Creek 
Association's . Elementary 
Annual Meeting 


12:30 MIC Luncheon 


1:00 Art Chats 11:30 Tour 10:00 Brookwood 
Elementary 


2:00 Art Chats 

12:30 Brookwood 
Elementary 

1:00 Docent Class 





16 +f 


=  Docents leave 9:30 Tour Armed Forces 
for Kansas Clty Day 
- 6:00 Images and 3rd Saturday - 
Words Reception Portraits 


William Penn 9:30 Hillcrest Jr. High 
Elementary 1:00 Docent Class 


Mother's Day 





23 24 25 


Tour 9:45 Crescent 
McMillian Elementary 
Elementary 1:00 Docent Class 


8:00 Holladay 9:30 Tour | (00 Steering 00 Art Chats 
Elementary 1:00 Docent Class Committee Art Chats 
Meeting 


Docents get 

back from 

Kansas City 
1:00 Art Chats 
2:00 Art Chats 





30 


Memorial Day - m Memorial Day 
observed 1:00 Docent Class 
MUSEUM 
CLOSED 











Utah Museum of Fine Arts 
University of Utah 581-3580 


A Message from the Curator 


Our luncheon on June 8th was a delight! It was a 
pleasure to talk with Docent Emeriti, Jean Grua, Ruth 
Roby and Martha Stewart. Our education schedule 
will be less hectic as we head into the summer but we 
will still have some tours scheduled so don’t forget to 
look at your calendar. 


We have several events where we need your help so 
look at the “We Need You!” article for the dates and 
see if you would like to volunteer. 


There is also the wonderful Docent Enrichment 
Series look at the “Save These Dates!!” article. 


SAVE THESE DATES!! 





SUMMER DOCENT ENRICHMENT 
All sessions take place from 10:00 a.m. to noon 


June 28, Wednesday Restoration Processes and 
Techniques in Renaissance 
Painting: Ursula Pimentei 
Community Standards and 
Individualism: How They 
Impact Our Selection of Art: 
Elaine Englehart, Professor, 
Utah Valley State College 
Docent-led Show and Tell in 
the Galleries: A Preview of 
What Is to Come. 

The Summer Enrichment Series is a great 
opportunity to introduce a friend to our Docent 
Program. So please feel free to invite a friend or to 
bring a significant other. Have more questions about 
Summer Enrichment? Call Anne Dolowitz at 582- 
6311 


July 14, Friday 


July 28, Friday 





July 2000 


DOCENT RECRUITMENT BARBEQUE 
SEPTEMBER 14 
4:00 TO 6:00 P.M. 
Invitations will be available by June 5 for you to give 
to prospective candidates. 


TEAM MEETINGS 
SEPTEMBER 20 and 21 
1:00 TO 3:30 P.M. 
We will be exploring bookmaking, with a focus on 
the elements of art, and viewing the new exhibitions 
for the Fall -- Wordplay, Faith Ringgold and 


Designer Bookbinders. 


DOCENT DISCOVERY DAY 
OCTOBER 14, 2000 
Come to the Museum and have that “mystery” work 
of art revealed. 


MONTHLY MEETINGS 
September 14, 2000 
October 12, 2000 
November 9, 2000 


December 14, 2000 Holiday Luncheon 
February 8, 2001 

March 8, 2001 

April 12, 2001 

May 10, 2001 Spring Fling 


June 14, 2001 Annual Luncheon 
SEMINARS 
January 4, 11, 18 and 25, 2001 


Utah Museums Association Annual Conference 
September 21-23, 2000 
The College of Eastern Utah, Prehistoric Museum 
Price, Utah. 
The theme for this year’s conference is Collabora- 


tions: Museums and the Community. 





SURREALISM (1924- ) 


What is surrealism? 

Surrealism, meaning above realism, 1s an anti- 
aesthetic movement that grew out of the 
anarchist dada movement of the years during 
and immediately after World War I. Founded by 
the French poet André Breton, the surrealist 
movement included many former dadaists. More 
than an artistic and literary movement, 
surrealism was a philosophy and the expression 
of a life style. After World War I when the 
theories of Jung and Freud became very popular 
the surrealists began to experiment with these 
theories to tap into the subconscious as the 
source of artistic expression. Central to their 
philosophy was the belief that the creative 
energy of the unconscious mind could be 
released through unpremeditated spontaneity 
Writing, painting, film, sculpture all assumed 
significance for the surrealist when it expressed 
a surrealist state of mind. Consequently, many 
of the images produced by surreal artists have 
deep symbolism and often refer to Freudian and 
Jungian imagery. Since surreal imagery 1s based 
on fantasy and the world of dreams, the 
surrealist painters also looked to the past for 
inspiration, to such painters of fantasy as 
Hieronymus Bosch, to the Mannerists, and to 
the romantic and symbolist movements, as well 
as to tribal arts and the art of the insane. 
History 

Beginning as a revolt against the control 
exercised by rationality over modes of 
communication, the first surrealists attacked 
traditional preconceptions about the nature and 
function of word poems. In 1919, Breton and 
Philip produced the first specifically surrealist 
text, Les champs magnetiques (Magnetic Fields, 
1921), by so-called automatic writing, in which 
the surrealist banishes deliberate intent, leaving 
the pen free to express on paper the uncensored 
images that well up from the subconscious. 


While the term “surrealist” was coined by 
Guillaume Apollinaire in 1917, the artistic 





movement came into being only after Breton \ 
published the first surrealist manifesto, \ 
Manifeste du surrealisme (Manifesto of (~ | 


Surrealism), in 1924. In this book, Breton 
suggested that rational thought was repressive to 
the powers of creativity and imagination and, 
therefore, hostile to artistic expression. An 
admirer of Sigmund Freud and his concept of 
the subconscious, Breton felt that contact with 
this hidden part of the mind could produce 
poetic truth. Seeking to embrace all forms of 
creative expression in their effort to attain what 
Breton in his manifesto called “the true 
functioning of thought,” the surrealists set about 
attacking, on the broadest possible front, 
conventions, prescribed rules and consecrated 
values — cultural as well as aesthetic. This 
explains, for instance, their enthusiasm for the 
films of Luis Bufiuel, whose L’age d’or (The 
Golden Age, 1930) surpassed 1n violent 
iconoclasm even his first movie, Un chien 
Andalou (An Andalusian Dog, 1928). 


Surreal Art ape 
Breton soon recognized the kinship between his ( | 
literary aims and the artistic aims of certain og 
painters who were also fascinated by Freudian 

concepts In 1925, with Breton’s 

encouragement, the first group exhibition of 

surrealist painting took place in Paris. Among 

those included were Giorgio de Chirico, Max 

Ernst, André Masson, Joan Mir6, Pablo Picasso 

and Man Ray 


The pre-surrealist paintings of de Chirico, done 

before 1919, were of particular influence to 

certain of the surrealists, including Ernst, Dal, 

René Magritte and Yves Tanguy These painters 
developed a dreamlike, or hallucinatory, 

imagery that was all the more startling for its 

highly realistic rendering. Other painters, 

including Miro and Masson, used biomorphic 

forms and accidental effects that approached 

abstraction. The work of these latter two artists 
influenced the beginnings of abstract 

expressionism in the United States during the CU 
1940s. “a 


Although it began partly as a reaction to dada, 


oe 


surrealism benefited from dada’s liberating i 
effects. Some of dada’s techniques were adopted 


by the surrealists, including assemblage, a form 
of sculpture consisting of combinations of 
incongruous objects and materials. Meret 
Oppenheim’s Object [Fur-Lined Cup and 
Saucer] (1936, Museum of Modern Art, New 
York City) 1s a key example. Ernst’s surreal 
“novels,” two books of collages of strangely 
unrelated images, were a continuation of his 
dada collage concepts. 


Surrealism’s influences can be detected in all 
the major art movements that have come into 
being since 1945. Surrealism was truly an 
international style. Exponents of its 
revolutionary principles shared an unshakable 
faith in the power of the imagination to 
revitalize poetry and art and a belief in its ability 
to compensate for the sociopolitical and 


religious forces that they found so oppressive 
and repressive in contemporary society 


WE NEED YOU! 


Surreal Saturday 
A Festival of the Imagination 
July 15 
12:00 - 5:00 p.m. 
There will be lots of hands on activity all day and we 


need at least 20 volunteers! For details and to sign 
up, please call Rebecca at 581-3580. 


Academic Outreach & Continuing 
Education Classes 
August 14-18 
10:00 a.m. to noon 
9 - 12 year olds 


As we do every year we are presenting art classes 
through the Department of Continuing Education. 
Topic is the exploration of surrealist art. Two 
volunteers are needed per day 


Third Saturday 
August 19 
2:00-4:00 p.m. 
Explore the Abstract to Pop print exhibit and make 
Hard Edge, Abstract and Pop Art with kids ! 





STEERING COMMITTEE MEETING 
Our July meeting will be at 9:00 a.m. on the 28th 


of the month. Please let me have any items for 
the July agenda no later than July 10th. 





Arts Exploration for Adults at the Sweet 
Library 


I will be doing a six week program on Visual Arts 
Exploration for Adults at the Sweet Library (455 “FP” 
Street). For more details or 1f any docent is interested 
in helping out please call me at 581-3580. 

Bernadette 
July 6, 11:00 to noon 
The Materials and Techniques of the Artist 


July 13, 11:00 to noon 
The Role of the Artist 


July 20, 11:00 to noon 
Art As Ritual 


July 27, 11:00 to noon 
Art As Communication 


August 3, 11:00 to noon 
Cultural Threads 


August 10, 11:00 to noon 
Looking at the World through Different Lenses 





Surrealism and Other Distortions of Reality 
Hansen Gallery Exhibit 
Summer 2000 


Robert Arneson, (1930-1992) 
Untitled Bust (Bust of Bob), 1978 
Ceramic 


Clayton Bailey 
Brain Bowl, 1973 
Ceramic and Electronic Equipment 


Salvador Dali 


Skating in Central Park, NY, 
| Lithograph and Collage 


Jl 


Salvador Dali 
Hallucinogenic Toreador, 1982 


Lithograph 


Salvador Dali 
The Path to Wisdom 
Lithograph 


Dwight Davidson 
Oh Really?, 1990 
Stoneware 


Max Ernst 
Homage to Surrealism 
Lithograph 


Ernst Fuchs 
Star of Bethlehem, 1967 
Intagho/Etching and Aquatint 


Lukman Glasgow 
Untitled, 1973 
Ceramic 


Russell Gordon 
Hot Dog Bridge, 1947 
Lithograph 


Kyu Baik Hwang 
Flowers, 1976 
Mezzotint and Paper 


Kyu Baik Hwang 
Weather Forecast-0, 1978 
Mezzotint and Paper 


Wayne Kimball | 
Two Seriously Diseased Feet 
Lithograph 


Suzanna Kirby 
This is the Place 
Acrylic on Canvas 


Ken Little 
Untitled 
Ceramic, earthenware, and plastic 


Stark Lowney, b.1937 
The Flower, 1971 
Lithograph 


he 


E. Matte, b. 1912 
Untitled 


Print oe \\ 


Arthur Nelson 


Gargoyle and the Golden Drop 
Ceramic 


Thomas O’ Donohue 

Alpha (Apokatstassis Suite; Theory of the 
Universe #6) 

Etching with Aquatint and Paper 


Odilon Redon 
Illustration For Le Jure,1887 
Lithograph 


Frank Anthony Smith 
Sawhorse, 1977 
Acrylic on Canvas 


Trevor Southey 
Vision Bruised, 1980 
Acrylic and Masonite 


Jerry Uelsmann | 3 
Untitled, 1983 | { Wy 
Photograph 





William T. ‘Wiley 

Three Mile Island/Three years Later 
Lithograph 

Sam Wilson 


Turtle Reorienting Itself to the Occidental... 
Acrylic on Linen 


Sam Wilson 
I Herd Cows are Inclined to Dip 1n the Road 
Lithograph 





Tomoe Yokoi 
Peach 
Mezzotint and Paper 


Tomoe Yokoi 


Cherries 
Mezzotint and Paper | 
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m Canada Day - 
Canada 


6 7 


Independence 10:30 10th East 11:00 Ace's Summer 
Day Monteorri Camp 
MUSEUM 

CLOSED 


15 


Bastille Day - 12:00 Artful Afternoon - 
France | Surreal Saturday 


Art in Bloom 
Docent Summer 
Enrichment 


Club Ute 
Club Ute 


MUSEUM 
CLOSED 


Docent Summer 
Enrichment 








Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


How TO REACH US 





Telephone # 581-3580 vapantetyy 

Email bbrown @umfa.utah.edu 
vcatherall @umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs @umfa.utah.edu 
www.utah.edu/umfa 


Webpage 


WE NEED YOU! 


AOCE Classes 
August 14-18 
10:00 a.m. to noon 

9 - 12 year olds 
We will begin the youth classes with Academic 
Outreach & Continuing Education Department 
August 14. The classes begin at 10:00 am and go 
until noon. Topic is the exploration of surrealist art. 
Two volunteers are needed per day. If you would like 
to help plan the lessons, or help teach the classes, 
please give Rebecca acall before August 11. Hope 
you are all enjoying this summer. 


Third Saturday 
August 19 
2:00-4:00 p.m. 
Come try your talent at monotype 1f you did not get a 
chance at the Arts Festival. 


Contact Rebecca 1f you would like to help with both 
or either of these events. 


August 2000 


Utah Arts Festival Volunteers 


Our thanks to all the volunteers who braved the 
sun and heat to help us man our booth at the 
Festival. As those of you who came know 
Rebecca came up with a dynamite activity -- 
making monotypes. The Festival-goers seemed 
to enjoy it to judge by the number of people 
who were there. 


Thanks to Elaine Call, Bizzi Drinkaus, Yoko 
Kamaya, Ruth Kerr, Elaine Miller, Jean Moseley, 
Gordon Olson, Golda Olson, Pam Parrot, Gay 
Lynne Sylvies, Marge Wilson (with daughter 
Betsy Watson & granddaughter Addie Watson), 
Cherry Wong, Mary-Kate Wynkoop and Kathie 
Zumbro 


I would also like to acknowledge the wonderful 
support we received from the Museum staff 
(that included spouses, children and friends): 
Megan Anderson & sisters, Stephanie 
Angelides, Bill Balken & friend, George Miller, 
Elisha & Bryan Condie, David Hardy and 
family, Allison Richards, Tonya Todd Cash & 
sons and Virginia Witte. 


Last but definitely not least is the wonderful job 
Rebecca did on organizing our booth and 
activity. 


poo 


I Docent Corner 


| Emmaruth Keyser’s husband died July 13. In lieu of 

j flowers, the family requests contributions be made | 
to St. Joseph Villa, Special Care Unit, 451 Bishop 
Federal Lane, SLC, UT, 84115. If you wish to | 

| contact Emmaruth her address is 40 South 900 East 

| #10E, SLC, UT 84102. Her phone # is 363-6613. | 
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SAVE THESE DATES!!! 


SPECIAL PRESENTATION 
SEPTEMBER 7 
1:00 P.M. 
Donette Atiya Hatch, curator of the Faith Ringgold 
Exhibition, will give a special presentation for the 
docents 


DOCENT RECRUITMENT BARBEQUE 
SEPTEMBER 14 
4:00 TO 6:00 P.M. 

Remember to come to pick up your Invitations to 
give to your prospective candidates. 


TEAM MEETINGS 
SEPTEMBER 20 AND 21 
1:00 TO 3:00 P.M. 
We will be exploring bookmaking, with a focus on 
the elements of art, and viewing the new exhibitions 


for the Fall -- Wordplay, Reading and Writing in 
Art! and Designer Bookbinders. 


DOCENT DISCOVERY DAY 
OCTOBER 14, 2000 
Come to the Museum and have that “mystery” work 
of art revealed. 


MONTHLY MEETINGS 
October 12, 2000 
November 9, 2000 


December 14, 2000 Holiday Luncheon 

February 8, 2001 

March 8, 2001 

April 12, 2001 

May 10, 2001 Spring Fling 

June 14, 2001 Annual Luncheon 
SEMINARS 


January 4, 11, 18 and 25, 2001 


Note: Due to the move to the new building dates of 
monthly meetings and training sessions are subject to 
change. We should know more after the education 
staff retreat at the end of July. 


Utah Museums Association Annual Conference 
September 21-23, 2000 
The College of Eastern Utah, Prehistoric Museum 
Price, Utah. 
The theme for this year’s conference is Collabora- 


tions: Museums and the Community. 










The exhibition of quilts by Faith Ringgold will (~N , 
open on September 8 and runs through 
November 19. 


The exhibition’s curator, Donette Atiya Hatch, 
will give a special presentation on September 7 
at 1:00 p.m. to docents, members and interested 
faculty, staff and students. Since she particularly 
wants to talk with our docents. I would hope 
that as many of you as can will be here. If you 


have never seen Ringgold’s work you are in for 
a very special experience. 


A Message from Rebecca 


Thank you to Karin Brown, Elaine Call, Bizzi 
Drinkaus, Jeri Holmes, Kathryn Miller, June 
Orme, Jane Owens, Pam Parrot, Marjorie Powis, 
Lois Stevens, Nancy Swanson, Gay Lynne 
Sylvies and Mary-Kate Wynkoop for helping 
with Surreal Saturday. 


It was amazing! One thousand people attended 
and we could not have done it without you! 
And a special thanks to all of you who sent me 
cards, a beautiful hibiscus plant and kind words 
concerning my mother’s death. It means a lot. 
Thanks again, 
Rebecca 


STEERING COMMITTEE MEETING 


Our next meeting will be on August 25 at 9:00 


a.m. Please let me have any items for the August 
agenda no later than August 11th. 





DOCENT GALLERY TALKS 


We will soon be “revving” up for the new academic 
year. This means resuming Gallery Talks on the last 
Sunday of each month. Please let Bernadette know if \ 
you are interested in doing a Gallery Talk. The 
anticipated dates are September 24 and October 24. 


Auaust, 2000 


ounday Monday Tuesday Wednesday Thursday Friday Saturday 


ao 

oe 

16 17 18 19 

10:00 DCE Class - DCE Class 10:00 DCE Class - 10:00 DCE Class - 10:00 DCE Class - 2:00 3rd Saturday 
Contact Contact Contact Contact Contact - Mono 
Rebecca if Rebecca if Rebecca if Rebecca if Rebecca if Prints 


you would you would you would you would you would 
like to help. like to help. like to help like to help. like to help 


io 24 
Steering 
Committee 
Meeting 

| 


10:00 Kids 
Together 
Capital West 
Boys & Girls 
Club 








Docent Dialogue 


The Utah Museum of Fine Arts September 2000 
University of Utah 





Culture Shock 2000: 
A Little ZAP’Il Do Ya Event 
How TO REACH US September 16 
3:00 - 7:00 p.m. 
Telephone # 581-3580 “ Abravanel Hall 
Email bbrown@umfa.utah.ed 
veather all@umfa.utah.edu We need volunteers for 2 two-hour shifts Come help 
rpickett@umfa.utah.edu us make books with the public! Please call Rebecca 
hriggs@umfa.utah.edu if you would like to sign up. 
Webpage www utah.edu/umfa 


A Message from the Curator 









I know that some of you have been using laser 
pointers while doing your tours. David Carroll 
and Ursula Pimentel have spoken to me about 
their concerns of the effect of lasers on paint- 
ings After our discussion, we decided that it 
would be better if the docents not use them. 


SPOTLIGHT ON EXHIBITIONS 


The exhibition of quilts by Faith Ringgold will 
open on September 8 and runs through 
November 19. 


The exhibition’s curator, Donette Atiya Hatch, 
will give a special presentation on October 15 
at 2:00 p.m. to docents, members and interested Slide Presentations for Senior Centers 
faculty, staff and students. Since she particularly 
wants to talk with our docents, I would hope 
that as many of you as can will be here. If you 
have never seen Ringgold’s work, you are 1n for 
a very special experience. Please note that this 


is a change of date from that announced in June Orme is willing to prepare talks on Early 
your August Docent Dialogue. ra American and Bilbao while Elaine Call thinks the 
research she 1s doing on Early Utah Artists would be 


an interesting presentation. So if you have a topic 
that you want to share please contact Bernadette. 


Last year Helene Fairchild and I did a number of 
slide presentations for the Wentworth Assisted 
Living Residence. They prove so popular that we 
have been asked to do more. 


DOCENT GALLERY TALKS 


We will soon be “revving” up for the new academic 


year. This means resuming Gallery Talks on the last STEERING COMMITTEE MEETING 


Sunday of each month. Please let Bernadette know if 


you are interested in doing a Gallery Talk. The Our next meeting will be on September 29 at 
anticipated dates are September 24 and October 24. 9:00 a.m. Please let me have any items for the 
These would be the last to happen 1n our old August agenda no later than September 8th. 


building 





SAVE THESE DATES!!! 


MUSEUM IN THE CLASSROOM TRAINING 
SEPTEMBER 13 
9:30 - 11:30 a.m. 
Please feel free to come even 1f you think you are not 
interested. This training 1s a good lead-in to and 
warm-up for tours. 


DOCENT RECRUITMENT BARBEQUE 
SEPTEMBER 14 
4:00 TO 6:00 P.M. 

Remember to come to pick up your Invitations to 
give to your prospective candidates. 


TEAM MEETINGS 
SEPTEMBER 18 AND 19 
9:30 TO 2:30 P.M. 
Monday and Tuesday Teams please come on 
September 18. 
Wednesday, Thursday and Friday Teams please come 
on September 19 





If you cannot come on your assigned date please 
come on the other date. Bring a brown bag lunch as 
we will be taking a lunch break. 


We need you to participate 1n this crucial training for 
the Fall. We will be exploring bookmaking, with a 
focus on the elements of art, and viewing the new 
exhibitions for the Fall Word-play, Reading and 


Writing in Art! and Designer Bookbinders. 


Utah Museums Association Annual Conference 
September 21-23, 2000 
The College of Eastern Utah, Prehistoric Museum 
Price, Utah. 

Attending this conference is a great way to learn 
more about museums and to increase your 
professional knowledge. The theme for this year's 
exhibit 1s Collaborations. Museums and the 
Community and the keynote speaker 1s Rick West, 
Director of the Smithsonian's National Museum of 
the American Indian. If you are interested in 
attending, information will be on the docent desk, or 
ask Virginia. 


DOCENT DISCOVERY DAY 
OCTOBER 14, 2000 
Come to the Museum and have that “mystery” work 
of art revealed. 


SPECIAL PRESENTATION 
OCTOBER 15 
2:00 P.M. 
Donette Atiya Hatch, curator of the Faith Ringgold 
Exhibition, will give a special presentation. for the 
docents. Please notice the change of date from 
September 7 due to a conflict 1n the speaker’s 
schedule. 





MONTHLY MEETINGS 
October 19, 2000 Sugarhouse Ramble 
November 9, 2000 


December 14, 2000 Holiday Luncheon 
February 8, 2001 

March 8, 2001 

April 12, 2001 

May 10, 2001 Spring Fling 


June 14, 2001 Annual Luncheon 


oF ll r fin g L h e ‘N] e t : , ts ; 






To explore the work of Faith Ringgold 3 


and to find out more about her here are =e 
a few sites that you might like to browse. 


Artcyclopedia: 
links to other sites on Faith Ringgold 
http://www.artcyclopedia.com/artists/ringgold_faith. 
html 


Faith Ringgold’s Own Site 
http://www.artincontext.com/artist/ringgold/ 


Museum of Art & Archaeology, 
University of Missouri-Columbia 
http://www.research.missour1.edu/museum/ring- 
faith.html 


New Museum’s Ringgold Exhibition z 
http.//www.newmuseum.org/exhibitions/ringgold/wo 
rks8.html 


September, 2000 
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29 30 oe 1 2 
2:30 Boy Scouts 

5 7 
Labor Day :°30 Farnsworth 
MUSEUM Elementary 
CLOSED 
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10 


MIC Training 


4:00 Docent 
Recruitment 


3:00 3rd Saturday 
Bookmaking 
@ Abravanel 
Hall 


BBQ 


eee 





18 


17 


9:30 Team Farnsworth UMA 
Meetings - Elementary Conference - 
Wed, Thur & Farnsworth Price, UT 
Fri Teams Elementary 
-Bring Lunch 


UMA 
Conference - 


UMA 
Conference - 
Price, UT 


9:30 Team 
Meetings - 
Monday & 
Tuesday 
Teams - 
Bring Lunch 


Price, UT 
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26 
9:30 PARTners 





oteering 
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Meeting 
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The Utah Museum of Fine Arts October 2000 


University of Utah pote 
: Docent Corner I 





the Utah Humanities Council, will be presented at 
the Governor’s Awards in the Humanities program 
| to be held on October 14. 
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A Message from Bernadette Anne Dolowitz and her husband i 

Once again we are beginning a new school year It have been nominated by the Utah l 
will certainly be one like no other as we move into a Humanities Council’s Board of i 
new building with new ways of doing tours and new Directors to receive the 2000 Friends | 
audiences. The Steering Committee and Education of the Humanities Award. This I 
Staff are planning a series of activities that will help 2 = award, in appreciation of their i 
us make these transitions. So hang on to your hats -_ extensive work on behalf of Utah's \ 
and off we go.. .. , cultural community and their generous support of i 
I 

I 


Designer Bookbinders 1s the principal 
bookbinding society in Great Britain and one of 
the foremost 1n the world devoted to the craft. 
This ambitious exhibition of Designer 
Bookbinders will tour the USA, and will be in Se oa Ae a | : | 
Salt Lake City September 20 - October 24 at the STEERING COMMITTEE MEETING 
Utah Museum of Fine Arts. The exhibition will | Our October meeting will be on the 27th at 9-00 
show over forty bindings representing the best a.m. Please send me any items for the agenda no 

of British Bookbinding There will be a later than the 14th. 

reception open to the public on October 4, 2000 
from 6:00 - 9 00 p.m. at the UMFA. One of the 
artists in the exhibit, Stephen Conway, will give 
a lecture at 7°00 p.m. in the Gould Auditorium 
at the Marriott Library Refreshments will be 
served following the lecture in the UMFA's 


Michael and Thomas Galleries. a | | 
l ! (el The PA RT ners Post 


4) Thank you all for the effort you have put into 








How TO REACH Us 1| the PARTners program. The teachers and 
children are extremely pleased to have this 
Telephone # 581-3580 fl] program. Thank you for your flexibility and 
Email bbrown@umfa.utah.edu ra| understanding in scheduling We are lucky to 


have such a dedicated group of volunteers at the 


vcatherall@umfa.utah.edu 

rpickett@umfa.utah.edu 

hriggs@umfa.utah.edu 
Webpage www utah.edu/umfa 





(Werth alll we Nae Sah SG Ciera e ih AREY 





SAVE THESE DATES!!! 


OPENING of DESIGNER BOOKBINDERS 
EXHIBITION 
October 4, 2000 
6:00 - 9:00 p.m. 
Stephen Conway, an accomplished bookbinder, will 
speak at 7:00 p.m. in the Marriott Library’s Gould 
Auditorium. A reception will follow at the UMFA. 


DOCENT DISCOVERY DAY 
OCTOBER 14, 2000 
Come to the UMFA and have that “mystery” work of 
art revealed. Call Anne Dolowitz at 582-6311 if you 
have questions. 


SPECIAL PRESENTATION 
OCTOBER 15 
3:00 pm. 
Donette Hatch Atiyah, curator of the Faith Ringgold 
exhibition, will give a special presentation for the 
opening of “Faith Ringgold Exhibition, 1960s - 
1990s. Please notice the change of time from 2:00 
to 3:00 p.m. 


MONTHLY MEETINGS 
October 19, 2000 Sugarhouse Tour 
Please note that the date of October’s meeting has 


been changed from October 12. 
November 9, 2000 


December 14, 2000 Holiday Luncheon 
February 8, 2001 

March 8, 2001 

April 12, 2001 

May 10, 2001 Spring Fling 


June 14, 2001 


DOCENT in TRAINING SCHEDULE 
Classes will be held every Thursday beginning 
September 28 from 1°00 to 3:00 p.m. I hope that any 
docent who would like to participate feels free to 
come to any or all of the sessions. The focus will be 
on our collections with just enough art history to put 
the works of art into a cultural and historical context. 
A complete list of the topics will be posted on the 
Docent Bulletin Board. 


SEMINARS 
Since we anticipated moving our offices into the new 
building sometime during January 2001 we are not 
scheduling any docent events during this month. This 
could change as the dates for the move are scheduled 


Annual Luncheon 





DOCENT MEETING 


A change of date and venue are planned for this 
month’s meeting. On October 19 we will be 
exploring the wide range of art-related stores in 
the Sugarhouse area. A map and list of the stores 
who have agreed to greet us will be put into your 
mailboxes in early October. 


Kathryn Miller, our Special Events Coordinator, 
has made arrangements for us to have lunch at 

11 30 a.m. at the Fiddler’s Elbow We will have a 
buffet consisting of two entrées, salads & 
dressings, vegetables and dessert. The price 1s 
$10 00 including tip. 


Each of us will be responsible for getting to 
Sugarhouse. Please contact your Daily Team 
Leaders if you are willing to car pool, either as a 
passenger or as a driver. 








THIRD SATURDAY 
OCTOBER 21 
2:00 to 4:00 p.m. 


The last of Third Saturday's in the 
| old UMFA will be held on October 


Sita eae ee ee i 


21st. Come to the Utah Museum of Fine Arts to see 
the fabric art quilts of Faith Ringgold then make a 
quilt of your own that tells a story about yourself 
Faith Ringgold uses fabric, paint, and words to tell 
powerful stories. Using acrylic and fabric paint you 
can tell your own story on fabric This family event 
1s free and open to everyone. Instruction begins at 

2 00 p.m. Funded in part by the Salt Lake County 
Zoo, Arts and Parks Program. These events have 
been very successful and we are thankful that we 
have had such a faithful following of participants We 
will begin Third Saturday programming in the new ce 
UMFA beginning July, 2001 





Please call Rebecca 1f you would like to help. 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


The Museum will officially close the doors to our 
present building on November 20. Staff will be 
available at the “old stand” until sometime in January 
when we physically move into the new building. The 
time of the move depends on when our telephone and 
computer lines can be activated. 


STEERING COMMITTEE MEETING 










Due to the Thanksgiving Holiday our November 
meeting will be on the 17th at 9:00 a.m. Please 
send me any items for the agenda no later than 
the 3rd. 


To all our docents and their families: 


A very Happy Thanksgiving 


Bernadette, Heather, Rebecca & Virginia 


PE BPO TT a Oe aaa 


, Docent Corner 
I Some changes for your Docent Directory: 


| Kathy Higgs’ correct telephone number is 733- 
i 0763. Bruce Jensen’s new address 1s 40 South 900 
East #2F, Salt Lake City, Utah 84102 


ie ose iby Sill 


How TO REACH US 


581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 


www utah.edu/umfa 


Telephone # 
Email 


Webpage 


November 2000 


SAVE THESE DATES!!! 
MONTHLY MEETINGS 

November 9, 2000 TBA 

December 14, 2000 Holiday Luncheon 
February 8, 2001 TBA 

March 8, 2001 TBA 

April 12, 2001 TBA 

May 10, 2001 Spring Fling 


June 14, 2001 Annual Luncheon 


DOCENT in TRAINING SCHEDULE 
Classes will be held every Thursday from 1:00 to 
3:00 p.m. beginning September 28. I hope that you 
all feel free to come to any or all of the sessions. I 
would very much like the new docents-in training to 
benefit from your experience and expertise. The 
focus will be on our collections with just enough Art 
History to put the works of art into a cultural and 
historical context. A complete list of the topics has 
been put into your mailboxes. 


SEMINARS 
Since we anticipated moving our offices into the new 
building sometime during January 2001 we are not 
currently scheduling any docent events during this 
month. This could change as the dates for the move 
are scheduled so “‘stay loose.” 


Note: Due to the move into the new building, the 
dates of monthly meetings and training sessions are 
subject to change. We will keep you posted as the 
informa-tion becomes available to us. 


DOCENT SCHEDULE for FEBRUARY to MAY 
Daily teams will continue to come on their scheduled. 
days for training to take place in the new building. 
Watch for more information in the future issues of 
Docent Dialogue. 


NovemBer, 2000 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 
DOCENT HOLIDAY CELEBRATION 


Prior to our lunch at the Alta Club we will be visiting 
the Salt Lake Art Center to view, Reading Between 
the Lines, an exhibition by African-American artists 


Date: 
Tour: 


December 14, 2000 

Salt Lake Art Center at 10:00 a.m. 
20 South west Temple 

Alta Club at noon 

100 East South Temple 


Lunch: 


Menu 


Starter 
Shiitake Mushroom and Wild Rice Soup 


Entrée 
Broiled Fresh Salmon with Tartar Sauce 
OR 
Veal Piccata -- Sautéed Veal Tips with Lemon 
Parsley Mushroom Sauce 


Dessert 
White Chocolate Mousse Cake 


Starch of the day, Fresh Seasonal Vegetables, Roll & 
Butter and non-alcoholic beverages are included. The 
cost of the luncheon is $20.00. Wine can be 
purchased. 


Please R.S.V.P. no later than December 8th with your 
acceptance and choice of entrée. If you wish a 
Vegetarian Dish please let us know when you 
RSVP 


How TO REACH US 


Telephone # 581-3580 

Email bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 


Webpage www utah.edu/umfa 





December 2000 


What Will Happen After We 
Closed the Doors of the Old 
Building? 


After November 20th the docents will be able to take 
a long vacation and prepare for the exciting schedule 
that starts in February. 


Beginning the first week in February all teams will 
report on their usual Team Day at 9°30 a.m. We will 
continue meeting for training in the new building 
until the Museum officially opens to the public in 
late May. 

>» Monday Team February 5 at 9:30 a.m. 

> Tuesday Team February 6 at 9:30 a.m. 

> Wednesday Team February 7 at 9°30 a.m. 

> Thursday Team 
» Friday Team 


February 8 at 9:30 a.m. 
February 9 at 9°30 a.m. 


We will be working with the collections to 

* learn more about works that we have used before 
* learn about new works 

* learn from each other 

* share what we know with our “team-mates” 


I encourage all docents to come since Virginia will be 
training for Images and Words and Rebecca for the 
Fall PARTners program. The training we will be 
doing during this period is critical to your ability to 
use our new space and the new art works. 


So come prepared to share your skills, knowledge 
and expertise and to learn from other docents. As we 
brainstorm new ideas and share techniques we have 
been using, I will be taking notes and recording all of 
your creative ideas. Each team’s contributions will be 
compiled into an Ideas Book to be shared with the 
other teams. I was inspired to do this from many 
comments from docents about how they wish they 
knew what other Daily Teams were doing. 


SAVE THESE DATES!!! 
MONTHLY MEETINGS 
December 14, 2000 Holiday Luncheon 
February 8, 2001 TBA 
March 8, 2001 TBA 
April 12, 2001 TBA 
May 10, 2001 Spring Fling 


June 14, 2001 Annual Luncheon 


ART HISTORY ASSOCIATION/ART HISTORY 

ALUMNI ASSOCIATION 
On October 29, 2000 a reception was held at the 
UMEA for members of the Art History Association 
and the Art History Alumni Association. Even if you 
did not graduate in art history from the U, all docents 
are invited to attend the future events of these two 
groups so put this date on your calendar. 
January 19, 2001 

Tour of the Cathedral of the Madeleine 
300 East South Temple 
Led by Prof. Marty Seiner 
3:00 p.m. 


SEMINARS 
Since we anticipated moving our offices into the new 
building sometime during January 2001 we are not 
scheduling any docent events during this month. 


Note: Due to the move into the new building dates 
of monthly meetings and training sessions are subject 
to change. We will keep you posted as the informa- 
tion becomes available to us. 


DOCENT SCHEDULE for FEBRUARY to MAY 
Daiiy teams wili continue to come on their scheduled 
days for training to take place in the new building. 
Please read the article What Will Happen After We 
Closed the Doors of the Old Building? for detailed 
information about when we resume our daily 
schedule and what will be happening beginning the 
first week of February. 


HOLIDAY SCHEDULE 
Education Offices will be closed on the following 
days: December 25, 2000 and January 1, 2001. Since 
staff is taking the opportunity of scheduling vacation 
during the holiday period do give the office a call if 
you will be coming in. 


Be Ol Ce pee URRY ca 


i DOCENT CORNER i 


[Nona Miller, a member of the classes of 1978-79 | 
land 1980-81, died on Sunday, November 5. Nona | 
| was active as a docent until 1988. She was also a i 
| Museum in the Classroom docent for the same ; 
| period. After she was unable to continue giving | 
tours, Nona volunteered in the Museum’s Gift Shop 
where she was a dedicated sales assistant for many i 


Dict itl ncaa bled cad ak Vesa 


A MUST SEE EXHIBITION 


The Children’s Museum of Utah has a wonderful, 
new permanent exhibit. Color Factory 1s an 
interactive exploration of art, science and culture. 
Soooo ... take the grandchildren, rent a kid for a day 
or just go yourself for a different museum/art 
experience. 


STEERING COMMITTEE MEETING 


Due to the Chanukah and Christmas Holidays, 
our December Steering Committee Meeting will 


be on the 15 th at 9:00 a.m. in the old building 
Please let Bernadette have any agenda items by 
by December | 





To All Our Docents and Their 
Families: 


with our best wishes during 
this season of diverse 
celebrations. 


\ 


Bernadette, Virginia, Rebecca 
and Heather 


Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


I hope that each of you are having a wonderful 
holiday time with family and friends. Our move into 
our new facility is gradually coming together. Most 
of our offices are stacked high with boxes, with more 
to be packed. As of now, we anticipate moving after 
January 9th. Still to come is the unpacking and the 
getting used to our new space. 


Please check the articles on Winter/Spring Training 
Schedule for All Docents and Save These Dates for 
information on what will be happening in February. 


Hie iidicieeiieiieiiiiiiiiiiiiiied 


The PA JX ners Post 


If any of you are interested in going out into the 
classroom during the spring months, please call 
Rebecca. Some of our PART ners teachers have 


requested a presentation, and also a school in 


Thank you! 
Rebecca 


QE idiiGiiiitGiiiiiiciiieeiiieieed 





How TO REACH Us 


581-3580 

bbrown@umfa utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 
Email 


Webpage 


January 2001 


YOUR HELP IS NEEDED!! 


A number of docents have asked if there is anything 
they could do to help the staff move into the new 
building. Well, there are three projects that definitely 
need the ‘“‘docent” touch. 


If you can “ply” a needle, David Carroll would 
appreciate your help in attaching backings to the 
Navajo rugs to be put on exhibit in the new UMFA 
building. 


Kathryn Stoddard, Assistant Registrar, would like 
help in organizing the artists’ files beginning in 
January 


David Hardy is also in need of sewing assistance. He 
would like to cover the security chains, that bolt the 
paintings to the wall, with a fabric sleeve. This 
project requires sewing long tubes that he can cut to 
fit. You would be able to take the material and work 
at home. 


If you are interested in 1n one or more of these 
projects, or if you have any questions, please call 
Bernadette at 581-3580, David Carroll and Kathryn 
Stpddard at 585-9045 


STEERING COMMITTEE MEETING 


January 26th, at 9:00 a.m., will be our next 
Steering Committee Meeting. We will be 
meeting in the Conference Room 1n the 
Education Offices at the new building. The 


guard will be given a list of your names. As of 
now, we are not sure whether the pay lot will be 
operational, so park as you usually do. For 
example, in the Bookstore Lot. I hope that I will 
have more details on parking when I mail out the 
agenda for January. 





Winter/Spring Training Schedule 
for All Docents 


Beginning the first week in February all teams will 
report on their usual Team Day at 9°30 a.m. We will 
continue meeting for training in the new building 
until the Museum officially opens to the public in 
late May. 

» Monday Team 


» Tuesday Team 


February 5, 9:30 a.m. - noon 
February 6, 9:30 a.m. - noon 
> Wednesday Team February 7, 9:30 a.m. - noon 
> Thursday Team 
» Friday Team 


February 8, 9:30 a.m. - noon 
February 9, 9:30 a.m. - noon 


This training period is vital if we are to effectively 
use the new exhibition spaces and the expanded 
number of art works that will be on view. 


We will be working with the collections to: 

* learn more about works that we have used before 
* learn about new works 

* learn from each other 

* share what we know with our “team-mates” 


I encourage all docents to come to these sessions 
since Virginia will be training for Images and Words 
and Rebecca for the Fall PAIRTners program. The 
training we will be doing during this period is critical 
to your ability to use our new space and the new art 
works. 


So, come prepared to share your skills, knowledge 
and expertise and to learn from other docents. As we 
brainstorm new ideas and share techniques we have 
been using, I will be taking notes and recording all of 
your creative ideas. Each team’s contributions will be 
compiled into an Ideas Book to be shared with the 
other teams. I was inspired to do this by the many 
comments from docents about how they wish they 
knew what other Daily Teams were doing. 


SAVE THESE DATES!!! 


MONTHLY MEETINGS 
February 8, 2001 “The Collections of European 
art at UMFA in the Context of 
Art History” -- Marty Seiner 
History of Ceramics as 
Revealed through the 
UMFA’s Collections: Diane 
Shaw, U of U 
“Placing Our Contemporary 
Art Collection in an Art 
Historical Context” -- 
Professor Mary Francey 
Spring Fling: Visit to Alpine 
Foundry -- Denis Smith 
Annual Luncheon 


March 7, 2001 





April 12, 2001 


May 10, 2001 


June 14, 2001 





ART HISTORY ASSOCIATION/ART HISTORY 

ALUMNI ASSOCIATION 
All docents are invited to attend the next event 
sponsored by the Art History Association and the Art 
History Alumni Association. 

Tour of the Cathedral of the Madeleine 
300 East South Temple 
Led by Prof. Marty Seiner 
January 19, 2001 
3:00 p.m. 


DOCENT SCHEDULE For FEBRUARY To MAY 
Daily teams will continue to come on their scheduled 
days for training to take place in the new building. 
Please read the article Winter/Spring Training 
Schedule for All Docents for detailed information 
about when we resume our daily schedule and what 
will be happening beginning the first week of 
February. 


Note: Due to the move into the new building dates 
of monthly meetings and training sessions are subject 
to change. We will keep you posted as the informa- 
tion becomes available to us. 


Museum Day at the Utah State Capitol 


To celebrate museums and to put a spotlight on the 
request for $2 million, The Office of Museum 
Services and the Utah Museums Association are 
sponsoring the first annual Museum Day at the State 
Capitol. Museum Day will be January 25, 2001 and 
we will have a table to highlight our museum. We 
will be bringing objects from our TRC collection, as 
well as photos of our new building. The goal is to 
show legislators the educational impact of our 
museum in the community 


A CALL FOR VOLUNTEERS! 





We would love to have docents available that day to 
give first hand accounts of our programs. If you are 
interested in volunteering on this day, two shifts are 
available, from 8-12 p.m. and 12-3 p.m. Please call 
Rebecca to sign up. 


Fe a ee 


There will be no meeting this month as the staff 
prepares to move into our new facility 


Surfing the 






a, 
If you would like to begin researching _— 


the works of Rodin, why not look at 
the following sites. 


Iris & B. Gerald Cantor Foundation 
http://www.cantorfoundation.com 


Musée Auguste Rodin 
http://www.musee-rodin,fr/welcome.htm 


Rodin Museum 
http://www.rodinmuseum.org 


The Sculpture of Auguste Rodin 
http.//www bc.edu/bc_org/avp/cas/fnart/rod 





Request to the Utah State Legislature for 
$2 million Grants for Utah Museums 


_-- 


This is a wonderful time for the enhancement of r 
museums in Utah. Last year, with the support of the 
Utah Museums Association and interested 

individuals, the Office of Museum Services sought 

and received an increase of over 160% for grants to 
museums. This increase 1s a great achievement. 
However, it is not enough to substantially benefit and 
impact all of the State's museums. 


The Utah Office of Museum Services, the Utah 
Museums Association, and interested individuals 
have formed a Museum Action Team (MAT) in order 
to further increase the budget for grants and 
assistance. MAT members are working closely with 
legislators to meet the goal of a $2 million ongoing 
budget for museums. This increase will insure that all 
museums in the State are able to provide educational 
programs, lively exhibits, and a safe place for Utah's 
natural and cultural treasures. 


An important tool in the process is the development 

of close relationships with State legislators. These | 
connections will enable museums to effectively ( 
communicate their needs to those who are decision- 
makers on the State budget. We need each and every 
legislator to hear and understand our message. Would 
you think of those in your circle who may personally 
know legislators? When you do, please contact 
Gordon Chatland, chair of the MAT Legislative 
Committee at (435) 743-5316 to learn how you can 
become an active participant in our quest. 


Virginia 
Happy New Year 
from all of us in education, 
Bernadette, 
Heather, | 
Rebecca | 


Virginia 


cent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


The next few months promise to be the most exciting 
and challenging for staff and docents. Exciting 
because we will be learning together and from each 
other. Challenging because this is a totally new 
experience for all of us. I face this period with more 
equanimity and serenity than I might have were it not 
for the confidence I have in our docents. With your 
help I know we can weather this period of transition 
and begin creating a museum unique to Utah and, 
maybe even, to the West. 


STEERING COMMITTEE MEETING 


February 23th, at 9°00 a.m., will be our next 
Steering Committee Meeting. We will be 
meeting in the Conference Room in the 
Education Offices at the new building. The 
guard will be given a list of your names. As of 
now, we are not sure whether the pay lot will be 
operational, so park as you usually do. For 
example, in the Bookstore Lot or in the loading 
dock behind the old Museum building with a 
pass. You can also park in the reserved lot by 
Parking Services with your year-long pass. 
Please see Heather 1f you don’t have this year- 
long pass or 1f you need some for the loading 
dock. I hope that I will have more details on 
parking when we meet. 





How TO REACH US 


Telephone # 581-3580 

Email bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 


Webpage www utah.edu/umfa 





February 2001 


February Training Schedule 
Focus on our European Collections 


February 5, 6, 7, 8, or 9 

9-30 - 10:30 am. The European Collections -- 
Ursula Pimentel 

Themes in the European 
Collections: Finding 
Common Threads 

Putting It Together 


10:30 - 11.30 a.m. 


11 30 a.m. - noon 


February 8 Monthly Meeting 

1-00 to 3:00 p.m. “The Collections at UMFA 
in the Context of European 
Art History” -- Marty Seiner 


February 12, 13, 14, 15, or 16 

9°30 - noon. Christian Symbols in the 
UMEFA’s Collections: What’s 
the Message? -- Helene 
Fairchild 


February 29, 21, 22, or 23 

9-30 am. to noon What Works for Me! - docent- 
led demonstrations and tips for 
working with our European 
collections 

ee Since February 19 1s a holiday, Monday’s team 

should come in on one of the other days. Your team 

leader, Nancy Swanson, will coordinate the alternate 

day with Monday’s team. 


DOCENT MEETING 


Our monthly meeting on February 8 will be held 
in the new building from 1:00 to 3 00 p.m. Our 
guest speaker will be Professor Marty Seiner, 
who will speak on “The Collections at the 

co in the Context of European Art History ” 





Winter/Spring Training Schedule 
for All Docents 


Beginning the first week in February, all teams will 
report on their usual Team Day at 9:30 a.m. We will 
continue meeting for training in the new building 
until the UMFA officially opens to the public 1n late 
May 

» Monday Team 
} Tuesday Team 


February 5, 9:30 a.m. - noon 
February 6, 9:30 a.m. - noon 
> Wednesday Team February 7, 9:30 a.m. - noon 
» Thursday Team 
» Friday Team 


February 8, 9:30 a.m. - noon 
February 9, 9°30 a.m. - noon 


This training period is vital if we are to effectively 
use the new exhibition spaces and the expanded 
number of art works that will be on view. 


We will be working with the collections to: 

* learn more about works that we have used before 
* learn about new works 

* learn from each other 

* share what we know with our “team-mates” 


I encourage all docents to come to these sessions 
since Virginia will be training for Images and Words 
and Rebecca for the Fall PAIRTners program. The 
training we will be doing during this period is critical 
to your ability to use our new space and the new art 
works. 


So, come prepared to share your skills, knowledge 
and expertise and to learn from other docents. As we 
brainstorm new ideas and share techniques we have 
been using, I will be taking notes and recording all of 
your creative ideas. Each team’s contributions will be 
compiled into an Ideas Book to be shared with the 
other teams. I was inspired to do this by the many 
comments from docents about how they wish they 
knew what other Daily Teams were doing. 


Utah Art Education Association 


The UAEA’s annual conference will be held in St. 
George, UT on February 23 and 24th. This is a great 
opportunity to learn more about teaching art and art 
history. For more details ask Virginia or go to 
www.uaea.shs.nebo.edu. 


SAVE THESE DATES!!! 


MONTHLY MEETINGS 
February 8, 2001 “The Collections of European = \ 
1:00 - 3:00 p.m. Art at UMFA in the Context of 
Art History” -- Professor 
Marty Seiner 
History of Ceramics as 
Revealed through the 
UMFA’s Collections: Professor 
Diane Shaw, U of U 
** ‘This meeting will be held on a Wednesday since 
Professor Shaw teachers on Thursdays. 
April 12, 2001 “Placing Our Contemporary 


March 7, 2001 
1:00:- 3:00 p.m. 





1:00 - 3:00 p.m. Art Collection in an Art 
Historical Context” -- 
Professor Mary Francey 

May 10, 2001 Spring Fling: Visit to Alpine 


Foundry -- Denis Smith 


June 14, 2001 Annual Celebration 





DOCENT SCHEDULE 
FEBRUARY To MAY 

Daily teams will continue to come on their scheduled 
days for training to take place in the new building. 
Please read the article Winter/Spring Training ( 
Schedule for All Docents for detailed information 
about when we resume our daily schedule and what 
will be happening beginning the first week of 
February. 


Note: Due to the move into the new building, dates 
of monthly meetings and training sessions are subject 
to change. We will keep you posted as the informa- 
tion becomes available to us. 


Parking During the Training 


* Bookstore pay lot 

¢ Parking lot on Guardsmen Way (opposite the VA 
hospital) 

¢ Parking Services lot (get pass from Heather) 

¢ CAR POOL 


eee -- 4 


DOCENT CORNER 


| Some changes for your Docent Directory: Lorna K\ 
Kennedy’s new address 1s 4877 Chukar Lane, 
Ogden, Utah 84403-4419 and her new telephone 
number is 475-6405. 
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Docent Dialogue 


The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


The training for February was exciting in the new 
ideas and the exchanges between docents that took 
place. From what I have observed the students will 
be treated to involving questions and new techniques 
for looking and reacting to the visual arts. 


New Director Search Update 


The search for a new director has been ongoing for 
the past several weeks. The first two candidates will 
be visiting us in March. We would like to invite all 
docents to the following events. 


On Friday, March 2, John Wetenhall, director of the 
Cheekwood Museum of Art (Nashville, TN) for the 
past 5 1/2 years and one of the finalists for the 
UMFA director position, will present a public lecture 
about positioning and transforming a museum 
following major expansion, in the auditorium of the 
new UMFA building at 6:00 p.m. His lecture will be 
preceded by a reception at 5:30 p.m. 


At the Cheekwood, Wetenhall was responsible for 
implementation and planning of the organization's 
$18.5 million capital campaign. The expansion 
doubled the size and quality of the institution while 
transforming the Cheekwood from a local house 
museum to an art museum of regional stature in the 
Southeastern United States. 


Wetenhall holds a Bachelor of Arts (English 
Literature) from Dartmouth College, Master of Arts 
(History of Art - Baroque and Rococo Architecture) 
from Williams College, Doctor of Philosophy 
(History of Art) from Stanford University, and an 
MBA from Vanderbilt University. 


In addition to being director of the Cheekwood, 
Wetenhall has held positions at the Birmingham 
Museum of Art and Smithsonian Institution, National 
Museum of American Art. 


March 2001 


On Wednesday, March 7, Inez Wolins, most recently 
director of the Samuel P. Harn Museum of Art 
(University of Florida at Gainesville) and one of the 
finalists for the director of the UMFA, will provide a 
public lecture titled, So Much to See, So Little Time: 
Reflection and Research about Art Museum Visits. 
This will also be held in the auditorium of the new 
UMPA building at 6:00 p.m. and be preceded by a 
reception at 5:30 p.m. 





Wolins has a Bachelor of Fine Arts from the College 
of Art and Design; University of the Arts, 
Philadelphia and a Master of Arts from Syracuse 
University She has held positions at the Wichita Art 
Museum, Pennsylvania Academy of the Fine Arts 
and Tampa Art Museum. Wolins has extensive 
background 1n arts education having served in 
positions such as Curator of Education, Instructor of 
Museum Education and Assistant Coordinator of 
Education at several art institutions. 


Both events will be held in the new Marcia and John 
Price Building located at 410 Central Campus Drive 
on the University of Utah campus. Since the new 
UMEFA is not yet open, public access to the building 
will be restricted to the auditorium and reception 
areas. 


Adapted from Press Release by Isabelle Kalantzes 


How TO REACH US 


Telephone # 581-3580 

Email bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 

Webpage www.utah.edu/umfa 


March Training Schedule 
Focus on our American Collections 


February 26, 27, 28, March 1 or 2 

9:30 a.m. to noon Techniques for teaching 
high school students -- a 
workshop with Virginia 
Catherall 


February 27 
1:00 to 3:00 p.m. Training for Images and Words 


-- Virginia Catherall 


March 5, 6, 7, 8, or 9 | 
9:30 a.m. to noon Our American Collection -- 
Professor Mary Francey or 


Salvatore Vergodavola 


March 7 Monthly Meeting 

1:00 to 3:00 p.m. History of Ceramics as 
Revealed through the UMFA’s 
Collections: Diane Shaw, 
professor, U of U 

Please note that this meeting will be held on a 

Wednesday since Professor Shaw teaches on 

Thursdays. 


March 12, 13, 14, 15, or 16 
9:30 am. to noon UMFA’s Furniture Collection 
-- Bill Balken 


March 19, 20, 21, 22, or 23 

9:30 a.m. to noon Themes in the American 
Collections: Finding Common 
Threads 


Viarch 26, 27, 28, 29, or 30 

9:30 a.m. to noon What Works for Me! -- docent- 
led demonstrations and tips for 
working with our American 
collections 





SAVE THESE DATES!!! 
MONTHLY MEETINGS 
March 7, 2001 History of Ceramics as 
1-00 - 3:00 p.m. Revealed through the 


UMFA’s Collections: Professor 


Diane Shaw, U of U 
** This meeting will be held on a Wednesday since 
Professor Shaw teachers on Thursdays. 


“Placing Our Contemporary 
Art Collection in an Art 
Historical Context” -- 
Professor Mary Francey 


April 12, 2001 
1:00 - 3.00 p.m. 


Spring Fling: Visit to Alpine 
Foundry -- Denis Smith 


May 10, 2001 


June 14, 2001 Annual Celebration 

DOCENT SCHEDULE 
FEBRUARY To MAY 

Daily teams will continue to come on their scheduled 

days for training to take place in the new building. 

Please read the article, March Training Schedule, for 

dates, times and topics. 


Note: Due to the move into the new building, dates 


of monthly meetings and training sessions are subject 


to change. We will keep you posted as the informa- 
tion becomes available to us. 


Dee rE nent Ru mere ir aa 


| DOCENT CORNER 


| Jean Moseley tripped on the steps of the new 
UMFA building and broke her arm. I know that she 
I would appreciate your good wishes for her rapid 

[ recovery S0000..... 
| stairs in the front of the new UMFA building. 


( 


\ 


[ 


it tam it ela Ni. aap Sek ot Sl le Set a 


| 


everyone be very careful on the i 
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STEERING COMMITTEE MEETING 


March 22nd at 1:00 p.m., will be our next 
Steering Committee Meeting. We will be 
meeting in the Board Room at the new building. 
As of now, we are not sure whether the pay lot 
will be operational, so park as you usually do. 
For example, in the Bookstore lot or in the 


loading dock behind the old Museum building 
with a pass. You can also park in the reserved lot 
by Parking Services with your year-long pass. 
Please see Heather if you don’t have this year- 
long pass or if you need some for the loading 
dock. I hope that I will have more details on 
parking in the near future. 





Parking During the Training 


¢ Bookstore pay lot 

¢ Parking lot on Guardsmen Way (opposite the VA 
hospital) 

e Parking Services lot (get pass from Heather) 

¢ CAR POOL 


Utah High School Jewelry and Small 
Metals Exhibit Reception 
Wednesday, March 21st 
6:00 - 7:30 p.m. 


You are invited to a reception of this juried exhibit 
highlighting creative artwork including jewelry by 
local high school students 1n a medium not shown 
very Often in the state. The exhibit will be on display 
from March 19th through the 30th in the Beatrice M. 
Hansen gallery at the current UMFA building. 


I hope that you will be able to make it to this 
opening. The students that participate in this program 
need as much support as they can get. This 1s also my 
first year doing this exhibit so I will also need your 
support. 


Heather 


DOCENT MEETING 


The topic of our March 7 Docent Meeting, from 
1:00 - 3:00 p.m., will be a look at the History of 
Ceramics with Professor Diane Shaw of the Art 


Department at the University Please remember 
that this meeting will be held on a Wednesday 
since Professor Shaw teaches on Thursdays. 





EDUCATION WISH LIST 


Thanks to Rebecca’s excellent shopping skills the 
classrooms now have tables, chairs and cabinets, plus 
other necessities. But there are still some items that 
are needed. So if any docent or docent team would 
like to purchase any of the items below please call 
Rebecca and she will provide all the specific 
information. 


* Frames 

* Broom and dust pan 
* Mop/bucket 

* Paper cutter 

* Rubber gloves 

* Scissors racks 

* Step stool 

* Small wet/dry vac 


Sunday 
25 


11 


Monday 


9:30 Monday 


Team 
Training 


Monday 
Team 
Training 


Monday 
Team 
Training 


Monday 
Team 
Training 


Monday 
Team 
Training 





Tuesday 


Tuesday 
Team 
Training 
Images and 
Words 
Training 


Tuesday 
Team 
Training 
Docent Class 


Tuesday 
Team 
Training 


Tuesday 
Team 
Training 
Docent Class 


Tuesday 
Team 
Training 


Docent Class 





March, 200! 


Wednesday 


28 
9:30 


9:30 


Wednesday 
Team 
Training 


Wed's 
Training 
Docent 
Meeting 
Search 
Lecture: Inez 
Wolins 


Wednesday 
Team 
Training 


Wednesday 
Team 
Training 
Jewelry 
Reception 


Wednesday 
Team 
Training 


Thursday 


1 
9:30 


9:30 


Thursday 
Team 
Training 


Thursday 
Team 
Training 


Thursday 
Team 
Training 


Thursday 
Team 
Training 
Steering 
Committee 
Meeting 





Thursday 
Team 
Training 


Friday 


Friday's 
Training 
Dir Search 
Lecture - 
John 
Wettenhal 


Friday Team 
Training 


Friday Team 
Training 


Friday Team 
Training 





Friday Team 
Training 





Saturday 


17 





The Utah Museum of Fine Arts 
University of Utah 





A Message from the Curator 
On March 27 at 5:30 the third candidate for director 
will give his lecture in the UMFA auditorium. A 
reception will be held at 5 00 p.m. All docents are 
invited to attend and more details will be 
forthcoming. 


STEERING COMMITTEE MEETING 





April 26th at 1:00 p.m., will be our next 
Steering Committee Meeting. We will be 
meeting 1n the Board Room at the new building. 
Details on parking are not available as of yet so 
continue to park as you have been doing. For 

| example, 1n the Bookstore lot or 1n the loading 
dock behind the old Museum building with a 


pass You can also park in the reserved lot by 
Parking Services with your year-long pass 
Please see Heather if you don’t have this year- 
long pass or if you need some for the loading 
dock. 


HOW TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca 585-7190 
Heather -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa utah.edu 
hriggs@umfa.utah.edu 
www utah.edu/umfa 


Telephone # 


Email 


Webpage 
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has her own telephone number. You can still reach 


we 


any of the staff members through 581-3580. 








April 2001 


April Training Schedule 
Focus on our Contemporary Collections 


April 2, 3, 4, 5, or 6 

9 30 a.m. to noon Activities to do with 
elementary age students -- a 
workshop with Rebecca 


April 9, 10, 11, 12, or 13 

9 30 a.m. to noon Techniques for teaching an 
Adult Audience a workshop 
with Bernadette 


April12 Monthly Meeting 

1:00 - 3 00 p.m. “Placing Our Contemporary 
Art Collection in an Art 
Historical Context” -- 
Professor Mary Francey 


April 16, 17, 18, 19, or 20 


9°30 a.m.tonoon Teaching about Contemporary 


Art to a Variety of Audiences - fa 


- Virginia 


April 23, 24, 25, 26, or 27 

9:30 a.m. to noon What Works for Me! docent- 
led demonstrations and tips for 
working with our 
contemporary art collections 


Parking During the Training 


¢ Bookstore pay lot 

e Parking lot on Guardsmen Way (opposite the VA 
hospital) 

e Parking Services lot (get pass from Heather) 

e CAR POOL 





I In Memorium 
{ Sue Rothwell died on March 8, 2001 A graduate of l 
[ the University of Utah, Sue came to the Museum as | 
J a docent after a career as a teacher in Salt Lake City | 

g and Chicago. A member of the traming class of 

| 1982-83 Sue was an active docent from 1983 until 
_ 1998 at which time illness forced her to retire. Sue 
i was also active as a Museum in the Classroom 
‘docent from 1984 to 1998 She served as the chair 
I of the Research Committee in 1985-86 and as 

J Assistant to the Registrar from 1982 to 1985. Her 
j family has requested that any memorials in her 

I name be made to the Primary Chiidren’s Hospital. 


ee 
— = 


[ Ruth Feeny’s daughter died last week. If you would © 
| like to send her a card her temporary address is 930 | 
1S Cowley Apt 205, Spokane, WA 99202, (509) | 
er 3211 | 


| | | 
I l 


I Visiting Teens Need Shelter l 





» Bay area in California for a national competition in 
; volleyball in the Convention Center in downtown 
Salt Lake City during the first week in July. Their 
# coaches and parents felt 1t would be good to place | 
i them in homes in Salt Lake to help them become | 
f aware of “Utah culture.” They need no meals. They | 
J could come with sleeping bags and pillows where | 
beds are not available. If you would be interested in 4 
helping, or know someone who could provide space , 
I (homes, apartments, condes), please call Leanne 
i Mayo ~ (435) 654-7141 


j There are twelve 15-year old girls coming from the | 


The docent trip this year will take us down south to 
Santa Fe. We would be leaving June 26 with an 8 30 
p.m. flight and returning on the evening of July 2. Pat 
has put together an exciting package of museums, 
cultural exploration and just plain “fun” things to do. 
To see just exactly what we will be doing a copy of 
the itinerary plus a reservations form are included in 
this mailing of the Docent Dialogue. 


i a 
ly DOCENT MEETING 
]{ On April 12 from 1:00 - 3-00 p.m. Professor 


}} Mary Francey will speak on “Placing Our 


|} Contemp orary Art Collection in an Art Historical § 


1 Context.” 





2001 Symposium in Art History 


cnn Art re Pro er rennet anew ve ven this 


seniors dd ui taie Ld, Wee series ae 
presentations on art historical topics that propose 
new ways of looking at the visual arts is the purpose 
of this new program. The first symposium will be 
held on Friday, April 6th from 1:00 to 5:00 p.m. in 
room 158 of the Art Building. For more information 
and/or to R: 





Professor Peterson can also be contacted through her { 


email at elizabeth.peterson @art.utah.edu. Her 
website 1s www.2.art.utah.edu 





Mark These Dates on Your Calendar! 
An Early Call for Volunteers for 
Summer Events at UMFA 





June 2 The Museum opens to the 
public. 

The Art of the Gardener 
Utah Arts Festival 

Artful Afternoon. The French 
Connection 

Weekly Youth Classes in 
conjunction with the 
Department of Academic 
Outreach & Continuing 
Education aces) 


June 16 
June 21-24 
July 14 


August 6 - 24 


SVP call Elizabeth Peterson at 581-7012. . 
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DOCENT SPRING FLING 


A trip to the Alpine Art Center is planned for 
May 10th. The bus will pick us up in the 
Guardsman Lot which is across the street from 
the Sports Complex. You should plan to be at the 
parking lot no later than 9:45 a.m. as the bus will 
leave promptly at 10:00 a.m. We are scheduled to 
return by 3:00 p.m. 


We are scheduled to tour their sculpture 
collection and to view a bronze casting. 


A box lunch will be provided. Cost for the outing 
will be $6.50 for the bus and $8.50 for the boxed 
lunch. A sign-up form is posted on the Docent 
Bulletin Board. There are empty boxes on the 
last page of the Sign-up form to sign up a spouse 





How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 
Heather -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


_ Webpage 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 








YOU ARE NEEDED!! 
May 17 and June 2 


Docents are needed for our two large events in May 
and June. We would like to staff one to two galleries 
with a docent who would answer questions about the 
art work. You would be asked to sign-up for a one 
and a half hour shift. 


May 17 Members’ Opening Reception 


June 2 Public Opening 


Sign-up sheets will be found on the Bulletin Board 
for each event. 


Images and Words 


Images and Words is wrapping up this month. The 
booklets with the student writings will be available 
after May 19 If any docent would like a copy, let me 
know and I will get you one. The booklets this year 
will not contain any works based on our art because 
we were closed...but it's always fun to see the 
creative writing of high school students. Thanks to 
all who helped with Images and Words this year. 
Although the students did not get to see UMFA, they 
were exposed to art and creativity. A successful 
program! 

-Virginia 


TOURS BEGIN ON MAY 21!! 


Tours for school groups will on May 21 This is your 
opportunity to put into practice all the great ideas we 
all have been working on since February So get 
plenty of rest and ------- off we go! 


SUMMER ENRICHMENT SERIES May Training Schedule 
Greece and Greek Art Focus on Rodin and non-Western Art | 
This summer’s Enrichment Series will provide April 30, May 1, 2, 3, or 4 ‘a \ 
docents with an opportunity to begin immersing 9:30 am.tonoon The Sculptures of Auguste 
ourselves in Greek art and culture in order to prepare Rodin: A Background to the 
for the upcoming exhibition from the Getty Museum. Exhibition 
Once again Anne Dolowitz has put her thinking cap 
on and come up with an all-inclusive buffet. So get May 7, 8, 9, or 11 
out your calendars and save these dates! 9:30 am. to noon Revisit African, Oceanic and 
New World Art in new 
SCHEDULE installation 
June 20 The History and Culture of Greece 
July 11 Greek Philosophy May 10 Spring Fling: A Visit to Alpine 
July 25 The Art Forms of Ancient Foundry and Sculpture 
Greece Foundation 
August 8 Tying It All Together 
May 14, 15, 16, 17, or 18 
All sessions will take place on Wednesdays from 9:30 am.to noon What Works for Me! - docent- 
1:00 to 3:00 p.m. led demonstrations and tips for 


working with Rodin: Sculpture 
from the Iris and B. Gerald 
Cantor Collection 


May 29, 30, or June 1 
Dear Docents, 9:30 am.tonoon What Works for Me! - docent- ( 
led demonstrations and tips for 
working with our non Western 
art collections 


Pat Faulkner and Nancy Swanson have taken on the 
laborious and detailed job of organizing the docent 
books! The information books on Art History, 
Museum Education, Catalogs, and World Cultures Since May 10 is our Spring Fling Thursday’s team 
will be located in the Education Hallway and the Art — will meet on another day during this week. 
Activity and Children's Art books will be stored on 
an open bookshelf in the classroom near your docent 
bags! Speaking of which, if you left your bag at the 


There will be no docent training during the week of 
May 21 to 25 due to scheduled tours. 


old building, come look for it in the classroom! If May 28 is a holiday so Monday’s Team will come on 
you took yours home, we now have a place to put another day during this week.. Please note that due to 
them, so bring it on back and start getting itready for | some scheduled tours we will not be meeting on 
tours! If you have not yet made a docent bag, see Thursday. 
Rebecca for supplies to make your own unique bag. 

Rebecca 


DOCENT CORNER 


“agin sar R oyeeh woop ane a man a Rasa a 
L. 


| Elaine Miller’s mother has just passed away. 
| Condolences can be sent to her home address 6514 i 
{ Canyon Cove Drive, SLC, UT 84121. i 
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Parking During the Training 


The latest news on parking 1s that the pay lot, 
planned for the west end of the business parking lot, 
is scheduled to open between May 7th and May 14th. 


In the meanwhile, continue to park as you have been 

doing since January. 

¢ Bookstore pay lot 

¢ Parking lot on Guardsmen Way (opposite the VA 
hospital) 

e Parking Services lot (get pass from Heather) 

¢ CAR POOL 


STEERING COMMITTEE MEETING 


May 24th at 1:00 p.m., is the tentative date for 
our next Steering Committee Meeting. We will 
be meeting in the Board Room. It is anticipated 


that our parking spaces will be available between 
May 7th and May 14th so that you will be able to 
park in our designated lot. More details will be 
forthcoming. 









Surfing the ‘Net 


If you would like to look at sites a8 
featuring the Asmat art of New Guinea try ae sites 


American Museum of Asmat Art 
www.asmat.org 


Asmat Shields 
www.art-pacific.com/artifacts/nuguinea/ 
shields/asmat 


} Highlands Art of New Guinea 
www.tribalarts.com/feature/highlands/index 
exhibit.html 


What's New? 
Family Backpacks at the UMFA 


Rebecca Pickett, Marjorie Powis, Arita Sparks, Lois 
Stevens, Nancy Swanson, Gaylynne Sylvies, Irina 
Urano and Marge Wilson have been working on the 
Family Backpacks. The backpacks will contain 
approximately 5 hands-on or visual activities that 
focus on individual works of art or cultures that made 
them. These activities will also include multi-sensory 
activities and hands-on activities. The backpacks will 
be a work in progress, but we do plan on having a 
few ready for the grand opening. If you would like 
more information on the backpacks or would like to 
help, please contact Rebecca. 


Mark These Dates on Your Calendar! 
An Early Call for Volunteers for 


Summer Events at UMFA 

June 2 The new UMFA opens to the 
public. 

June 16 Art of the Gardener 

June 21-24 Utah Arts Festival 

July 14 Artful Afternoon: The French 
Connection 

August 6 - 24 Weekly Youth Classes in 


conjunction with the 
Department of Academic 
Outreach & Continuing 
Education (AOCE) 
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The Utah Museum of Fine Arts 
University of Utah 


A Message from the Curator 


As you will see from the article on our annual awards 
ceremony, we are changing from a lunchtime format 
to an evening one. We thought that an evening event 
would provide you with an opportunity to show off 
our new museum to your spouse or other family 
member. 


STEERING COMMITTEE MEETING 


There will not be a Steering Committee meeting 
in June. The next Steering Committee will next 


meet on July 11 at 11.30 a.m. The Education 
Department will provide your lunch so please 
RSVP to Bernadette 585-9875. 


How TO REACH US 


Bernadette -- 585-9875 
Virginia -- 585-7163 
Rebecca -- 585-7190 
Heather -- 581-3580 
bbrown@umfa.utah.edu 
vcatherall@umfa.utah.edu 
rpickett@umfa.utah.edu 
hriggs@umfa.utah.edu 
www.utah.edu/umfa 


Telephone # 


Email 


Webpage 


Please note that each education staff member now 


has her own telephone number. You can still reach 


any of the staff members through 581-3580. 
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June 2001 


DOCENT AWARD EVENT 


We will be moving our annual Docent Luncheon 
to an evening event this year. In this way you can 
bring a spouse, a family member or a friend. 
Although UMFA will sponsor the event we will 
need to ask that you pay for your invited guest. 
Since seating 1s limited we ask that you only 
bring one guest. 


0 
June 14, 2001 


Social Hour 6:00 p.m. 
Dinner 6:30 p.m. 


MENU 
Choice of Entree 
Poached Salmon Wrapped in Butter Lettuce 
with Orange Lemon Sauce 
OR 
Veal Stroganoff with Mushrooms 
and Pearl Onions 


Seasonal Vegetables 
Buttered Noodles 
Hearts of Palm Salad 
Rolls 
Assorted Mini Desserts 
Coffee Tea 


UMFA is sponsoring the event for our docents. 
Cost per guest is $25.00 A sign-up sheet will be 
found on the Bulletin Board. 





SPECIAL PRINTMAKING CLASS 


Rebecca will do a special PRINTMAKING class 
with docents (limit 12 people) from August 13 to 17 
from | 30 to 4 30 p.m. Cost for supplies will be $50 
per person. 


Please see Rebecca if you are interested in signing up 
for this class Deadline for sign up 1s August 1, 2001. 


VOLUNTEERS NEEDED 


ACADEMIC OUTREACH and 
CONTINUING EDUCATION CLASSES 


Rebecca could use help with these AOCE classes. 
Please call her if you are interested in assisting with 
this hands-on program. Classes held at UMFA. 


Intensive Art 
June 18-29 
1:00 to 4:00 p.m. 
Mix and Match Focus on Color 
August 6-10 
9:30 a.m. to 12:30 p.m. 
Make an Impression: Printmaking 
August 13-17 
9:30 a.m. to 12:30 p.m. 
POP Art and Culture 
| August 20-24 
9:30 a.m. to 12:30 p.m. 


ARTS FESTIVAL 
JUNE 21 - 24, 2001 
UTAH STATE FAIR PARK 


We will be making self portraits out of clay using 
Breathless by Robert Arneson as our example. Shifts 
are 3 hours each and begin at 12:00 noon and go until 
8:00 p.m. 


ARTFUL AFTERNOON 
JULY 14, 2001 


Theme: A French Connection. We need volunteers 
from 11:00 a.m. to 5:00 p..m.. Three hour shifts are 
available. 


THIRD SATURDAYS 
2001 


We will start up the third Saturday program in 
August and it will go from 2:00 to 4:00 p.m. Here are 
the themes: 


August 18 Back to School Pictures using 
Polaroids write on film 
September 15 Building Connections an 


architectural theme on how 
buildings help enhance 
communities. 


October 20 
time for Halloween). 
November 17 


ZAP EVENT AT DIMPLE DELL 


September 8, 2001 from 11:00 a.m. to 4:00 p.m. We 
need 4 volunteers for two shifts of 11°00 a.m. to 1:30 
p.m. and 1:30 to 4:00 p.m. 


Please contact Rebecca if you are able to volunteer 
for any of the above events. We will gladly welcome 
family members and friends as volunteers. 


SUMMER ENRICHMENT SERIES 
Greece and Greek Art 


This summer’s Enrichment Series will provide 
docents with an opportunity to begin immersing 


Mask and Hat making (just in \ 


\ 
Print Your Own Holiday Cards i \ 


( 


: / 
ourselves in Greek art and culture in order to prepare \\_ 


for the up-coming exhibition from the Getty 
Museum. Once again Anne Dolowitz has put her 
thinking cap on and come up with an all-inclusive 
buffet of art, history and culture. So get out your 
calendars and save these dates! 


SCHEDULE 
Greek History and Culture: An 
Overview -- Philosophy: Lindsay 
Adams, Associate Professor of 
History, University of Utah 
Greek Mythology: A Quick guide for 
Docents -- Erin O’Connell, Assistant 
Professor of Language and Literature, 
University of Utah 
Interpreting Mythology Represented 
in the UMFA Collection -- Alice 
Cozakos 
How to Present the UMFA’s Classic 
Collection for Tours -- Marjorie 
Powis’ Own Interpretation 


June 20 


July 11 


July 25 


August 8 


All sessions will take place on Wednesdays from 
1:00 to 3:00 p.m. 


\ \ 


National Exhibit on 1936 Nazi Olympics 


On September 6, The Nazi Olympics: Berlin 1936, a 
traveling exhibit from the United States Holocaust 


Memorial Museum, will open at the Marriott Library, 
the extensive exhibit of poster, photos, newsreels, 
and other artifacts from the 1936 Olympic Summer 
Games will run through the 2002 Olympic Winter 
Games. The Berlin Olympics were used as an arena 
for Nazi Propaganda, and are also remembered for 
American sprinter Jesse Owens’ triumph and the 
debate over a proposed boycott of the Games. There 
will be an accompanying exhibit, Jews in Utah, that 
is being organized by Eileen Stone. Volunteers are 
needed to provide tours. Training will be provided 


for anyone interested in volunteering. Anne Dolowitz 


is Our liaison so call her at 582-6311 if you would 
like to volunteer or if you have any questions. 


ART OF THE GARDENER 
Saturday, June 16, 2001 


On Saturday, June 16 the Advisory Board will 
present their fund-raising event that benefits UMFA’s 
Education Programs. Art of the Gardener includes 
tours of Artistic and Private Gardens in Salt Lake 
City with an illustrated lecture by noted author and 
Director of Horticulture of the Denver Botanic 
Gardens, Rob Proctor. His lectures are scheduled at 
9:00 a.m. and 1:00 p.m. Mr. Proctor will sign copies 
of his book, Passionate Gardening, in the Museum 
Store following each lecture. 


Registration begins at 8:00 a.m. when you can pick 
up your Lecture Tickets and Garden Tour Guide 
Book. The self-guided Garden Tours run from 9:00 
a.m. to 5:00 p.m. 


If you haven’t received a flyer ask Bill Balken for 
one. Art of the Gardener has proven to be a winner so 
why not plan on attending this special event. 


June, ZOO! 


Sunday Monday Tuesday Wednesday Thursday Friday Saturday 


29 30 1 2 


9:30 Docent 
Training 


12:00 Grand 
Opening 


11:00 Horizonte 
High School 


Memorial 9:30 Docent 
Day Holiday Training 


Longview 
Elementary 


17 


24 


Museum 1:00 Docent Class 
Closed 


4 


11:00 Archway Cresent 
School Elementary 


Emeritus - U 
of U 


Cresent 
Elementary 
Heritage 
Center 


Utah Arts 
Festival 


9:45 Sprucewood 
Elementary 
12:30 Columbia 


Docent Trip 


Elementary 





PAL Camp 


Cresent 
Elementary 
Summer 
Enrichment 





Docent Trip 


Washington 
Elementary 


Midvale 
Senior 
Center 
Small Fry 
Academy 


Annual 
Docent 
Spring 
Dinner @ 
UMFA 


Utah Arts 
Festival 


Docent Trip 


10:00 Town Club 


Utah Arts 
Festival 


Docent Trip 








16 


8:00 Art of the 
Gardener 


Utah Arts 
Festival 





2 Docent Trip 





Summer Enrichment, June 14, 2000 
Mar Ploetz, Phillips Gallery 
Mary Francey, University of Utah 
Allan Dodworth, Dodworth Art Appraisals 





DESERT DETOUR! 
An exhibit from 
Bad Dog Rediscovers America 
June 2 - June 30, 2000 










*UZZLES, D-4  MPUZZLE ANSWERS, D-7 





When its new museum opens in May, 
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More Friday Docents 
Pam Parrot 


Kathryn Miller 


Pat Faulkner 


Emmaruth Keyser 
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The docents take a gallery and antiques 
“stroll” in Sugarhouse for 
the October meeting. 


Department of Educational Services 
Utah Museum of Fine Arts 
370 S. 1530 E. University of Utah 
Salt Lake City, Utah 84112-0360 
(801) 581-3580 FAX (801) 585-5198 
http://www utah.edu/umfa 





October 10, 2000 


Dear Docents, 
Our October meeting will be a luncheon and gallery stroll through the Sugarhouse 
area to discover several of the interesting artist studios, antique stores and other shops. 


We will meet on Thursday, October 19th at 11:30 a.m. at 
The Fiddler’s Elbow 
1063 East 2100 South 
(located directly behind Salt Lake Pizza and Pasta, near First Security Bank) 


MENU 
Salad 
Teriyaki Chicken Breasts 
Rice and Sautéed Vegetables 
Cookies 
Soda, Tea or Coffee 


The price for the luncheon is $10.00 per person. There is a sign up sheet in the 
Education office. Please let us know by October 16th if you will be joining us. 


There are several large parking lots in the Sugarhouse area but none are large 
enough to hold all of our cars. Please try to carpool and park in different areas (try not to 
park in the Fiddler’s Elbow parking lot). The following parking lots are available and 
within walking distance. 


Granite Furniture (behind the store) 
Barnes and Noble (anywhere in The Commons, underground parking available 
near Bed Bath and Beyond) 


The map on the back of this sheet lists some of the places you can visit after lunch. 
Rockwood Studios will have artists open their doors for you to tour Please call the 
Education office at 581-3580 if you have questions or to RSVP You can also call Katherine 
Miller at 944-4948 if you would like more details! 

We hope to see you there! 


Sincerely, 


Education Staff and Steering Committee 





THE MIDDLE EAST 
Myth, Magic, and Religion 


Come take a look at the magic of the Middle East! Teachers will be provided with a resource 


binder full of lesson plans, reprints, and slides. Refreshments will be availabl 


e during 
registration and between the Keynote and the Workshops. 


Re-licensure credit is available for this workshop through the Utah State Office of Education. 


Keynote 


Myth, Magic, and Religion 
by Laurence Loeb, 
Department of Anthropology, U of U 
Dr Loeb will discuss religious symbols found in art 
the practice of magic, and rituals, using video clips and slides. 





MYTH Storytelling in the Classroom as a Cultural Teaching Tool. 
(Elaine Clark, MA Middle East Studies) 


; MAGIC Charms, Amulets, Stelae, Burial Rituals. 


Hands-on art workshop. (Museum Staff) 


i RELIGION A Look at Shared Aspects of Religion. 
is Laurence Loeb, U of U, Department of Anthropology 
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For additional information, contact the Middle East Center Outreach Program at 581-5003. 


Steering Committee Meeting 


oe fae 


in the 
“old” UMFA 








Rebecca Pickett, Virginia Catherall, Bernadette 
Brown, Marge Wilson, Doug Waters, Nancy 
Swanson, Rita Bennet, Heather Riggs, Anne 

Dolowitz, Pam Parrot 





MONTHLY MEETING 
NOVEMBER 9, 2000 
1:00 TO 3:00 P.M. 
TOUR OF THE COMPLETED NEW MUSEUM 
BUILDING 


THE MONTHLY MEETING ON NOVEMBER 9 WILL BEA 
TOUR OF THE COMPLETED NEW BUILDING WITH FRANK. 


MEET IN THE EDUCATION OFFICE AT 12:50 P.M. TO WALK 
OVER IN A GROUP 
OR 
BE AT THE FRONT ENTRANCE OF THE NEW BUILDING AT 
1:00 P.M. 


Docent Holiday Celebration 
December 14, 2000 
Salt Lake Art Center 
20 South West Ti emple 
10:00 a.m. 


Tour: Reading Between the Lines 


Alta Club 
100 East South T emple 
Lunch: at noon 


Menu 


Starter 
Shiitake Mushroom and Wild Rice Soup 


Entrée 
Broiled Fresh Salmon with Tartar Sauce 
OR 
Veal Piccata -- Sautéed Veal Tips with Lemon Parsley 
Mushroom Sauce 


Dessert . 
White Chocolate Mousse Cake 


Starch of the day, Fresh Seasonal Vegetables, Roll & Butter and 
non-alcoholic beverages are included. The cost of the (uncheon is 
$20.00. Wine can be purchased. 


Please ‘R.S.V.P. to 581-3580 no later than December 8th with 
your acceptance and choice of entrée. If you wish a Vegetarian 
Dish please let us know when you ro vr. 








Ric Collier, Director of Salt Lake Art Center 
discusses the exhibit 


“Reading Between the Lines” 
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FRICAN AMERICAN ART, LIKE THE PEOPLE AND CULTURE IT REFLECTS, 
is a record of exploration, introspection and struggle. It 1s fundamentally a 


history of discovery and reclamation that has resulted 1n the successful evolution 


and expression of a powerful cultural identity Despite a history of exclusion from educational 


opportunities, African Americans found 1n visual images and the written word significant venues 


for personal expression. While the spoken word, grounded 1n the orality African slaves brought with 


them from Africa, remains a tool of great importance within the Black community, the written 


word provided new strength and power to their articulation of self and cultural identity It pro- 


vided them with a voice 1n a world which seemed determined to define, limit and silence them. 


Visual images were also integral to the African American com- 
munity’s collective voice. Ironically, visual images were also the his- 
torical currency in countless campaigns by Whites to define negative 
and fearful images of Black Americans. African American artists have 
long understood the power of visual 1mages to speak against these 
stereotypes and to establish new symbols, representations, role models 
and icons of dignity and strength. When brought together by the 
skillful artist, image and text create a powerful tool in molding a new 
identity. During the Harlem Renaissance, mage and text were used 
in collaboration between Langston Hughes and Aaron Douglas to 
redefine accepted standards of visual and literary representation. 

Also, at the peak of the Civil Raghts Movement artists like Elizabeth 
Catlett and Charles White synthesized text and image to create 
works that educated and inspired those committed to the cause. 
Today, in the post modern era, artists continue to freely weave multi- 
layered works from image and text to shape an understanding of 
themselves and to mold America's perception of the African 
American community. 

READING BETWEEN THE LINES. Image and Text by 
Contemporary African American Artists brings the visual image and the 
written word together in art works of great directness and elegance 


by four of today’s most progressive artists: Beverly Buchanan, 


Howardena Pindell, Clarissa Sligh and Deborah Willis. For 
them, the incorporation of text and image 1s a natural result of 
deeply introspective and intellectual approaches to their lives and 
communities. Each artist utilizes these distinctive elements to fulfill 
her natural role as visual artist, story teller, educator, historian and 
cultural healer. Each artist has looked deep within herself and her 
community, and has turned a critical eye toward history, social 
norms, contemporary race relations, political events, figures and 
promises. Buchanan, Pindell, Sligh and Willis explore a wide range 
of issues including relationships, family, community, gender roles, 
AIDS and global politics. Interwoven throughout their work are also 
issues more clearly defined by American race relations including slav- 
ery, the Civil Rughts Movement, past and present stereotypes, media 
representation, ethnic identity and contemporary race relations. 
These exceptional artists explore diverse and vital issues with the 
wisdom of a teacher, the craft of a story teller, the frankness of a 
journalist, the understanding of a sociologist and the anger of a 
protester. 

The combination of text and image creates works that are rich 
and multi dimensional, addressing the viewer on numerous levels. 
The viewer 1s drawn into the emotional level of the visual image 


and simultaneously confronted with the intellectual response to the 


written word. These layers of information allow the viewer to 
move increasingly deeper into the work of art, continually forming 
a greater understanding of the work and its message. When image 
and text work in harmony the resulting message 1s driven home 
with dynamic force and clarity. The results vary from a slap in the 
face or accusatory finger jabbed into one’s chest to the calm and 
security of listening to family members reminisce of great times 
past. However, when Buchanan, Pindell, Shgh and Willis juxtapose 
conflicting image and text, playing on our assumptions and precon- 
ceived understandings of both words and images, a great tension 
and imbalance 1s created for the viewer. We are unable to reconcile 
the dissimilar meanings and we must resolve this tension and search 
for a clearer understanding. What do the depicted words really 
mean? Is there an umplied meaning inherent 1n the text or 1ts com- 
bination with its visual subject matter? What do the images really 
represent? Are the images factual or metaphorical? How do the 
depicted image and text shape our understanding of today’s African 
American community? We, the viewers, are asked to read between 
the lines. 

EVERLY BUCHANAN 1a resident of Athens, Georgia. 

She was born in Fuquay, North Carolina and spent her 

childhood on the campus of South Carolina State College 
in Orangeburg, South Carolina where her father was Dean of the 
School of Agriculture. Her youth was spent exploring the rural 


South with her father where she absorbed the images, stories and 


spirit of the poor rural communities. After recerving a Masters of 





Shotgun, 1992 Beverly Buchanan 





Science and a Masters of Public Health from Columbia University, 
Buchanan left the public health field 1n the early 1980's to pursue a 
career 1n visual art. Ms. Buchanan 1s the recipient of numerous 
awards and grants including a Guggenheim Fellowship and a 
National Endowment for the Arts Fellowship. Buchanan works 1n a 
wide range of media from painting, drawing and photography to 
sculpture and installation. 

Buchanan’s “Shacks” are visual expressions of the past histories, 
present realities, legends and communities of African Americans 1n 
the rural South. Her Shacks are re-interpretations of the fragile 
structures that dotted the landscape of Buchanan’s childhood. These 
uniquely Southern structures stand simultaneously as markers of 
extreme poverty and resilient dignity and fortitude. Some shacks 
were abandoned, some occupied by large numbers of people, yet 
each had a story, each unique construction spoke of its inhabitants 
and their struggle to create shelter and stability in found materials. 
Of her works, Lowery Stokes Sims writes, “These works evoked 
spectres of people, places and a way of life that was fast disappearing 
in the rural by-ways of this country.”’ Buchanan’s Shacks are created 
with wood, cardboard, tin and found objects reflecting the resource- 
ful scavenging that necessity forced on this community. Through 
the addition of her written “Legends,” Buchanan weaves together 
structures and stories to create a unique understanding of the rural 
South. Beverly Buchanan feels that the Shacks and the Legends 
create portraits of the individuals who might have lived in these 
dwellings. Buchanan’s Shacks and Legends are filled with tributes, 
memories, humor and sadness, yet each of her Legends, whether 
factual or fictional, reveal the strength, ingenuity, spiritual power 
and humanity of African American people in the rural South. 
Bernice Steinbaum writes: “Beverly Buchanan gently imposes the 
architecture of the shack on our consciousness. Her art 1s not 
meant as a protest, but as a tribute —_a tribute to human 1magina- 
tion, improvisation and the instincts of survival. Buchanan assures 
some degree of survival for both the shack and its proud inhabitants. 
By including a cast of characters in her legends, some real others 
fictional, Buchanan creates her own shack community with its 
var1ous voices.” 

anhattan resident HOWARDENA PINDELL 1sa 

professor at SUNY Stony Brook, New York and a visit- 

ing Professor at Yale University. She holds an MFA 
from Yale University and honorary Doctorate degrees from 


Massachusetts College of Art, Boston and Parsons School of Design, 





fa 


The “L” Word, 1988 Howardena Pindell 


New York. Pindell also served as Assistant Curator and Associate 
Curator at the Museum of Modern Art in New York City. Ms. 
Pindell has recerved numerous awards and grants including two 
National Endowment for the Arts Fellowships, a Guggenheim 
Fellowship, Artist Awards at the Studio Museum in Harlem, College 
Art Association and Boston University and the highly prized Joan 
Mitchell Award 1n painting. 

Howardena Pindell works in a wide variety of media including 
painting, installations, photography and video. Her works possess an 
unflinching directness 1n their commentary on contemporary and 
historical events. Pindell’s work confronts issues of local, national 
and global significance. Pindell’s War Series utilized captured video 
stills from global events blended with pointed words or phrases to 
highlight atrocities, fraudulent leaders, and gross injustices. Ms. 
Pindell writes: “The War Series was inspired by three public televi- 
sion series; Bill Moyers’ The Secret Government: The Constitution 
in Crisis (1987) Ali A. Mazru1’s The Africans (1986) and David 
Monroe’s The Four Horsemen (1986) “Each program investigated 
exploring different points of view dealing with the issues raised by 
the use of the so-called “Third World” as a battleground by the 
“Super Powers” during the Cold War while retaining a facade of 
peace and prosperity in their home countries (Europe, U.S.S.R. 
U.S.A. ’”* These themes are echoed 1n Pindell’s Starvation. Sudan #1 
from the War Series. This “Video Drawing” depicts Makluk, a 14- 
year-old girl caught in the middle of a civil conflict with both sides 


supported by Super Powers which resulted in the withholding of 


food from the starving population. Makluk’s sunken features and 
blank stare are punctuated by the stark text of “STARVATION?” in 
the center of the image. Across the image random numbers cover 
the surface, references to Pindell’s father’s fascination with numbers 
or as Lowery Stokes Sims writes: “the numbering serves to remind 
us of the magnitude of suffering in the world.”* The image reaches 
us on an emotional level while the text and numbers speak to us 
intellectually. We are forced to see the humanity of the subject and 
to see the inhumanity of political powers 1n their treatment of those 
they see as expendable. Howardena Pindell’s work pushes the 
boundaries of READING BETWEEN THE LINES into the global 
realm forcing us to address significant issues that are often glossed 
over or hidden from view. Working primarily as a painter and edu- 
cator Howardena Pindell continues to make an impact on our 
national consciousness. 

anhattan resident CLARISSA SLIGH came to the 

fine art profession in the mid 1980's after successful 

careers as a computer programmer for NASA and a 
Wall Street financial analyst. Ms. Slgh holds advanced degrees in 
Business from the University of Pennsylvania and in Fine Arts from 
the Texas Women’s University. Ms. Sligh 1s the recipient of numer- 
ous awards, grants and artists residencies including a National 
Endowment for the Arts Fellowship, a grant from the New York 
Foundation for the Arts in Photography and the International 
Center for Photography’s Eleventh Annual Infinity Award. Clarissa 
Shigh brings a rich and insightful perspective to her work which 
explores her personal experiences, the histories of family members, 
the impact of the Crvil Raghts Movement, and historical and con- 
temporary issues of the African American experience. Her images 
speak subtly to socially imposed stereotypes and her search for per- 
sonal identity. 

Clarissa Sigh has always seen herself as the keeper of the fami- 
ly's photo albums and their personal histories. In her photographs, 
Sligh reaches back into her personal and family past to reclaim 
images and endow them with greater significance through the 
incorporation of deeply personal narratives. Shgh’s Black Chairs 
depicts a table in the foreground behind which sit two elegant black 
chairs, through the window behind stands a grove of distant trees. 
The image 1s surrounded by the text “This used to be a white 
neighborhood. But now it’s pretty much all black. Pretty Much all 
black. Pretty much. Black. All black. Pretty. Much. All Black. ” 
Originally produced for the 1997 book “A New Life: Stories and 


Photography from the Suburban South,’ Black Chairs 1s a pointed 
reminder of the historical and social evolution of the South where 
Shgh spent her youth. Clarissa Sligh states, “For people who don't 
live in the South, I want them to understand that the South isn’t 
some stereotype, isn’t “Gone With the Wind.” For people who do 
live in the South, I want them to accept and recognize that the 
South has changed and will continue to change.” Sligh’s image 
goes well beyond this statement, forcing the viewer to ask numerous 
questions. Who 1s speaking? Is the speaker Black or White? Is this 
a lament, merely a fact or a celebration? Whose house 1s depicted? 
Does the furniture play in to our cultural stereotypes leading us one 
way or the other? What does our reading of this image say about 
us, the viewer? Clarissa Sligh’s work creates an atmosphere of ques- 
tions and dialog, prodding the viewer deeper into the image and the 
text. Within her works, questions are often unresolved creating a 
tension in the viewer and a desire for greater understanding. 
EBORAH WILLIS 1s the recent recipient of the 2000 
MacArthur Fellowship Award for her contributions to the 
Ms. Willis 1s 


the Director for Research and Collections, and Exhibition Curator 


research of African American photographers. 


for the Smithsonian Institution, Center for African American 
History and Culture. Ms. Willis 1s also a Professor of Documentary 
Studies and American Studies at Duke University. For many years, 
Ms. Willis was the Curator of Photographs and Prints, and 
Exhibition Coordinator at the Schomburg Center for Research 1n 


Black Culture. Ms. Willis holds advanced degrees in Photography 





Beauty Shop, Deborah Willis 
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Black Chairs, 1994 Clarissa Shigh 


from the Pratt Institute, New York and Art History from City 
Unversity of New York and 1s the recipient of numerous awards, 
grants and fellowships including, National Endowment for the 
Humanities, the Geraldine R. Dodge Foundation, The Trellis Fund, 
the Nathan Cummings Foundation and the International Center 
for Photography’s Infinity Award for Writing in Photography. Ms 
Willis 1s an internationally recognized authority on African 
American photographers and author of several landmark publica- 
tions including; Reflections in Black. A History of African American 
Photographers 1840 to the Present and Picturing Us African American 
Identity in Photography. 

Deborah Willis creates elegant works of art which draw their 
subject matter from her personal history, family history and the 
African American community that has surrounded her past and 
present. Her photographs and photo transfer quilts reach into the 
collective memory of the twentieth century African American indi- 
vidual and family to reveal and celebrate shared experiences and the 
close bonds of community. Willis writes, “Collectrve and individual 
memories are the foundation of my work. I am concerned with 
the present and its linkage to the past; identity through its connec- 
tion to community and ideas that are fully imagined through spir1- 
tuality and the art making process.”® Deborah Willis’ photographic 
images from a Philadelphia beauty shop echo this statement. Willis 
spent a great deal of her youth in her mother’s beauty shop watching 
and listening to the numerous women who frequented the salon. 


On the surface, these beauty shop images appear as documentary 


works recording the details and inhabitants of this particular 
Philadelphia location. However, Willis’ images go well beyond doc- 
umentation of time and location to celebrate the women of the 
twentieth century African American community. Her work 
explores the connective bonds of friendships, gender roles and even 
aesthetics which tied the women of the community together. Here 
in the beauty shop women gathered as the weekend approached to 
ready themselves for the up-coming Sunday services. Here women 
freely discussed their work as live-in or day labor, discussed their 
employers, their own families, their fears, hopes, expectations and 
dreams. These are intimate images filled with personal memories 
and acquaintances yet, these mages speak to each of us of strength, 
cohesiveness and community. Ms. Willis writes, “My images are 
used to preserve the collectrve memory of this society and focus on 
events that appear to be ordinary and horrific.” 

Beverly Buchanan, Howardena Pindell, Clarissa Shgh and 
Deborah Willis are monumentally important artists who have been 
intimately involved in shaping America’s perceptions of the African 
American community. Their impact on the nation as historians, 
educators, image makers, story tellers, explorers and maintainers of 
African American identity has been profound. Buchanan, Pindell, 
Shgh and Willis hold no punches 1n their personal investigation of 
significant issues related to the contemporary African American 


experience. Their work reaches into the historical, social, philo- 


sophical and racial make up of America and sets forth a clear and 
powerful voice. Their work entices, provokes, challenges and cele- 
brates. This exhibit requires the viewer to pause, investigate visually 
and intellectually, to read between the lines and to reflect on their 
personal relationship to the given message. Please take time to read 
the included text, to ponder each work and its significance and 
strive to understand the images and words from the unique per- 


spective offered by these four remarkable artists. 


Lance W Duffin 


Guest Curator 


NOT ES 

1 Lowery Stokes Sims, Home is Where the Heart is 
Beverly Buchanan’s Shack Sculpture in Context. 1994. 

2. Bernice Steinbaum, 1998. 

3. Howardena Pindell, Prepared statement on the 
War Series, 1992. 

4. Lowery Stokes Sims, Synthesis and Integration in 
the Work of Howardena Pindell, 1972-1992 

5. Dawn McMullan, Rethinking our Image of the 
South. Denton Record-Chronicle. Jan. 1997 

6. Deborah Willis, Fabricated Memories. Black 
Women and their Work. 


ACKNOWLEDGMENTS 





would like to thank Dr. Wilfred Samuels for his invalu- 
able time, support and advice on this project, and his 
continual commitment to revealing and sharing the rich 
diversity of African American culture with all Utah resi- 
dents. A heart-felt thank you also to Dr. Leslie King- 


Hammond for her wonderful direction and advice on 





both the exhibition and the symposium. Sincere thanks to the entire 
staff of the Salt Lake Art Center for all their hard work and commit- 


ment to the visual arts and to Director Ric Collier for providing the 
forum for this project to reach its success. I commend the Salt Lake 
Art Center for its untiring commitment to expanding the role of 


contemporary visual art in our community. 


My gratitude also goes out to the George S. and Dolores Dore’ 
Eccles Foundation, a Group of Anonymous Donors, the Kennecott 
Utah Copper Corporation and members of the Friends of Contem- 
porary Art for their belief in the project and their financial support. 
As always, my deepest gratitude goes out to Kristi Ryuyin for her 
untiring commitment to expanding the community’s awareness of 
diversity issues and for her support and assistance with this exhibit. 
And a special thank you to artists Beverly Buchanan, Howardena 
Pindell, Clarissa Shgh and Deborah Wills for their beautiful work, 
strength of character and commitment to this important project. 

Guest Curator 

Lance W Duffin 


EXHIBITION CHECKLIST 


BEVERLY BUCHANAN 
Morgan County Shack, 1998 

14.5x9x10, Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Miss Christine’s Smoak House, 1998 

15x14x11 Mixed media 

Courtesy of Bernice Steinbaum Gallery 
The Johnson Family House, 1990 

17.5x8.5x14.5, Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Home of Reverend Beulah, 1995 

11x15x17.25, Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Button Shack, 1995 

17.25x9x11 Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Shotgun, 1992 

13.75x15x10, Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Hastings House, 1993-94 

20x26x16, Mixed media 

Courtesy of Bernice Sternbaum Gallery 
Tilly Jamison’s House, 1993 

5.25x6.75x3.25, Mixed media 

Courtesy of Bernice Steinbaum Gallery 
Three Burned Shacks, 1991 

36.5x23.25x13, Mixed media 

Courtesy of Bernice Steinbaum Gallery 


HOWARDENA PINDELL 
Napalm, War Series, 1988 

16x20, Color photograph 
Torture, El Salvador, War Series, 1988 

16x20, Color photograph 
Birth Defects Agent Orange. Vietnam #1 War 
Series, 1988 

16x20, Color photograph 
Birth Defects Agent Orange. Vietnam #2 War 
Series, 1988 

16x20, Color photograph 
Birth Defects Agent Orange. Vietnam #3 War 
Series, 1988 

16x20, Color photograph 


Starvation, War Series, 1988 
16x20, Color photograph 

South Africa #1 War Series, 1988 
16x20, Color photograph 

South Africa #2 War Series, 1988 
16x20, Color photograph 

A Thousand Points of Light, War Series, 1988 
16x20, Color photograph 

The “L” Word, War Series, 1988 
16x20, Color photograph 

The “L” Word, War Series, 1988 
16x20, Color photograph 

War: Cambodia, War Series, 1988 
16x20, Color photograph 

New World Order, War Series, 1988 
16x20, Color photograph 

If Little Jessica Had Been Black. 1990 
16x20, Color photograph 

Slavery Memorial, 1993 
8’x10’ Mixed media painting 
Courtesy of N’Namdi Gallery 

Genocide. AIDS, 1990-92 
4’x6 Mixed media painting 
Courtesy of N’Namdi Gallery 

Who Do You Think You Are? One Of Us 

1991-92 
8’x10’ Mixed media painting 
Courtesy of N’Namdi Gallery 


CLARISSA SLIGH 
Kill or be Killed #1 1991 

40x30.5, Cyanotype print 
Work Yourself to Death, 1991 

40x30.5, Cyanotype print 
Fooling Around, 1991 

30x23, Cyanotype on serigraph 
Kill or be Killed #2, 1991 

30x23, Pastel on cyanotype print 
Black Chairs, 1994 

10x12, Ink on silver gelatin print 
Akko Nishumora, 1994 


22.5x15, Ink on silver gelatin print 


Ann River Davis, 1994 
10x22, Ink on silver gelatin print 
Seeking Comfort She Sucked Her Thumb, 1989 
30x23, Cyanotype 
Enough, 1994 
10.5x15.5x3, Mixed media 
The Temptation of Eve Revisited, 1998 
30x23, Photo silkscreen and crayon 
Who We Was #2 1995 
41.25x120, Mixed media 
Somebody 1994 
40x30, Cyanotype print 
I Remember 1994 
40x30, Cyanotype print 
Am I Safe, 1994 
40x30, Cyanotype print 


DEBORAH WILLIS 
Thursdays and Every Other Friday Off 1996 
Fabric, photolinen 
Annie Chappelle (1915-1969), 1999 
Ink-jet print on silk 
Hairdresser, North Philly 1999 
Silver gelatin grint 
Press and Curl, North Philly 1999 
Silver gelatin print 
Sunday Morning, Shady Grove Baptist 
Church, 1999 
Ink-jet print on silk 
Double-Handi, 1999 Triptych 
Color photographs 
Nancy Lewis, Bodybuilder 1998 
Color photograph, 1998 
Nancy Lewis, Bodybuilder (Back), 1998 
Color photograph 
Bodybuilder 1999 ‘Triptych 
Color photograph 
Bodybuilder 1998 (Untitled) 
Color photograph 
The Washing Amazons 
Fabric, photolinen 


MACHIAVELLI 


BOTTLE 


2 


TH 








oO 
= 
= 
Ss 
4 
on 
S 
LJ 
2 
a 
oa 
‘ee 
= 
oO 


CENTER 


z 


a 


LAKE 


SALT 








Aden 


riese Undine is a 
self-taught artist 
who grew up in 
Utah and whose 


work has been 





exhibited nationally. He says that he 
was heavily influenced by the state’s 
religion but now considers himself a 
“different kind of proselyte” with his 
own personal and aesthetic agenda. 
You will notice that his work is not 
so much directly about Utah as 
about universal ideas of politics, reli- 
gion and society which many of us 
question as we mature. 

Undine is fascinated with 
propaganda and more overt activi- 
ties of persuasion: brainwashing, 
coercion, enticement and threat. 
He is also intrigued with the six- 
teenth century Italian philosopher 
Machiavelli. Often called the first 
political scientist, Machiavelli dared 
to describe politics and religion as 
they are, rather than what they 
ought to be. For example, he 
argued that, throughout history, the 
ends obviously do justify the 


means; and his advice to political 


Ross 


leaders was as pragmatic as it was 
famous: ‘It is better to. be feared 
than loved.” 

Thus, in this exhibit you see 
many situations of coercion justified, 
in the best Machiavellian tradition, 
with political euphemisms (‘“‘Pre- 
avenging the counter-attack”) or 
Biblical precedents (the story of 
Jonah) or authoritarian platitudes 
Chie ll thank us one day). Even 
more disturbing are the victims 
themselves, who may exhibit 
ambivalence, but more _ often, 
acceptance or even gratitude for 
their abuse Gee “The Benciactor 


Undine is 
fascinated with 
propaganda and 

more overt activities 
of persuasion: 
brainwashing, 
coercion, enticement 
and threat. 


and “We all hold our tongues at 
times like this.”) The puppets with 
the faces of famous demagogues 
depict the same exploitations of 
power, but now from the perspective 
of the oppressors. Were dictators 
like Hitler and Stalin also puppets of 


history? Or of their own demons, 
y 


symbolized in the wine bottles on 


which they perch? 

In terms of technique, 
Undine paints on black canvas, 
building both text and images in the 
-lmmited palette of camoutlage or 
political posters. He often skews his 
compositions into unusual angles to 
make us see their brutal banality 
from a new perspective; in other 


words, he rotates us off our usual 


“positions’’ to see how, or if, our atti- 


tudes change. For example, like his 
man on the bench, can we continue 
to sleep—even vertically-while the 
world goes to war? 

Many images recur through- 
out here: striped political bunting 
evolves into plowed fields or sug- 
gests jail bars; animals and people 


exchange visages, and natures; polit- 


Undine’s work attacks 
society in order to 
improve it, ironically 
a hopeful act. 


ical and religious intoxication 
appears, time and again, as alcohol, 
Cigarettes or other addictions. 
Undine suggests both Christ’s cruci- 
fixion and that of other scapegoats 
through the cross and through 
painted targets; occasionally these 
images overlap as crosshairs, where 
the viewer becomes the implicit 
assassin behind the rifle scope. 

In this exhibit, what might 
Undine’s intention be? Proselytism? 
But for what? And certainly satire. 
This artist obviously wants us to 
think about the everyday uses of 
force, and especially the rhetoric we 
use to justify our actions to those less 
powerful than we are. Like every 
satire from the classical Greek 
Satyricon to Voltaire’s Candide to 
Csatuiday Niehnt Live, Undines 
work attacks society in order to 
improve it, ironically a hopeful act. 
Whether we are shocked or we 
laugh or both, we should not leave 
this gallery feeling neutral. If giving 
people easy answers is the function 


of propaganda, asking people hard 


questions is the function of art. 


MAGHIAVELLI AND: THE BOTTLE 
2000 Mixed meda 


THE THING BACKSTAGE 
2000 Acryl c on canvas 


FVEN THESE. ELITE LOVERS MAY STRUGGLE 
THROUGH MOMENTS OF DOUBT 
2000 Acryl c on canvas 


IN THE INTEREST OF PERSONAL 
AND PUBLIC WEAL... 
MACHIAVELLIAND THE BOTTLE 
2000 Acrylic on canvas 


JONAH 215 

SO THEY TOOK UP JONAH AND CAST HIM 
FORTH INTO THE SEA. 

AND THE SEA CEASED FROM HER RAGING 
2000 Acrylic on canvas 


A GARDEN OF LOW HANGING FRUIT 
2000 Acryl c on canvas 


THE ATTRACTION OF THIS 
ARRANGEMENT IS IRRESISTIBLE 
WELL SPEND HOURS IMAGINING 
OURSELVES IN HIS/HER POSITION 
2000 Acryl c on canvas 


DIMINISHING RETURNS 
2000 Acryl c on canvas 


THIS TIME IS A FARCE 
2000 Acryl c on canvas 


TLL RETURN TO MY SHACK TO 
FINISH THE REPORT 
2000 Acrylic on canvas 


JONAH 4.6,7 

AND THE LORD GOD PREPARED A GOURD AND 
MADE IT TO OVER JONAH, 

THAT IT MIGHT BE A SHADOW OVER HIS HEAD 
TO DELIVER HIM FROM HIS GRIEF 

SO JONAH WAS EXCEEDING GLAD OF THE 
GOURD BUT GOD PREPARED A WORM WHEN 
THE MORNING ROSE THE NEXT DAY AND IT 
SMOTE THE GOURD THAT IT WITHERED 

2000 Acryl c on canvas 


PRE-AVENGING THE COUNTER ATTACKS 
2000 Acrylic on canvas 





AS IF THEY HAD ONCE BEEN A 
SINGLE MONOLITH THAT HAD FALLEN 
AND BROKEN INTO PIECES 

2000 Acryl c on canvas 


HE DOESN’T ALWAYS GIVE 
THE BEST ADVICE 
2000 Acryl c on canvas 


WE ALL HOLD OUR TONGUES 
AT TIMES. LIKE THIS 
2000 Acryl c on canvas 


FROM HIS BELLY WE PRAY 
2000 Acryl c on canvas 


SECRETLY THEY ARE OF THE SAME MIND 
2000 Acrylic on canvas 


CHARISMA. TALENT BEAUTY 
INTELLIGENCE APPETITE GOOD LUCK 
2000 Acrylic on canvas 


CORRECTION 
2000 Acryl c on canvas 


A PERENNIAL FASHION 
2000 Acrylic on canvas 


AS HORNS WAILED DRUMS THUMPED 
AND HUGE RED BANNERS FLAPPED 
IN THE BREEZE 

2000 Acryl c on canvas 


IN PRAISE OF BRAND X 
2000 Acryl c on canvas 


THEY WERE NOT EXAGTLY MASTERS OF 
UNDERSTATEMENT 
2000 Acryl c on canvas 


BENEFACTOR, OH BENEFACTOR 
2000 Acrylic on canvas 


EVEN THE LAWLESS HAVE 
SOMEWHAT LIMITED CHOICES 
2000 Acryl c on canvas 


THE RUMBLE OF ARTILLERY SOUNDED 
ACROSS THE VALLEY FOLLOWED BY 
ANOTHER TREMOR ON IMPACT 

FRESH CRATERS OF GOUGED EARTH 
MARKED THE CORNFIELD 

2000 Acrylic on canvas 


MY FACE 
2000 Acryl c on canvas 


THE HOPE OF FINDING PART OF SOME BISCUIT 
THAT HAD BEEN THROWN AWAY OR SOME 
BONE OR SOMETHING 

2000 Acrylic on canvas 


THE NAME OF THE HORSE IS NO NEWS 
2000 Acrylic on canvas 


HE S ACTUALLY A VERY PRIVATE MAN 
2000 Acryl c on canvas 


THE ADVENT OF THE BOTTOM LINE 
2000 Acryl c on canvas 


WHO CAN DENY THEIR CHARM? 
2000 Acryl c on canvas 


HE LL THANK US ONE DAY 
2000 Acrylic on canvas 


A ROUGH ESTIMATE 
2000 Acryl c on canvas 


NICCOLO MACHIAVELLI 
2000 Acrylic on canvas 


THEY SAY THAT IT TS LIKE A LAW OF NATURE 
1999 Acrylic on canvas 


PREEMPTIVE CRINGE 
1999 Acryl c on canvas 


THE ELECTORATE IS SINGLE MINDED 
1999 Acryl c on canvas 


WITH THE AID OF THAT ALMOST OMNIPOTENT 
INSTITUTION 
1999 Acryl c on canvas 


THE FEELING OF IMMINENT DEVALUATION 
1999 Acrylic on canvas 





THE IMAGE HE LIKES TO PROJECT IS: THAT OF 
A SCHOLAR TURNED GOVERNMENT 
MINISTER WHO NEVER INTENDED TO CLIMB 
THE RUNG OF POWER 

1999 Acryl c on canvas 


OBJECT CATHEXIS 
1999 Acryl c on canvas 


MERE 1S YOUR DISCREET PEEPHOLE 
Friese Und ne, 1999 Acryl c on canvas 


THE PLEASURABLE SENSATION ASSOCIATED 
WITH GOOD LUCK 
1999 Acryl c on canvas 


COMPETITION INSPIRES INNOVATION 
1999 Acryl c on canvas 


THE HUMAN BEING CAN REALLY GO A LONG 
WAY IN THE ART OF SELF PERSUASION 
1999 Acrylic on canvas 


FRONT PAGE, BOLD TYPE, ALL GCAPITOLS 
UNDERLINED EXCLAMATION POINT 
1999 Acryl c on canvas 


INTHE LAST DAYS OF THE WAR, 

AS PEACE WAS STILL BEING BROKERED 
A REBEL ARMY OFFICER BURIED A 
CACHE OF GRENADE, IN CASE THINGS 
DIDN’T WORK OUT 

1999 Acryl c on canvas 


YOUR WITNESS 
1999 Acryl c on canvas 
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Kathie Zumbro, Ruth Kerr, Heather Riggs, 


TheresaDice, Jane Owens, Emmaruth Keyser, 
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Virginia Catherall, Marjorie Powis, Judith Waters, 
Karin Brown, Doug Waters, Ettalue Nelson. 
June Orme 





Utah Museum of Fine Arts 


Greetings from 
Frank Sanguinetti 
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UMFA on Vacation! 
Cherry Wong, Arita Sparks, Pam Parrot 
Rebecca Pickett 
A. Ski Day at Alta 








THE NEW MUSEUM 
From the Front 





From the Side 





Docent Training Session. 
Marge Wilson, Kathie Zumbro, Bernadette, 
Jeri Holmes, Lorna Kennedy, Nancy Swanson, 
Kay Clark 





Docent training session 
in the 
new auditorium 


Backpack Committee meeting 
in the 
new Board Room 





Gay Lynne Sylvies, Rebecca Pickett, 
Marjorie Powis, Irina Urano, 
Marge Wilson, Lois Stevens 
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THE NEW UTAH MUSEUM OF FINE ARTS * UNIVERSITY OF UTAH 
MARCIA AND JOHN PRICE MUSEUM BUILDING 


PART SHEET 


OPEN NG ON JUNE 2, 2007 


Construction of the new UMFA began in May of 1998. Through the generosity of 
many donors, the privately funded $18 million building will serve as the state’s main 
visual arts center. 





The design architect for the project 1s Machado and Silvetti of Cambridge, MA., the 
architect of record is Prescott Muir Architects of Salt Lake City and the construction 


company 1s Layton Construction of Sandy, Utah. 
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A Literature and Arts Program from 
the Utah Museum of Fine Arts 
University of Utah 
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Images Words 


A cooperative project of the Salt Lake County Schools 
and the Utah Museum of Fine Arts, University of Utah 
funded by the Salt Lake County Zoo Arts and Parks Program 


How do visual images communicate to us? That is the question we asked 
high school students at 5 high schools in Salt Lake County. Educational Services 
at the Utah Museum of Fine Arts teamed up with Art History, Humanities, and 
English teachers in a program in which students had an opportunity to write in 
response to a work of art. 


The program this year consisted of a classroom visit by a Museum docent 
who presented an interactive presentation. During the presentation, the students 
had an opportunity to make associations with visual images. Docents encour- 
aged the students to trust their own personal interpretations of images and 
emphasized that a person does not need to be an art historian to enjoy art. 


The Images and Words program was altered this year due to the new 
building that the UMFA moved into and opened on June 2. Because the Utah 
Museum of Fine Arts was closed during winter 2001, some of the students were 
encouraged to visit another museum, gallery, or other venue of visual arts. The 
goal was to give the students an opportunity to see visual arts and be inspired 
by them. Highland High School elected to write on their own peer’s artwork. 
Each student at Highland that participated viewed the school exhibition at the 
high school. Judge Memorial Catholic High School viewed art at the UMFA in 
fall 2000. Back in the classroom, students experimented with a variety of genres 
and wrote poems, stories, essays, and other forms in response to the art they 
had seen. 


Finally, each class selected two of the completed works to be published 
by the UMFA and each student was invited to the grand opening of the new 
Museum building on June 2. All the finished pieces are presented here uncen- 
sored and unedited. The student artwork that inspired the writing is repro- 
duced by permission. 


Schools Involved in 2001 


East High School Hunter High School 
Granger High School Judge Memorial Catholic High School 
Highland High School 
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NICK SCHOU 
Untitled 





Battle Field Blues 


Jordan Briggs 
Highland High School 


The red of night approaches, 
Skies still lit with shells, 
When mystique and fear come near, 
We dream of those so dear, 

Lay low, lay still, 

And keep your senses clear, 
The night lingers so silent, 
How quickly it could turn violent, 
Our wounded soon dead, 

So they go unfed, 

Waiting, waiting, waiting, 

For the enemy we are baiting, 
We cherish every minute we are living, 


And for our country, our lives we are giving. 
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Liz ALLEN 
Untitled 
Chinese Animation 


The Last Kiss 
Paige Briggs 
Highland High School 


Two children ripped from sweet love’s hand 
Who try with all their might 
To break the chains that part the two. 
But they’re always holding tight. 


Their different worlds will not allow 
Their love, for it’s not right. 
The two make plans for them to flee, 
And this is of their flight. 


Her lavender eyes are tired and dry 

From waiting and weeping all night. 

His hand is steady while on his horse 
He rides and rides, ‘til light. 


He cries to her from down below; 
She shrieks with pure delight. 
The stairs are steep, but with angel wings 
She flies down them all right. 


Their lips touch, their final kiss. 
They hold each other tight. 
The sword hits hard, the sighs are long, 
And their crimson blood flows bright. 


TUCKER MORGAN 
Untitled 
Colored Pencil 


It Comes At Night 


Chance Cathey 
Highland High School 


It comes at night in a ghostly gloom, 
Followed by the future, not the past. 
It comes tiptoeing into your room. 
Glancing behind, never a shadow cast. 





It comes in form of a little wooden doll. 
It may come today, it may come tomorrow 

It might come through your window and creep down the hall, 
It fills your dreams to the brim of fright 

It permeates volumes of forgotten lore 


But don’t be fooled by this little toy 

This doll is a sign of your inevitable doom. 

It may giggle or dance in mischievous joy 

and then laugh when it stabs you with a broken broom 


It does not know of compassion or humanity, 
It has one job and one job only; 

To take lives with a methodical insanity 

and to have the dying die lonely. 


So go ahead and pray if you want 

Pray till your knees bleed 

It wont do any good it will always hunt 
Because on your soul it will feed. 


NATE GOLMAN 
Untitled 
watercolor 


The Memorial 
Ali Fife 
Highland High School 


The cool gentle breeze blows 
the flag waves in the air 
A beacon of hope 
There's still a feeling there 


The mist of the ocean surrounding 
the men that once lay here dying 
the screams of those in pain still heard 
With the sound of bullets flying 


The smell of sweat and gunpowder 
This is the hot stench of war 
Brothers were turned enemies 
Fathers and sons are no more 


Though the bullets have stopped 
This place reminds us all 
Of those men who died to save us 
Those men with their names on the wall 








LAURSEN SILER 
Untitled 
Oil 





Snowboarder 


Adam Flores 
Highland High School 


The seemingly white snows comes 
down like millions of stinging 
bees blanketing everything 
it touches, leaving not one 
blade of green grass 
uncovered the first 
thing your eyes feast 
on is the massive 


Figure of a 


snowboarder wearing 
all black with little 
sprinkles of snow on 
his black jacket like 
an ice cream sundae 
with rainbow sprinkles 
as he’s half way off the 
jump you wonder what 
will happen will he fall; 
crash and burn? will he 
go off the jump and doa 
three sixty nose grab and 
land it? will he fly off the 
jump and just soar in the air 
like a bird flying into the sky? what 
will happen next that’s the question that keeps 
you looking at the painting what will happen next? 


NATE GOLMAN 
Untitled 
oil 


Iwo Jima 
Sandra Kay Frith 
Highland High School 


Fighting for freedom 
Fighting for us all 
Fighting so all people 
Can stand up tall 


Kiss your husband good-bye 
And your only son too 
This is our war 
This is World War Two 


many years were fought 
To set the world free 
As we gathered in their land 
In the invasion of Normandy 


Many years were lost 
As we tried to survive 
We struggled to get home 
Struggled to stay alive 


1945 
The suffering ends 
The war is over 
And our world begins to mend 


Welcome our soldiers 
The ones who stood strong 
The ones who were out there- 
Out there fir so long 


Five men set up our flag 
They let it blow free 
Iwo Jima standing for us 
And the world to see 











AMY COULAM 
Untitled 
Oil 


Cannon Beach 


Whitney Fullmer 
Highland High School 


The feel of sand covering my feet, 
The clouds saving me from the sun’s heat, 
The salty spray covering my face, 
Oh how I love this place 


Relaxing in the sand, 
Molding it to my hand, 
What my imagination brings, 
It could be anything. 


Castles, lighthouses and more, 
the seashore is never a bore, 
Playing on Haystack Rock, 

Not paying attention to the clock. 





Soon we were all wet, 
And the sun had set, 
We wanted to stay, 

and play one more day. 
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KATIE SANTORA 
Untitled 
Water Color and Ink 


Praying Buddha 
Ahmed Ismail 
Highland High School 


Buddha 
A praying Buddha 
Sits atop the sphere shaped rock. 
Both of them inside 
A bundle of leafless sticks surrounding them 
Protecting them 
From the other world. 
Praying his soul to another world 
sitting 
Meditating 
Eager to go to heaven 
His life, his mistake 
Will all be hidden forever 
Surrounding him 
A moment in memory. 


Nick SCHOU 


Purple Heart 
Tides 
Brian Klewicki 
Highland High School 
Splash, splash, splash 


Water crashes against the side of the transport boat 
Nerves at an all time high, 

The soldiers anticipate the next 

Crash! 

Like thunder an explosion echoes through the air 
Muscles tighten clenched by adrenaline 

A far off voice sounds the call to unload on the beach 
Fear panic regret 

Creak, creak, creak 

The boat door opens, 

The taste of salt water enters the mouth 

Hide escape hide escape hurry hurry 

Shots sound for endless time 

Finally it is over 

Evening sunset, 

Splash, splash, splash 

Water crashes against the side of the beach 

Stained red. 











FAITH RINGGOLD, American 

Wedding on the Sein (the French Collection, Part 1: #2) 
Acrylic on canvas with painted and pieces fabric 

On loan from ACA Galleries, New York 


Untitled 
Angie Larrabee 
Judge Memorial Catholic High School 


The bridge couldn’t even be seen from the chapel. In its first days, every 
building had at least one window with an unobstructed view of the bridge. 
Soon, that became impractical. Better things were coming. So, they built. 

If all of the buildings hadn’t been there, the congregation would have 
seen the bride was heading directly toward that very same bridge She got there 
long before the ladies with bulky calves and skinny, little ankles (from their 
slimmer days), before the gentlemen in tuxedos, and even before the fresh priest 
who really didn’t want to be there but had to because the electricity bill kept 
going up. 

She threw that bouquet into the rrver and watched each flower until it 
was drowned in something uncontrollable. Next came the veil that had taken 
forever to discover. Her hair just wouldn’t fit into any “normal” sized veils. Her 
ex-fiancée was lucky that way. No veil to fit “perfectly” (it stays on, yet there’s 
still room to scratch under the lace). No pants to try on over and over again; 
waist and let-Two measurement readily available and easy to find. That veil 
came off faster than any other part of the dress. 

Not until she was standing in a white slip, dangling one of the most 
expensive wedding dresses in town over the edge, did her mother finally roll 

> over and say, “Dear, 
eee we can still return 
i th EN the dress.” 
| She turned and 
looked at her moth- 
er, then looked at the 
dress. “Can we? It’s 
just not right for me. 
Someone else would 
do much better in 
Hu" 

Nothing else could 
be said before the 
whole mass of peo- 
ple that had been 
staring up at her 
through nostalgic 
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eyes pounded onto the platform. She couldn’t stand it when she ran her eyes 
through the audience and saw the wet, remembering eyes of the one that should 
be in her place. She didn’t know if she’d ever seen such a look. there was no 
resentment. She wanted him to be happy. Amazing. If the bride had been in the 
exact opposite position, the position of the woman in the congregation, she 
would have run up closed the gap between herself and the man she loved. 

It happened when the groom turned around once. He looked at the 
woman in the back. He looked her straight in the eye, and for a moment, that 
horrendous gap between them was locked together. Anything could corss. 
Father Apathetic called for his attention and the vows of young love were bro- 
ken for the vows of marriage Young love and marriage have much different 
vows. Love calls to relax and cross bridges when you come to them. Marriage 
makes its own bridge. 

That precise moment as her groom turned to look back at her, she ran for 
the closest thing tot he river. People called her name, almost everyone. Just not 
the one woman that so much depended on. She called his. 

The groom caught up to her on the bridge. Breathless. Maybe he should 
have taken that army option. “Where is your dress; what are you doing?” She 
handed him the dress. He had more use for it than she did. He looked down at 
it, wondering why it was on his hand and not on her. 

“What are WE doing 1s the question. Look over there - look at all those 
people. They know this isn’t right, how come we don’t?” 

“What's not right?” She took the dress back. He gave it willingly, hoping 
that perhaps she would put it on again and they could all trek back to the 
church. That didn’t happen. She held it up, answering his last question by 
silently letting go and watching it as it twisted and turned, never quite touching 
the water. It was never really there - in water or air. 

The other woman pushed through to reach him. She stood by his side 
and questioned the plot. She wasn’t sure of her part. He looked at her again.1 

Everyone pushed through to see the happy bride standing next to a 
bridge. A bridge that would be there forever and not even she could break. 
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KATIE PSARRAS 
Untitled 


A Little Color 
Sarah Lof 
Highland High School 


We hadn’t done any- 
thing wrong, if you ask 
Matt or me. I mean, 
what is so wrong with 
putting some color in 
this black and white 
world any way? So 
now we sit against the 
brick wall in front of 
my house awaiting 
Matt’s parents and our 
punishment. 





Matt and I went 
skating at Sugar House after school just like we do every day We skated in the 
park and around the shops being safe to avoid getting yelled at. We went into 
Blindside to check out some new decks and wheels (I’m saving up to buy a 
whole new skate right now). I didn’t see anything I liked so we left. After skat- 
ing around for a little while longer we went into the Heavy Metal shop just to 
look around, it was then that I had the greatest idea I’ve ever had. 

So we left the shop with a small plastic bag. I put the bag into my back- 
pack and we skated to my house. When we finally arrived at my house we 
threw our backpacks and skates on the floor, it was nearly seven. 

We walked into the kitchen to get something to eat. My mother was sit- 
ting at the table set for four all by herself. She had prepared a huge meal of 
spaghetti, breadsticks, and salad. 

She stood up and said in her motherly tone, “I see you follow 1n your 
father’s footsteps. Dinner was ready a half hour ago and neither of you are ever 
on time. Oh, and matt, I called your parents, they said that you could stay for 
dinner and the night if you like since Gabriel stayed with you last week.” 

My mother is like that; she always has everything 1n perfect order before 
you even walk in the door. She 1s also always right, especially about my father 
always being late He works real hard but had a hard time leaving the office 
with unfinished business, and his schedule has been less than negotiable lately 

Matt as usual thinking with his stomach, “So can we eat now, I’m 
starved.” 
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So the three of us sat down and started to eat. The only thing I had had 
to eat since lunch was a Snicker I stole off my friend Jesse after school. It was 
very quiet for a few minutes. 

My mother broke the silence, “So, how was your day, Gabriel?” 

“Alright”, I grumbled while taking another bite of spaghetti. 

She gave me the glare that tells me to mind my manners and turned to 
Matt, “And how was your day, Matt?” she asked. 

“Pretty boring, Mrs. Lawrence, too much school.” He replied politely. 

She laughed a little and commented loudly. “I sure wish my Gabriel had 
manners like you Matt.” That was the extent of our dinner conversation. 

After dinner Matt and I got up and went to my room to play video 
games. After five straight hours of Mario, I finally went and got my backpack 
and made sure not to wake my mother who had fallen asleep on the couch wait- 
ing for my father. I went back to my room where Matt was on the floor half 
asleep but still playing the game, and unzipped my backpack and slowly pulled 
out the small plastic bag. I tugged on Matt’s shirt and he followed me into the 
bathroom. 


We woke up Saturday afternoon to a shriek and thud, or at least I did. Matt 
was still passed out on the floor. I slowly opened my eyes to see my mother on 
the floor. I jumped up and immediately helped her up 

“Are you okay mom?” 

She said shakily, “What on earth were you thinking?” 

I looked at her puzzled. 

Matt woke up, “Yeah, isn’t it cool!” 


And that is how we ended up out here leaning against the brick wall 
waiting for what is yet to come, his hair blue and mine red. Personally, I still 
think it was the best idea I ever had, and it doesn’t look that bad on us. The col- 
ors fit our personalities. 
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TUCKER MORGAN 
Untitled 
Acrylic 


The Devil Made Me Do It 
Andrew Madsen 
Highland High School 


The devil made me do it 

The man all dressed in red 

He whispers crazy thoughts to me 

As he sits inside my head 

And I go and do his will 

Like a puppet tied to strings 

I do these crazy things 

While others look and stare 

And deep inside, the man 

He just smiles and sits there 

When judgment day has come and there alone I stand 
And the man inside my head is in another land 
I can only say 

The devil made me do it 
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GREG BAE 
Untitled 
Oil 
The Lily 
Caitlin McCullough 
Highland High School 


Vibrant, blooming, new, 

They both were fully true. 

She bloomed for so short a time, 

A life such as hers, no one can mime. 


With hearts flowing with love, 
They send her home above. 
Thinking back on 20 years, 
Eyes full with bittersweet tears. 


Now it is time for his final good byes; 

he remembers her encouraging eyes. 

Her complexion like a lily, perfect, sweet. 
He places some on her coffin-all is complete. 


Her mother stands; and it’s her turn. 
Her heart painfully begins to burn. 

She remembers she is an example to all, 
She always, unfailingly, walked tall. 


Their world is shattered, confused, cold. 
They want to grab her hand, sit, and hold. 
As the lily now she wilted, she is gone, 
Although, her beauty endures, and lasts on. 


KATIE SANTORA 


Untitled 
Oil 
Lily Pad Pond 
Sydney Morgan 
Highland High School 


The pond is quiet, yet full of sound 

It is very small, yet perfectly round 

Protruding from the surface are the tall reeds 

They slightly sway in the light breeze 

The lily pads are clumped tightly together 

There are so many they never will sever 

The bellies of the frogs fill up as they croak 

And from that sound, the crickets awoke 

They sang as the sun begins to set 

You see the clouds on the crystal water as they fade to reflect 
The small pond is brought to life by pink budding flowers 
They are covered with droplets of dew from early April showers 
The pond is quiet, yet full of sound 


You will see, if you just look around 


Sree nes 
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LARRY RIVERS (1923 - ), American 

Living at the Movies, 1974 

Silkscreen 

Purchased with Funds from the Friends of the Art Museum 
Museum # 1980.065 


Living at the Movies 


Maggie Oyler 
Judge Memorial Catholic High School 


= “One to the seven 
~ showing please” I say to 
‘ue ¢ g@. the person behind the 





“glass. Taped on the glass 

are pictures of handsome 
men hanging off of cliffs 
by one pinky finger, gor- 
geous girls karate kick- 
ing in tight leather pants, 
and a beautiful couple 
holding each other and 
looking forlorn. 

“That will be seven 

fifty ok? Out of ten, uh 
-— * huh, and two fifty is 

* eee eee your change Enjoy your 
show” I can teil see his eyes; ne unde eel netiilocs which amplifies his 
voice masks the rest of his face. I enter through the large glass doors and walk 
inside. I proceed to the concession stand. I look at the stale popcorn sitting in 
the large plexi-glass bins. I glance over at the large pickles, and the bins of 
candy kitty corner to the left. I buy my popcorn, it comes in a rectangular box, it 
is yellow with white stripes, and just in case I didn’t know, states POPCORN 

I shuffle over to the corridor of theatres. The pre-pubescent teenager 
takes my ticket and rips it in half. He hands me the other half, just so that I’ll 
have more things to hold. He directs me, “Second door down on the left.” I 
tread down the aisle, hoping I won’t drop my popcorn. As I near the heavy 
wooden door I wonder how I’m going to open it while holding my purse and 
popcorn. I shift my popcorn to my left hand, the same hand as my purse My 
half of a ticket accidentally flutters to the ground and lies there It will be 
cleaned up by the tired maintenance people after we've all left. 

As I enter the theatre I decide on my seat. I move to my left and all the 
way to the front. I place my popcorn in-between my legs and set the purse 
below my chair. My shorts are so short that the popcorn warms my thighs. The 
lights dim, and I am about to leave my life for two hours to be consumed by an 
ulterior life The life we all wish we could really live. 
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DAVID JONES 
Untitled 
Ink 
Believed 
Abby Palmer 
Highland High School 


How many times did I pray 
You'd find me? 

How many wishes on a star? 
Gazing off into the dark, 
Dreaming I'd see your face, 
Safe at home, unafraid, 
Captured in your embrace. 


So many times 

When my heart was broken, 
Visions of you 

Would keep me strong. 

You were with me all along 
Guiding my every step. 

You are all that I am, 

And I'll never forget..... 





In times of fear and loneliness, 

It was you who first believed 

In all that I was made to be. 

It was you who looked in my eyes, 
Held my hand; 

And showed me life. 

And I’ve never been the same, 
Since you believed. 


There were times 

When I'd thought Id lost you. 
Fearing forever was a dream, 
But it wasn’t what it seemed. 
Placing your hand in mine, 
You could see in the dark, 
You were guiding my heart. 


How many times did I pray 
You'd find me? 
How many wishes on a star? 
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JOSEF ALBERS, (1888 - 1976) German 

IS-g, 1971 

Serigraph 

Purchased with Funds from the Friends of the Art Museum 
Museum # 1972.058.007.007 


We Are All Green Squares in a Blue of Uniformity 
Chris Robbins 
Judge Memorial Catholic High School 


We are all green squares in a blue 
of uniformity giving off an aura of life 
That is what Josef Alber’s IS-g inspires in 
me. 

The piece is an off center green 
square set on a more bluish green square 
set on a more blue than green square on a 
blue square. The green grabs your atten- 
tion. The green isn’t just green. It is a spe- 
cial green that is not describable. The 
green symbolizes life with the color giv- 
ing the impression of uniqueness. The 
fading from green to blue in the next 
squares gives the impression of an aura 
surrounding the green square, infecting 
the blue. The blue is just plain Crayola blue seen everywhere. A blue that sym- 
bolizes monotony and uniformity. The fact it is outmost gives it the impression 
of 1t being massive not just around the squares but limitless. 

The message from the artwork is “I am green, I am special, look at me.” | 
pondered the uniqueness of this. The messages given to not just teenagers but 
everyone are like the quote from the movie Flght Club “You are not a beautiful 
and unique snowflake. You are the same decaying organic material as everyone 
else.” 

We are not the decaying organic matter but the unique green breaking up 
uniformity with our vibrant aura. Reaching out to others with our emotions, 
feelings and ideas. 
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Liz ALLEN 
Untitled 
Colored Pencil 


Night Sea 
Nicole Robins 
Highland High School 


You Lay 
Tired 
in your bed. 
Gazing outside your window 
you stare at the thick night. 
Wishing on the first star you spot 
your mind floods 
with many thoughts. 
You begin to wander through the dark sea of might. 
You swim rapidly. 
Searching. 
Pushing all wrong stars out. 
Finally, on the seas bottom your eyes land on it. 
Your wishing star. 
As you approach the star, you notice its vibrant color. 
Purple. 
You reach out your hand, and it slowly floats into your palm. 
Within seconds it bursts open. 

Its extremely bright florescent lights blinds you, and at that moment 
you can feel your scaly wet body being pulled from the sea. 
Your star, and all its holding wishes are now out of your reach. 
You open your eyes, and realize your are lying comfortably in your 
bed. 

You smile to yourself, but are slightly disappointed that it 
was all just a dream. 
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ANTHONY PHAN 
Untitled, Oil 
Open Mike 
Kristen Thackeray 
Highland High School 


Smoke and mist fills the room from the rain falling heavy outside 
Late at night, everyone waiting 
“Play” they would beg, to the man in the corner 
Alone he sits, bobbing his head, tapping his foot 
to the music playing in his head 
Smiling he teases, “You know it’s not yet my time, it is yours.” 
And it was, 

Open mike, play what you want, piano provided 
But they insisted, trying to gain a few more minutes 
of magic from “The Jazz Man” 

Or so he was called, 
when asked his name, his reply would always be, 
“What would you like it to be?” 
with a twinkle in his eye and a touch of sarcasm in his voice 
There really was no persuading him, 
he did what he wanted, when he wanted 
Perhaps that’s why people liked the mysterious 
piano player so much 
As he stood up, everyone clapped and cheered 
they were ready for what all were waiting for 
A performance given by “The Jazz Man” 
everything went silent as he sat at the piano 
Battered and beaten from the many years in the club 
pushing down on middle C, “Good,” he chuckled to himself, 
“T like it his way.” responding to the off-tune sound 
He began playing one of his creations 
Colors glowing through the audience’s mind 
Twisting, Swirling, Flying 
Pouring, Soaring, Glowing 
Radiant, Bright, Unique formations 
Sometimes described as a rainbow in a blender 
Moving, Running, Growing, Blowing 
Dancing, Prancing, Jumping, Bouncing 
Coming, Coming 
Going, Going, gone 
Last note, 
the colors faded 
They awakened from their trances 
Relaxed and calm 
Slowly, “The Jazz Man” stood up and left 
He would be back tomorrow 
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AMBER VINCENT 
Untitled 
Watercolor 


Green Simplicity 
Nate Wallace 
Highland High School 


Green simplicity 
Unknown intelligence’s 
Life in a dark world 
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ANGIE CROFT 
Untitled 
-Chosen- 
Parker Williams 
Highland High School 


I hadn't noticed it at first. There, just past the running, screaming people, stood 
the cloaked figure in the shadows. KA-BOOM! An explosion erupted to the left 
of me, dirt and rocks sent flying. As I ran I scanned the crowd to see were the 
mysterious stranger had disappeared to. There, in front of me! The figure ran, 
turning every other time to look back at me as if wanting me to fallow. I did. 
Weaving in and out of the screaming people I followed as closely as possible | 
watched as another building was turned into nothing but rubble. 


Ever since the Zyonions had arrived there had been an uneasy felling 
that, maybe they were lying to us. That they really didn't come to live with us 
on our planet in peace, that they really didn't come here because there planet 
had been destroyed by a race of Snione. Though half the council and the 
princess had cautioned him to turn them away, the Emperor couldn't find it in 
his heart to do so. We lived in peace with the Zyonions for quite some time 
before the trouble began. The Elfin Princess had warned her father to do away 
with the visitors, warned him that they were not being truthful. If only he had 
known his daughter's clairvoyance and power, that she was the one foreseen in 
the prophecies; if any of us had known at all to begin with, we would have lis- 
tened, we wouldn't have been in this mess. 

After finding out that the only reason there planet had been destroyed was 
because they destroyed it themselves, the Zyonions finally attacked. After over- 
throwing the council and murdering the emperor the Zyonions moved on with 
there plans: kill the princess and take over the planet. There plans would have 
been perfect if she had not resisted and then, disappeared. The Zyonions had to 
move onto plan B destroy the planet and everything on it. 


CRAASSSSHHH! Another of the buildings crumbled. The cloaked fig- 
ure darted into the ally next to the Town Hall. I followed. I turned the corner 
of the ancient building and run after the mysterious individual, doing my best 
to keep up. I could here the sounds of the populous screaming behind me as | 
ran the length of the dirt path in the alley. I turned the final corner just after the 
stranger and met a dead end. 

"What?!" I must have said out loud. A dead end. A wall with a small mound of 
sand; long, dry grass protruding from it. Nothing more. Then, I heard foot 
steps. Running. Echoing. Not behind me, nor directly in front; In front non 
the less, but, below. I reached down and parted some of the grass. More sand. 
“Damn it!" I uttered as I hung my head, slamming my fist into the mound. 
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THUD! I looked up, and, slammed my fist down again. THUD! Frantically I 
dug at the sand; about an inch or so later I uncovered what appeared to be a 
hatch-like door. Not just any door mind you, this one displayed the Ring of Life 
on it. 


The Ring of Life. Seven elements in all: Wind, Water, Earth, Fire, Space, and 
Time. The seventh? Life itself, The chosen one 


I reached down, grasped the century old latch and pulled. The smell of mold 
and fungi filled my nose as | made my way down the marble steps and through 
the gigantic underground temple. 

Centuries lost, The Temple of Life could not be found; thought to be hidden in 
the outer most reaches of the planet, actually seemed to be secluded in the very 
heart of Avalon City. 


Torches among the damp walls lit up and dimmed as I passed; odd as it was I 
didn't really acknowledge it. The torches got fewer and fewer as I neared the 
finish of the long hall. Reaching the end I realized that the small passage just 
ahead of me was emitting a soft, greenish light. I walked through the door, and 
sitting on the ground, legs bent at the knees, hands on the floor, was the cloaked 
figure. She had pulled away her hood down allowing her bright, blond, silky 
hair to receive what little light there was. Her features, though dimmed by the 
light, were still as beautiful as ever. She looked up and flashed a little smile as 
she gave me anod. The Elfin Princess. The one that would save us all with my 
help, as I would soon find out. 


"Hello, Caleb." She said as if she'd known me forever. "Princess! Uh, your high- 
ness." I hastily replied. "Please," she said, "Kara. Alright, the introductions are 
over. Quickly," She motioned me toward the door as she stood and brushed 
herself off, "We have much to do." I followed close behind as we walked down 
a different tunnel, torches lighting and then dimming as we walked on. We 
walked for almost half an hour, silent the whole time, before finally reaching a 
pare of large, burnished doors. She turned to look at me and then back at the 
door. Slowly she pulled a key from her cloak, slid it into the key hole on the 
left, and unlocked the doors. I reached out to open the doors only to be 
stopped. "That won't be necessary." She said. Just as that was said the broad 
doors began to slowly creak open. Light began to pour out of the growing slit 
between the two opening doors. Was this it? Was this the room that contained 
The Ring of Life? The doors completely opened to reveal a room made almost 
entirely of oddly glowing white marble. The room seemed to be lit up by the 
marble itself. It wasn't just dimly lit, either. It, was, bright. I was so amazed by 
the room itself I hadn't even seen the small, golden box on the pedestal in the 
center of the room. 
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"What's that, your highness Kara? Is it what I think it is?" I asked, the first 
word I had spoken since we had met in the other room. "Far from it." She 
answered. 

"Isn't this the room though?" I asked. 

"Originally the ring was kept in here, yes," she began, "Ever since the War of 
Peace almost three-hundred years ago, though, it's moved to a secluded area. 
Only I and the high father know where it is." I stared at the box waiting for her 
to continue. "Normally, I would have transported us to the ring with my pow- 
ers," she explained, "But the Zyonions can sense it." I looked up at her. "How 
do we get to it then?” I asked. "By foot." She proclaimed. "It will be a long 
journey, but we can make it." 

"Wait," I said, realizing that I'd gotten so wrapped up in the excitement that I 
hadn't even asked myself: why me. "Wait?" she asked, puzzled. 

"Yeah. Why have I been chosen for this? Why did you choose me?" I asked. 

"I didn't," she said, "It is written- 'One day an unspeakable evil will attempt to 
devour the land, destroying everything in it's path. Only with The Ring of Life 
may the Chosen one defeat this evil." 

Perplexed, I asked, "I know what the prophecy says. What does this have to do 
with me?" 

"You'll find out soon enough." she said as she walked over to the box. "Come 
here." she commanded as she opened the box. There in the box sat a small 
medallion in the same shape as the marking on her forehead. She reached into 
the box and retrieved the emblem. From beneath her cloak she pulled out a 
string, tying it to the medallion, then, around my neck. "And what's this for?" 
another question from me. 

She rested her hands on my shoulders. "As with the prophecy, you'll soon find 
out." I looked at her for a moment studying here features, then around the 
room. This is how my adventure begins. 


FAITH RINGGOLD, American 

American Collection #2: A Family Portrait, 1997 
Acrylic on canvas with painted and pieces fabric 
On loan from ACA Galleries, New York 


Which Is It? 
Ian Wood 
Judge Memorial Catholic High School 


What brought them together? 
Certainly not what is common. 
For color is different, 
but does that matter. 

Are they different? 

It must go deeper, 
they must have a connection. 
Who is she? 

Parent or guardian. 
Who hangs from the wall? 
It may be the kids, 
but are they in the future. 
Think, parents more likely, 
Watching their nanny, 
and watching their young 
grow up together, 
Though they’re rarely home 
It looks splendid and good, 
with no touch of bad. 


But is it yet deeper, 
than I could understand? 





Images 
“Words 29 


THE UTAH MUSEUM OF FINE ARTS 
410 Campus Center Drive 
University of Utah 
Salt Lake City, UT 84112-0350 


Admission is Free 
Monday through Friday 10:00 a.m. - 5:00 p.m. 
Saturday and Sunday noon - 5:00 p.m. 


www utah.edu/umfa 
Published May 18, 2001 
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Dream Fulfilled 


When the new home of the Utah 
Museum of Fine Arts opens to the 
public at noon today, it will mark 
both a beginning and a culmination. 

The beginning is the official open- 
ing of the museum’s new home, the 
$18 million Marcia and John Price 
Building on the University of Utah 
campus. The museum’s future will be 
written there. But the opening also 
stands as the culmination of the ca- 
reer of the museum’s director, E. 
Frank Sanguinetti. 

What Maurice Abravanel was to 
the Utah Symphony and Willam F 
Christensen was to Ballet West, San- 
guinetti has been to the Utah Museum 
of Fine Arts. Like those other found- 
ing fathers, Sanguinetti has provided 
the drive and artistic vision that 
guided the building of an institution. 

Sanguinetti came to Utah in 1967 to 
be the first professional director of 
the University of Utah’s art collec- 
tion. At the time, it consisted of about 
800 works housed on one floor of the 


—_—_ _ — — 


John R. Park Building. Today, the 
museum’s holdings encompass about 
17,000 pieces, and Sanguinetti has su- 
pervised acquisition of about 95 per- 
cent of them. 

His consistent goal has been to 
provide examples of human creativ- 
ity in the visual arts from the past 
0,000 years. In the process, he has as- 
sembled works that date from ancient 
Egypt to contemporary America. 
This generalist approach has given 
Utahns a window on a wider world 
that spans time, culture and 
geography. 

Sanguinetti has not done this 
alone. The effort has only been possi- 
ble because of the generosity of scores 
of donors, most of them Utahns or 
Utah-based foundations, who have 
given both artworks and financial 
support. Sanguinetti’s vision has 
been the catalyst. The culmination is 
a new building and a collection of art 
that will inspire, amuse, challenge 
and teach for generations to come. 











Photos by Trent Nelson/The 
Frank Sanguinetti in the Elsa B. Bamberger Michael European Gallery at the Utah Museum of Fine Arts. 


UM FE 


Frank Sanguinetti, 


Architect of an Artistic Gem 


BY BRANDON GRIGGS 
THE SALT LAKE TRIBUNE 





rank Sanguinetti was leading a tour of the new Utah 
Museum of Fine Arts last week when a woman, one of 
his former art students, threw her arms around him and 
burst into tears. 
“She was just overwhelmed,” said Sanguinetti, 84. “She 
said I was a metaphor for everything that was in the museum.” 
To many Utah art lovers, the silver-haired Sanguinetti is 
the museum. He became its first professional director in 1967, 
personally acquired more than 95 percent of its collection, 
launched its popular educational programs and lobbied hard 
for more gallery space. 


SaltLake Tribune 
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Sanguinetti 


Is Architect of 
Artistic Gem 


i Continued from D-1 





Saturday. 

“It never would have hap- 
pened without Frank,” says 
Norma Stromberg,  chair- 
woman of the museum’s advi- 
sory board. “It’s been the cul- 
mination of his life.” 

When Sanguinetti arrived 
34 years ago from his native 
Arizona, the UMFA’s entire 
collection — all 800 pieces of it 

occupied the third floor of 
the University of Utah’s Park 
Building. Sanguinetti was un- 
impressed. He figured he 
would spend a few years in Salt 


Lake City, then seek a better 





months. The demands of 
opening the new museum 
installing the art, giving tours, 
scheduling events have left 
him exhausted and elated. 

In the meantime, he will 


job elsewhere. 

The businessman-turned- 
art scholar steered the UMFA 
into its own building in 1970 
and began bolstering its mod- 
est holdings. Deciding the mu- 
seum should collect art from 
across the centuries and all 
over the world, Sanguinetti 
sought out Greek antiquities, 
Chinese vases, African sculp- 
tures, Renaissance paintings 
and 20th-century American 
art. He coaxed major dona- 
tions from Utah arts patrons, 
most notably $5 million worth 
of European masterpieces 
from Ogden gun magnate Val 
A. Browning. 

Under Sanguinetti, the 
UMFA became the first uni- 
versity art museum in the 
Western United States to re- 
ceive accreditation from the 
American Museum Associa- 
tion. Today the UMFA boasts 
more than 17,000 pieces in a 
collection worth about $24 
million. And Sanguinetti 


has enjoyed since moving his 
office into the new UMEFA this 
spring: Twiceeachday when 
he arrives, and again before he 
leaves — 


he strolls alone 


his glorious new home, admir- 
ing his children. 


says, not without emotion. 
“This is the end of my career. ¢ 


recalls each one of them. 

“The amazing thing about 
Frank is that he remembers 
every single detail,” says 
Stromberg. “He can tell you 
when each piece was acquired, 
how much he paid for it and the 
background of the artist.” 

Sanguinetti is fond of all his 
acquisitions, but for the first 
time, he has allowed himself to 
embrace a favorite: “Elegant 
Couples Dancing in a Land- 
scape,” a 16th-century oil by 
Flemish painter Ambrosius 
Benson. The painting hangs 
upstairs in the new museum. 

“I'd always shied away from 
naming a favorite. It’s like say- 
ing who is your favorite child,” 
he says. But he’s retiring soon, 
so why not? “The painting ex- 
presses so much about humans 
and their interactions.” 

His move to the new build- 
ing complete, Sanguinetti will 
step down as UMFA director 
sometime in the next 12 





“T am filled with love,” he 


















through the galleries, gazing at 


I’ve absolutely no regrets f 





continue a pleasing ritual he the artwork. A proud father in about anything.” 
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“The Monu- 
mental Head 
of Pierre de 
Wiessant’ is 
one of 62 
Rodin sculp- 
tures on 
show at the 
new Utah 
Museum of 
Fine Arts. 
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Kathie Zumbro 
Nancy Swanson and husband 


Pat Boyd 
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Glenda Shrader, Gay Lynne Sylvies 
Friend, Friend, Mary Anne Neumeister 
Jane Owens, Ruth Kerr 


Marjorie Powis presents her 
hand-made “piggy” bank 
to Bernadette 


Docents 
Marjorie and Chauncey Powis 


The Utah Museum of Fine Arts 


Docent Council 
Annual Award Ceremony 


dune 14, 2001 
Marcia and dohn Price Museum Building 
Salt Lake City, Utah 


AWARDS 


(Museum Docent Awards created by 


Feances Gavvett, avtist and former docent) 


Five-Year Awards 
Harsha Acharya 
Glenda Shrader 
Douglas Waters 

Judith Waters 


Ten-Year Awards 
Alice Cozakos 


deri Holmes 


Docent Class of 2001 
Risa Ashment 
danice Brickey 
Leslie Davis 
Cady Mace 
do Phoenix 
Chauncey Powis 
Mary Rich 
Helen Wyatt 


STEERING COMMITTEE 
2000 - 2001 


CHAIR, Anne Dolowitz 
MONDAY CHAIR, Nancy Swanson 
TUESDAY CHAIR, Rita Bennet 
WEDNESDAY CHAIR, Marge Wilson 
THURSDAY CHAIR, Bizzi Deinkaus 
FRIDAY CHAIR, Pam Paxrvot 
SPECIAL EVENTS CHAIR, Kathryn Mulec 
HISTORIAN, Acita Sparks 
UMVA REPRESENTATIVE, Douglas Waters 


STEERING COMMITTEE 
2001 - 2002 


CHAIR, Anne Dolowitz 
MONDAY CHAIR, Nancy Swanson 
TUESDAY CHAIR, Rita Bennet 
WEDNESDAY CHAIR, Marge Wilson 
THURSDAY CHAIR, Bizz Drinkaus 
FRIDAY CHAIR, Pam Paxeot 
SPECIAL EVENTS CHAIR, Katheyn Miller 
HISTORIAN, Acita Sparks 
UMVA REPRESENTATIVE, Elaine Millec 
ADULT TEAM CHAIR, Douglas Waters 


Thank you to the Docent Council 


2000 - 2001 has been an excuting one. To paraphrase Bette Davis we fastened our 
seat belts and had a bumpy vide as we moved. into our new home. The docents 
came through with flying colovs. You participated in an arduous schedule of 


teaining sessions and, seem to come out with more ideas, enthusiasm, and. energy 
than befove. 


To date you have provided, tous for a total of 5,060 people vanging feom pre- 
school ‘littles’ to senior citizens. Considering that this covers a total of 
approximately fie months it is quite an unpresswe fugue. The Museum in the 
Classroom docents took the museum to 2,401 students. Due to the our opening of 
our new building it was not possible to provide tours for our Images and Words 
program. Nonetheless the Images and Words MIC Docents provided 29 
classroom presentations to 725 students from fwe high schools 


Since the doors to the new building of the UMPA have opened you. have been 
busy making up for lost time in ging tours. We would like to thank you for 

your continuing support of UMFA, for your professionalism and, your strong 
advocacy of our educational, programs. 


Bernadette Brown, Curator of Educational Services 
Virgnia Cathevall, Curator of Educational Services 
Rebecca Pickett, Associate Curator of Educational Services 
Heather Riggs, Education Specialist 
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UTAH MUSEUM OF FINE ARTS 


Director’s Foreword 


he permanent collections of the Utah Museum of Fine Arts at the University of Utah, like those of any 

art museum, are the source of 1ts reputation, its civic usefulness, 1ts educational purposes, and for the 

pleasure and programs stemmung from it. In the area extending from the Canadian to the Mexican 

border, and from Denver to the Pacific Coast, the Museum 1s the only general art museum with col- 
lections that range from the earliest Greek and Egyptian objects to the latest contemporary objects. Our mission was 
defined by President A. Ray Olpin, who retired 1n 1964, a few years before I arrived 1n early 1967 as founding direc- 
tor. At the 1951 dedication of the Museum, then quartered on the top floor of the Park Building, President Olpin 
compared the museum to a library He inquired. “What would a university be without a library the very back- 
bone of a university? But almost equally important as the library, and in some respects far more valuable, 1s an art 
collection. After all, it holds the creation of people who lived at a certain period of time. It reflects the culture and 
background and tradition of peoples.” In subsequent conversations with Dr. Olpin after I arrrved, he made 1t clear 
that the Museum’s collections should reflect the variety of cultural areas represented by the library He understood 
that visual information as embodied 1n works of art was a special and direct way of communicating ideas and infor- 
mation. Perhaps Dr. Olpin realized, since he was a scientist, that through the neurons of the eye we recerve the 
majority of the information on which we act. 

The collection, which Dr. Olpin had acquired for the new Museum, was a mixed bag but provided some clue 
as to what was appropriate and possible for the Museum that he envisioned. The collection then consisted of French 
and Elizabethan furniture, 17th century tapestries and a portrait or two; a fine set of Elizabethan paneling; a variety 
of unrelated paintings of dubious attribution, and importantly, a large collection of Egyptian antiquities collected by 
Natacha Rambova (born Winifred Kimball Shaughnessy), the daughter of Mrs. Rachard Hudnut (a Utah Kimball), 
from whose collection a good many of the objects in the museum originated. Other objects, for instance Peruvian 
and English silver, came from other sources, such as the Hatch family, among others. So the collection, as 1t existed 
when the Museum first opened, did have a relatively wide range of material. 

Although the permanent collection 1s, without doubt, the main source of an art museum’s renown and pleas- 
ure to both the casual visitor as well as the professional historian, this 1s not the whole story Educational programs 
and activities springing from the collection are the way in which the museum’s staff uses the collection to provide 
interest and imaginative pleasures, which can be generated for the benefit of the visitor. That brings to mind another 
important understanding President Olpin had of the meaning of the collection. He thought it highly likely that the 
Museum would remain the principal source 1n the visual arts for its immediate community, the students, and for 
that of the broader community, the general public. Thus, the Museum has, from the beginning, thought of itself'as 
serving all the citizens of the state and region, and thus its name, the Utah Museum of Fine Arts. 

This title 1s itself an encompassing description. of the Museum’s basic function for all citizens, as the state’s pri- 
mary resource 1n the visual arts. It 1s also true that this has been the impelling rationale for the Museum being free 
of charge and open every day President Olpin had large plans for the UMFA, which would match his broad and 
visionary view of the importance of the Museum on campus and in the community A bond issue had financed a 
separate museum building on a broad open space containing both the new museum of fine arts to be, and the uni- 
versity library In his mind, this emphasized the relationship between the nature of a museum and a library When 
I arrived, the future museum of fine arts was a large hole in the ground. I was instructed by Dean Edward Maryon, 
of the College of Fine Arts, to work with architects Edwards and Daniels to finish up the project. We occupied the 
new building from May 1970 to May 2001, when we closed the building for the move to this new facility 
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Shen Chuan 

ca. 1682-1760), Chinese 
Two Cranes and a Peach Tree 
Ink and color on paper 

17 x 60 in. 
Purchased with funds from 
the M. Belle Ruce Fund, 
the Wilma T Gibson 
Unitrust, and the John 
Preston Creer and Mary 
Elizabeth Brockbank 
Creek Fund 
Museum # 1999.56.1 


The building of the permanent collection really began when the new Museum opened. We opened with an 
exhibition that took up the entire exhibit space. It was Objects USA, a pivotal exhibition that suggested that craft 
objects were not just useful, but could be significant works of art as well. When that exhibit closed and we began 
to put up works from our own collection, we realized sadly how few these were. Shortly, Mrs. Marriner S. Eccles 
was brought to the museum by Mrs. Jack (Corinne) Sweet. Mrs. Eccles told me that she had been urged by her 
husband, Marriner, former chair of the Federal Reserve Board of Governors, after whom the Board’s building 1s 
now named, to involve herself1n a congenial Utah activity She chose the newly opened UMFA. Mrs. Eccles rec- 
ognized at once that we didn’t have enough works to make an impact, and she asked me for ideas. Since there were 
few collections suitable for our mission 1n the valley, I suggested we should raise funds to buy art. She had the idea 
of a series of Sunday afternoon parties at the Eccles’ apartment 1n the Hotel Utah, to recruit donors who would be 
asked to give $1,000 annually toward a fund for museum acquisitions. This was a very successful venture, and from 
that point on the Friends of the Art Museum contributed annually at least $50,000 for works of art. We had clearly 
in mind already that the collection was to follow its mission as a general collection, with a very broad range of cul- 
tures represented. We began by acquiring works of art that fit into the concept of our goals. By 1976 we had out- 
grown the original building and added a wing with contributions from the E. Parry Thomas Family and from Mrs. 
Elsa Bamberger Michael. 

From those early days until the present, 34 years later, the Museum has continued on this highly focused pro- 
gram, so that as we move into this new splendid building, built with private gifts from the Museum’s supporters, we 
can present a larger and more complete selection of the permanent collection. The new Marcia and John Price 
Museum Building for the Utah Museum of Fine Arts, at 74,000 square feet 1s more than twice the size of the build- 
ing we have been occupying since 1970 The new home of the Utah Museum of Fine Arts 1s very largely the result 
of private funding by Museum patrons. A major gift from Marcia and John Price of over $7 million permitted us to 
select a site and architects for the new building. The site was extremely fortuitous since it 1s at the southeastern end 
ofa promenade, which extends from the Student Services Building and the Park Building to the new Museum Build- 
ing. This presents an avenue into which students from a broad concentration of classroom buildings can move 
through the core of the lower campus. In short, the new Museum building 1s situated conveniently to the principal 
undergraduate general education classrooms. Other mayor donors to the construction of the new building included 
the George S. and Dolores Doré Eccles Foundation, with an initial $2 million gift, and a construction gift from the 
Emma Eccles Jones Foundation of $1.5 million for an education center, as well as gifts of $600,000 from Katherine 
W and Ezekiel R. Dumke, Jr., for our auditorium, and a gift from the G W Anderson Family of $500,000 for the 
namung of the great hall of the Museum. Other major gifts resultrng in the naming of galleries for the permanent 
collection and for research purposes are listed elsewhere 1n this publication. 

The final phase of construction for the Museum was funded by the George S. and Dolores Doré Eccles Foun- 
dation for the building ofa 10,000 square foot wing to house the Museum’s extensive collections of non-Western art. 
This wing has been named 1n honor of Dolores Doré Eccles and of the Museum's Founding Director E. Frank San- 
euinetti. This generous outpouring of funds for construction and also for endowments has established a promising 
base for the continuing growth of the Museum. A particularly handsome endowment from an old friend of the 
Museum, Phyllis Cannon (Mrs. Paul L.) Wattis for the acquisition of 20th century works of art must be noted. Many 
significant additions to the permanent collection have been gifts from donors or the result of funds given for acqui- 
sition. Four major gifts will be mentioned. The Val A. Browning Memorial Collection of 500 Years of European 
Masterworks; 2,000 works of African art represented by the Owen D Mort gift, with assistance from the George S. 
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Francesco Solimena, 

called Abbate Ciccio 

(1657 1747), Italian 

The Death of St. Joseph, 

ca. 1698-1700 

Oil on canvas 

86 1/2 x 66 3/4 in. 

Purchased with funds from 
the Marriner S. Eccles 
Foundation for the 
Marriner S. Eccles 
Collection of Masterworks, 
assisted by Friends of the 
Art Museum, the John 
Preston Creer and Mary 
Elizabeth Brockbank Creer 
Memorial Fund, and the 
Cosegriff Endowment Fund 


_ Museum # 1990.048.001 





and Dolores Doré Eccles Foundation, and the gift of several hundred Chinese porcelains given by Bert G Clift along 
with a major endowment for their conservation and enhancement. A most significant gift of 600 important objects 
from Southeast Asia and India has recently been given to the Museum by the Christensen Fund. These gifts and oth- 
ers strengthen our focus on our mission and remind us of the essenttal role of private giving in building the Museum 
and supporting its development. 

The Museum acknowledges with delight that the opening of the building on June 2, 2001 to the general pub- 
lic 1s the culmination of the extremely valuable contributions of many people: those who have given the necessary 
funds for the development and building of the collection, but also from those who were more directly involved with 
the planning and construction of our new facility The architects, Machado and Silvetti Associates, have given us a 
building conceived with strong conceptual support and subtle and sophisticated relationships of internal space, fol- 
lowing closely the program prepared by David Robinson of Polshek & Partners, and Prescott Muir Architects. The 
way 1n which the building respects both the general nature of the permanent collection and the need for spaces which 
articulate the broader civic functions of the Museum, 1s exemplary Machado and Silvetti Associates were ably sup- 
ported by the Utah architect of record, Prescott Muir Architects, and the University facilities planning personnel. 
David Tanner above all, but also including Randy Turpin, John Huish, and Ann Racer. We were fortunate in hav- 
ing a design-build situation, which included the people just named, and Layton Construction Co. The supervisors 
who kept construction standards and who met with Mr. Tanner and me every Thursday morning must be named. 
Mike Daniels, Kevin Charves, Calvin Ostler, Brian Hobbs, and Jeff Ambrose. These were indeed first-class gentle- 
men, and wonderful to work with. Moving into the new building and preparing for “business”’ was a period of great 
stress for the staff, already programmung for the inaugural year. It must be recorded that the staft’s 
response was exemplary and done with good grace, good humor, and good will. Their names are 
included elsewhere 1n this publication. 

To summarize all of the above, 1t seems necessary to remind us again that when the Museum 
was established by President A. Ray Olpin, he compared us to a library in the breadth of the col- 
lections, and their inclusion of the cultural expressions of different peoples. This has been a con- 
stant goal in developing the collections. He also had an acute understanding that the Museum 
must be a source of pleasure and education to the broad, general public as well as the campus. 
Thus, our name, the Utah Museum of Fine Arts, and thus its significance as the primary resource 
in the visual arts for Utah. We have always thought of the Museum as a necessary bridge between 
town and gown, the campus and the general public. The Museum shares with the University, of 
which it 1s an integral part, the University’s goal to create good citizens as well as practitioners of 
various professions. The Museum does so by giving every visitor the opportunity to experience 
different cultures from the earliest times to the present, and the shared and specific values that can 
be deduced. We have always been aware that in our “desert vastness” we are at substantial distance from other cen- 
ters of culture and learning, and this has made 1t imperative that for the permanent collection we have striven to select 
within our means the best expression possible. All of this means that we have wanted to shape individual and civic 
life by providing for our visitors the imaginative enjoyment of the art of our world. 

FRANK SANGUINETTI 

Founding Director, Utah Museum of Fine Arts 
University of Utah, Salt Lake City 

May 2001 
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MACHADO AND SILVETTI ASSOCIATES, INC 
ARCHITECTURE AND URBAN DESIGN 


uring the competition stage our ideas developed within the guidelines provided by the master plan. 
For us this implied more than just following established specifications for the building’s placement: 1t 
required that the architecture of the new Museum acknowledge and exploit its privileged location at 
the terminus of the campus mall and its unique condition as a free-standing artifact seen against the 
spectacular backdrop of the Wasatch Mountain Range. These potential attributes also suggested that the Museum 
could afford visitors and users unique views out of the building 1n all directions, a condition rare to museums. As for 
its architectural context, the reverse was also true: the campus area surrounding the site offered little n terms of archi- 
tectural features that may either impress or inspire our design. In addition, given the Museum s stated programmati 


intentions, we decided early on to make the proposed Great Hall the centerpiece of the project, its tallest and 





representative space — indeed to make it a powerful, singular space. 
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With all this in mind, the project evolved into a continuous succession of stepping prismatic volumes that wrap 
around as they ascend and culminate 1n the tall central space. This organization creates a spiral-like “crescendo” of 
discrete volumes, each one associated with specific and distinct programmatic elements. Thus the lowest corresponds 
to the auditorium, the next to the entrance and public services (such as the restaurant and bookstore) followed by art 
education, permanent galleries, etc. These terminate in the Great Hall, an icon against the dramatic natural setting, 
which domunates the ensemble and 1s crowned by a “halo” of green glass that marks it by night and day from the inside 
and outside as the building’s centerpiece. 

To reinforce this strategy each of the volumes 1s distinguished from the others by a distinct and subtle combina- 
tion of two different colors of brick, creating a unique pattern for each volume. This results in a gradation of five dif 
ferent tones for the five volumes — from darkest (for the auditorium) to lightest (for the Great Hall) Large protruding 
window volumes inset at the outer corners intensify the thrust of these volumes’ centripetal and upward movement. 
From all sides and perspectives, the Museum appears as a commanding, dynamic and abstract composition of artic- 
ulated volumes, colors, and hght. 

Inside, the visitor 1s also drawn into this dynamic play of volumes and light by the tension developed between the 


easy, straightforward, and well-scaled circulation system that follows the organization of the galleries, and the Great 
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Hall’s powerful diagonal force created by the relationship between the entry point and the over- 
scaled corner window The visitor 1s thus constantly challenged by two realities. first, that of the 
exhibition spaces, which are entirely subordinated to the display of the collection, and second, that 
of the Great Hall’s distortions of all normal parameters of light, scale, and function. 


PRESCOTT MUIR ARCHITECTS 


During the programming of the new Marcia and John Price Museum Building for the Utah 
Museum of Fine Arts, we identified the need for an assertive building that would provide an appro- 
priate terminus to the pedestrian mall that extended from the Student Services building on the 
north to the Museum site on the southern edge of the campus. It was also desired that the new 
building should create an ensemble with the existing Business School and Art and Architecture 
buildings grouped around a common plaza. The building should simultaneously provide a sym- 


bolic image to the southern face of the campus, commensurate with the Museum s unique role 
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The [Marcia and John Price 
Museum] building provides 
a beautiful response to the 
1960s architectural language 

of the campus 
[It possesses] extraordinary 
sculptural power ” 


COMMENTS OF JURY WHICH 
AWARDED THE PRICE MUSEUM 
BUILDING A 2000 HONOR AWARD 
FROM THE AMERICAN INSTITUTE 


OF ARCHITECTS NEW ENGLAND 
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within the University and community at large. The selected design should provide a synthesis of 
these complex symbolic issues. 

The project was issued by the State of Utah as a design competition. Given our understanding 
of the project, we felt that 1t was 1mportant to bring 1n a design architect to collaborate with us who 
had knowledge of museums, a proven affinity for masonry buildings and a classical compositional 


approach. After some deliberation, we felt the firm of Machado and Silvetti Associates was the per- 





fect fit to the task. We were able to win the competition, which commanded a national response. 

A fine arts museum with its demand for quality craftsmanship, complex technical require- 
ments, and the logistics of constructing 1n a cramped site while accommodating the ongoing activ- 
ities of the Unversity, required identifying an experienced and capable general contractor. Layton 
Construction provided the credentials that we sought. They proved to be an excellent complement 
to our team. They were able to respond to the accelerated schedule, budget constraints, and real- 


ize the fine edifice that we have today 
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Marcia and John Price Museum Building © 





ith their $7 millon gift to the Utah Museum of Fine Arts, the 
largest to a cultural institution in Utah’s history, Marcia and John 
Price brought together many of their interests and convictions. 
Indeed, Mr. Price has described the gift as a “natural” choice for 
them. The Marcia and John Price Museum Building will provide classrooms and 
research areas for students, a variety of galleries for permanent and traveling exhibitions, 
a café, museum store, auditorium, and a large orientation conference area. 

Marcia Poulsen Price, a fourth generation Utahn and University of Utah gradu- 
ate, discovered her passion for the visual arts during her university days. After attend- 
ing Lowell Lees’ Pasadena, California, dramatic academy for two years, she returned to 
Utah to complete her degree. “Doug Snow changed my life with his Art 101 course,” 
she says reflecting on her former U of U professor. “He focused on the study of the 
French Impressionists, why they were different, and how they changed the world of art. 
It was the most exciting thing I had ever heard, and a hght bulb went on in my head.” 

From that stirring classroom experience has flowed a lifetime of discovery and 
service to arts organizations locally and nationally In Utah, Mrs. Price has led students 
on docent tours of the Utah Museum of Fine Arts, chaired the Utah Arts Council, 
served on the U of U College of Fine Arts Advisory Board, and spearheaded the 
assembling of a nationally recognized art collection displayed at JP Realty, Inc.’s corporate offices. On the 





national scene, Mrs. Price serves as a member of the National Committee for the Performing Arts at the 
Kennedy Center in Washington, D C., and as a trustee of the National Foundation for Advancement 1n 
the Arts (The Presidential Scholars) 

After fleeing Nazi Germany with his family John Price eventually arrived in Utah, where he entered 
the University of Utah as a geology mayor — and met Marcia Poulsen. His enterprising spirit was evident 
even 1n his youth when he formed a grocery delivery business at a young age. Today Chairman and CEO 
Mr. Price has built JP Realty, Inc. into a nationally known real estate investment company Passionate about 
the opportunities he has enjoyed in America, Mr. Price has remarked. “Utah 1s and always will be home. 
I will do all that’s possible, through government and philanthropic ventures, to give back to this commu- 
nity” He has kept his promise, serving on the University of Utah Board of Trustees and playing an active role in 
Utah’s political scene. Nationally Mr. Price has been appointed a member of the Whitney Museum's prestigious 
Print Board. Now, through their magnificent gift to the Utah Museum of Fine Arts, the Prices will enrich genera- 
tions of students, artists, and community members. Their close involvement in the development of the new Utah 
Museum of Fine Arts will allow it to continue to shape the visual arts culture of the region. 

The Prices previously supported the museum through the sponsorship of two important exhibitions of Ameri- 
can prints. Depression Printmakers as Workers and American Women at Work. Both featured works that gave Museum 
patrons a rare opportunity to view significant American artists’ insights into the condition of American workers dur- 
ing the 1930s. As they have in their entrepreneurial, philanthropic, and community service endeavors, the Prices have 
approached art collecting with a passion and an insistence on excellence. 

Marcia and John Price’s strong belief in the mportance of arts 1n the community will endure in this signature 
building, and will also be carried forward by succeeding generations who direct the activities of the John and Marcia 


Price Family Foundation. 
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We make 
a living by 
what we get, 
but we make 
a life by 
what we give 


WINSTON 
CHUREAILI: 





Pompeo Batoni 
(1708-1787) Italian 
Portrait of Philip Livingston, 
1783 


Oil on canvas 

2/ * 22 in. 

Purchased with funds 

from the Marriner S. 
Eccles Foundation for 

the Marriner S. Eccles 
Collection of Masterworks, 
assisted by Emma 

Eccles Jones 

Museum # 1991.045.001 
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Dolores Doré Eccles 
& E. Frank Sanguinetti 
Exhibition Wing 


olores Doré ‘Lolhie’ Eccles,” noted a friend 1n reflecting on her life, “was 

one of those rare individuals who had both the capacity and inclination 

to improve the quality of life in Utah. She knew how to make a differ- 

ence and she did it.” It 1s fitting, therefore, that her name, along with 
that of her friend and longtime Utah Museum of Fine Arts Director E. Frank San- 
suinetti, be associated with the 10,000 square foot exhibition wing added to the new 
museum building. The wing’s eight exhibition galleries will host thousands of students 
and museum patrons each year, and the facility will also include a research library and 
study center for detailed examination of the museum s collection by scholars and stu- 
dents. The galleries will house the museum s collection of decorative arts, as well as its 
Asian collection, both areas of particular interest to Mrs. Eccles. 

The naming of the new wing pays tribute not only to Mrs. Eccles’ lasting contri- 
butions to the fine arts in Utah, but also to the enduring friendship between Mrs. 
Eccles and Mr. Sanguinetti. They were confidants for more than 20 years until Mrs. 
Eccles’ passing in 1994 sharing a common love of the visual arts. Upon hearing the 
news of a $2 million grant from the George S. and Dolores Doré Eccles Foundation for 
the exhibition wing, Mr. Sanguinett remarked that he was “deeply touched and hon- 
ored that our friendship will be recognized 1n this very special way “Lolie’ Eccles was 
one of Utah s great ladies. She will forever be remembered as a passionate supporter of 


the arts.” 
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Dolores Doré Eccles 
& E. Frank Sanguinetti 
Exhibition Wing 
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In addition to her support of the arts, Mrs. Eccles gave her time and resources to assist numerous char- 
ities and causes. Mrs. Eccles contributed greatly to the founding of the Junior League of Ogden, Ballet 
West, and the Utah Museum of Natural History to name just a few of the organizations she served, and 
received a University of Utah Alumm Association Honorary Alumnus award. She was known 1n Utah 
communities as an advocate, a patron, and a friend. 

The George S. and Dolores Doré Eccles Foundation was established by Mrs. Eccles and her husband 
George, chairman and CEO of First Security Corporation, to improve the quality of life enjoyed by the 
people of the Intermountain West. The Foundation has played an integral role in building the Utah 
Museum of Fine Arts into one of the premier untversity art museums 1n the country Among its many 
acts of support was an important grant to secure the Owen D Mort Collection of African Art for the 
museum. Early in the campaign to build a new Utah Museum of Fine Arts, the Eccles Foundation committed 
$2 milhon, and followed that with the magnificent gift of an additional $2 million for the exhibition wing. In addi- 
tion, Mr. and Mrs. Eccles provided generously for the museum during their lifetimes, and through acquisition 
bequests and objects from their superb decorative arts collection. The Museum 1s honored to be one of scores of 

( University of Utah, Mountain West, and national organizations that continue to be enriched by the generosity and 


vision of George S and Dolores Doré Eccles. 








Sino-Tibetan 


ca. 1700-1900) 

Wrathful Deity 

Gilt bronze 

Height: 6 3/4 1n. 

Bequest of Dolores Doré 
(Mrs. George S. Eccles 
Museum # 1994.042.001 
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Emma Eccles Jones Education Center Q 


| 
he Emma Eccles Jones Education Center at the new Utah Museum of Fine Arts 
reflects both the lifelong passion Mrs. Jones held for early childhood education and her 
commitment to carry on the philanthropic philosophy of her parents, David and Ellen 
Stoddard Eccles. Mrs. Jones was born in her father’s lumber camp 1n Baker City, Ore- 
gon, on March 6, 1898 and moved with her family to Logan, Utah, when she was eight years old. 
As a young woman, Emma Eccles pursued her higher education at Utah State Education College 
and Radcliffe College at Harvard University, completing her bachelor of arts degree in English from 
the University of California at Berkeley Later, she became a certified teacher and earned her mas- 
ter of arts degree at Columbia University Teachers College in progressive education for kinder- 
garten. After marrying LeGrande Jones in 1927 and settling in Logan, 
she helped establish the first kindergarten program there. Mrs. Jones 
directed that program for 10 years, donating her salary for supplies. After 
her husband died in 1937, Mrs. Jones moved to California where she 


directed innovative programs 1n children’s education at Mills College. 





The trustees of the Emma Eccles Jones Foundation chose to continue Mrs. Jones’ 
vision of quality education through generous support toward program endowments at the 
new museum. This extraordinary generosity will make possible a dramatic increase 1n the 


museum’s already extensive educational programming. The Emma Eccles Jones Educa- 





tion Center will include the following components. 





“® An education gallery featuring instructive exhibi- ©®& More opportunities for instructors to utilize the 

tions and family-based interactive activities that Teacher Resource Center where they may borrow art 

relate to the permanent collection. objects for use 1n the classroom. To understand 
“® Expansion of the fourth grade Partners program to “® Augmented docent programs that include visits to as uccessft ul 

include more studio art opportunities. a throughout Salt Lake County and work of art— 
toa. ca] iene fice et aan instruction for students who visit the museum to 
; Ic1pation Of a larger numbe School stu- 

cee oe ee study both studio art and art history ne P yoduct 
dents in the Images and Words writing program. 
of the human 


~®& Continuation of the hugely popular Third Saturdays 
©® Increased offerings of academic outreach studio art foo Sey y 


and Artful Afternoons that offer theme-based educa- imagination 
classes for middle school students that will utilize z | os +o all caasetnintipansens s 
10na ’ 
the permanent collection is also to 
discover something 


The Emma Eccles Jones Foundation has long supported educational pro- 


grams and acquisition efforts at the museum, and this latest gift demonstrates the about who we are 


Foundation’s continued commitment to making the visual arts a key component and what 


of the education of Utah’s students. In addition to the Utah Museum of Fine our pla ce is 


Arts, the Emma Eccles Jones Foundation has been a major supporter of many 
on this earth. 


areas at the University of Utah, including the David Eccles School of Business, the 
Utah Museum of Natural History, Red Butte Garden and Arboretum Children’s 
Center, and the Health Sciences Center. In every area, Mrs. Jones’ commitment 


PAvipn. T 
MCLAUGHLIN 


to educating young people continues to benefit Utah and its citizens. 


AY 





12 UTAH MUSEUM OF FINE ARTS 








POEL OE 


Pie tee Mie wile FIle Dei ehy L -© 2 elle Pay 7 : 


——_——— 
+ d , 


— 


WHITA AINA 


niet Dan et 





’” 


lora 
‘1e— 


d by Mai 


‘OWNING. 


4 


CE 
isabeth 


lis 
_-¢le Brun and a 


“ 


ine a 


1 F 


~ 
~ 


it 


pate 


ft to the Museum 


t 


Eudocia Ivanovna 


Gal 


Docent and Students 


discuss ‘‘Princess 


& 
from Val A. Bi 








Q) 





G.W. Anderson Family Great Hall 


MR AND MRS G W ANDERSON 
MR AND MRS JOHN R- ANDERSON 
MR AND MRS J FLOYD HATCH 






* mong the first to capture the vision for a new Utah Museum of Fine Arts, the Anderson Family will be rec- 
“ognized through the naming of the museum s most prominent space. G W and Lee Anderson, along with 
their son and daughter-in-law John R. and Karen Anderson, and their daughter and son-in-law Carol Lee 
sah Floyd Hatch, are loyal friends of the University of Utah and the Utah Museum of Fine Arts. G W Anderson, 
a retired oil and gas executive, serves as an emeritus member of the U of U National Advisory Council and 1s a long 
time member of the Health Sciences Council Executive Committee. He recerved an Honorary Alumnus Award 
from the U of U 1n 1998. John Anderson, a National Advisory Council member, and Karen, his wife, orn with Floyd 
and Carol Hatch to support the health sciences and the Crimson Club at the U_ Floyd Hatch previously served as 
chair of the Health Sciences Advocates Commuttee. The dedication of the magnificent G W Anderson Family Great 


yy 
: \ 
Hall will emphasize the family’s commitment to world-class visual arts at the museum. Y) 
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atherine W and Ezekiel R. Dumke Jr., welcomed the opportunity to create a state-of-the-art 
auditorium that will host multi-media lectures, musical performances, film screenings, and 

many other events in the new Utah Museum of Fine Arts. The Dumkes’ gift 1s the latest 
contribution of talents and resources to the Museum from two of 1ts most enthusiastic and energetic sup- 
porters. Kay Dumke provided superb leadership as chair of the Museum s Advisory Board from 1992- 
94 and has also served as the chair of the membership, audience development, special events, and 
Museum store commuttees of the board. She and Zeke also direct the philanthropic activities of their 
family’s foundations. Both alumni of the University of Utah, they have served on numerous university 
advisory committees, as well as on many boards locally and nationally The Utah Museum of Fine Arts 
1s honored by Kay and Zeke Dumke’s friendship and personal involvement in making the Museum a 


leading visual arts resource in the Mountain West. 





Adriaen Isenbrant, or Ysenbrandt 
ca. 1481 1551 Flemish 

The Madonna and Child Standing in an 
Architectural Setting, ca. 1530-1535 
Oil on panel 

14 x 93/4 in. 

Gift of Val A. Browning 

Museum # 1994.017.004 
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Newly Dedicated Spaces 


JOAN B. AND JOHN H FIRMAGE GALLERY 


ision, energy, and a passion for excellence have characterized Joan and John Firmage’s business and crvic 
careers — and they have brought those same qualities to their service to the Utah Museum of Fine Arts. 
An entrepreneur by family heritage and by nature, John H. Firmage, Jr., graduated from the U of U in 
1955 with Phi Kappa Phi honors. He was a pioneer 1n the leasing industry and has built an equally envi- 
able record 1n financial, automobile, and water conditioning and purification businesses. John has responded with 
vigor to calls for service on several University of Utah boards, as well as in the community Joan Bennett Firmage, 
who received a B.S. degree from the U of U 1n elementary education, has given tirelessly to the Museum as a mem- 
ber of the Fine Arts Advisory Board and the Special Exhibitions Council. The Firmages’ significant gift to the new 
Museum reflects not only their dedication to bettering the community, but also their generosity of spirit and contin- 


uing enthusiasm. 


WILLIAM AND MARY GAY GALLERY 


Wilham (Bill) and Mary Gay understand the ability of art to inform and inspire. Long-time art collectors, they 
made an important contribution of objects to the Utah Museum of Fine Arts in 1984, including many magnificent 
porcelain birds by Edward Marshall Boehm. Most recently, the Gays demonstrated their commutment to the 
Museum through a generous gift toward construction of the new building. Bill Gay, who serves as a trustee of the 
Howard Hughes Medical Institute, has had a distinguished career as a business executive. He has been a member of 
the University of Utah’s National Advisory Council since 1973, and received an Honorary Doctorate in Business 
from the U of U in 2000 The Museum 1s honored by the long-time friendship and generosity of Bill and Mary Gay 


MARY LOIS SHARP WHEATLEY GALLERY 


The visual arts have played a central role’in the life of artist Mary Lois Sharp Wheatley since her student days at 
the University of Utah, where she studied with the legendary portrait artist Alvin Gittins and received a B.F.A. 1n art 
in 1948. Mrs. Wheatley’s husband, Jack R. Wheatley, made a gift for a gallery in her honor 1n appreciation of the 
foundation she received 1n fine art at the University of Utah. The former mayor of Palo Alto, 
Mr. Wheatley 1s a partner in WSJ Properties. The Wheatleys’ interest in building a new home 
for the Utah Museum of Fine Arts reflects their love of the visual arts and their commitment 


to enhance the cultural lives of Utahns. 


JARMAN FAMILY GALLERY 


Jack Jarman and his wife, the late Helen (1920-1996) Jarman, have been long-time sup- 
porters of the Utah Museum of Fine Arts, having established the John W and Helen Brown 
Jarman Family Fine Arts Acquisition Fund for the Museum in 1977 Mindful of the Museum’s 
reliance on the generosity of collectors to build its permanent collection, the Jarmans recently 
made two spectacular gifts of paintings from their personal collection. two Maynard Drxon paintings in 1995, and a 
sroup of three Charles Russell canvases along with one Maynard Dixon Edith Hamlin collaborative painting 1n 
1998 When they learned of plans to build a new Museum building, the Jarmans stepped forward with additional 
support that will be recognized by the naming of the Jarman Family Gallery 
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Every great 
work of art 
has two faces, 
one toward its 
own time and 
one toward 
the future, 
toward eternity 


DANIEL 
BARENBOIM 





George Lacombe 
(1868-1916), French 

La mer grise (The Gray Sea), 
1890s 

Oil on canvas 

18 1/4 x 25 

Purchased with funds from 
Friends of the Art Museum 


Museum # 1974.045 
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ELIZABETH CECELIA BROWN DEE 
RESEARCH CENTER 


Elizabeth Cecelia Brown Dee (1921-1990) had a 
lifelong, keen interest 1n the visual arts. She enrolled 1n 
the University of Utah in 1939 but soon interrupted 
her studies to enlist in the U.S. Army Women’s Auxil- 
lary Corps as a draftswoman. In 1942 she studied at the 
Meinzinger Art Institute in Detroit, Michigan, and later 
returned to Utah to work as a window designer. Soon 
after her marriage to Thomas D Dee, II,1n 1949 Mrs. 
Dee worked to enrich the arts in Ogden through vol- 
unteer work at the Bertha Eccles Art Center and with 
the Ogden Symphony-Ballet Guild. Mrs. Dee would 
have been thrilled with a new museum facility dedi- 
cated to research by students and independent scholars. 
Mr. Dee, who chairs the Dee Foundation, continues 
his association with the University of Utah as a mem- 
ber of the National Advisory Council and as a major 
supporter of health sciences, the arts and humanities 
at the U of U and throughout northern Utah. The 
Lawrence T and Janet T Dee Foundation takes great 
pleasure 1n honoring the memory of Elizabeth Cecelia 
Brown Dee through the dedication of this important 


Museum resource. 


RICHARD AND SHIRLEY 
HEMINGWAY GALLERY 


Knowing of their parents’ interest 1n the visual arts, 
and their long association with the Utah Museum of 
Fine Arts, the children of Ruchard K. (1920-1996) and 
Shirley S. (1924-1992) Hemingway provided a gener- 
ous grant from the Hemingway Family Foundation to 
dedicate a gallery in their name. Shirley Hemingway 
served on the Museums Advisory Board, and sup- 
ported Art in Bloom events at the Museum. Both she 
and her husband gave trelessly of their time and 
resources to health care, fine arts, and other civic organ- 
izations along the Wasatch Front. Rachard Hemingway 
was one of Utahs most distinguished bankers, having 
built both Commercial Security Bank and Idaho Bank 
& Trust into important Mountain West banking insti- 
tutions before their sale to Key Bank 1n 1987 Henry S. 
Hemingway the son of Ruchard and Shirley continues 
the tradition of thoughtful service to the U of U asa 


member of the National Advisory Council. 
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Art of Utah 
and the West 


European Galleries 
Installation 
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René Lalique 
(1860-1945), French 
Angel Doors, ca. 1927 
(One of a pair illustrated) 
Molded lead crystal 

Each 101 3/4 x 27 3/4 

x Lan. 

Gift of John and Glenn 
Walker Wallace 

Museum # 1970.005.002 


THE CHURCH OF JESUS CHRIST OF 
LATTER-DAY SAINTS FOUNDATION GALLERY 


The Church of Jesus Christ of Latter-day Saints Foundation’s many grants to humanitarian, social services, health 
care, and arts organizations make a substantial difference in the quality of life for people in Utah and around the world. 
The Foundation’s generous contribution toward construction of the new Museum 1s recognized 1n the dedication of 
a gallery that will feature art of Utah and the West during the Museum’s grand opening. Funding for the Founda- 
tion 1s contributed by the following companies. Deseret Management Corporation, Beneficial Life Insurance Com- 
pany; Bonneville International Corporation — KSL, Deseret Book Company; Deseret News Publishing Company; 
AgReserves, Inc., the Joseph Smith Memorial Building Restaurants and Catering; The Lion House; The Inn at 


Temple Square; and Zions Securities Corporation. 


DAN AND SUSAN BERMAN GALLERY 


Dan Berman, a prominent Salt Lake City attorney has for many years shared his passion for art with the com- 
munity Since 1982, Mr. Berman has donated several paintings to the Museum, most notably Maynard Dixon’s Mon- 
tana Prairies (1916), and Michael Coleman’s An Old Meeting Place (1981) In 1999 he and his wife Susan allowed the 
Museum to mount an exhibition of their personal collection. ‘Titled A Personal View of the American West: Canvases 
from the Collection of Dan and Susan Berman, the show drew many people into the Museum to view one of the best pri- 
vate assemblages of art in the Mountain West. The collection, featuring paintings by artists such as Thomas Moran 
and Joseph H. Sharp, reflects the Bermans’ discriminating taste. Their generous spirit and commitment to the 


Museum are further exemplified by a major gift to the new building campaign. 


THE BRADY-HANSEN BOARD ROOM 


Rodney H. and Carolyn Hansen Brady chose to honor their parents — Jessie and Kenneth A. Brady and Ione 
and Leland J Hansen — by making a gift to the new Museum in their memory Mrs. Brady, who earned both her 


B.S. degree in elementary education 


and master’s degree in educational The Brady- 


Hansen 
Board Room 


studies from the U of U has served as 
a Museum docent since 1993 Mr. 
Brady who received his BS and 
M.B.A. degrees from the U of U 1s 
the president of Deseret Management 
Corporation. He was awarded the 
University’s Distinguished Alumnus 
Award in 1990 an honorary doctorate 
in 1997, and has served as chair of both 
the U of U National Advisory Coun- 
cil and the David Eccles School of 
Business National Advisory Board. 
The Bradys’ gift reflects their enthusi- 
asm for sharing the Museum’s treasures 
with Utahns. 
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‘lassical Art 












tah Museum of Fine Art collections that carry important information about our cul- 
tural heritage include objects from Egyptian, ancient Greek and pre-Columbian soci- 


eties. Most Egyptian sculpture and pottery 1n this collection dates from the period of 





the New Kingdom (ca. 1570-1070 B.c.) which spanned the eighteenth to the twen- 
tieth ats Highlights of the Museum s Egyptian collection include several important stone 
vessels from this period, as well as a funerary barge from the First Intermediate period, (2181-2040 


B.C.) Egyptian religion was based on belief 1n an afterlife that replicated earthly exis- 













tence; therefore funerary 1tems were intended to help immortalize a 
deceased ruler. Egyptian artists developed a rigid canon for sculptural repre- 
sentations of a king or pharaoh to insure his identity throughout eternity 

Although such funereal objects were not intended to be viewed by humans, they nev- 

ertheless provide us with an important record of everyday experience. 

Ancient Greek crvilization, in contrast, had a belief system that included a pantheon Nice 
of anthropomorphic deities who had human personalities, human form and participated Sitesi Bs: us 
in human events such as the Trojan War. Greek art emphasized the individual, and Greek bd 
figural representations evolved from early stylization to a high degree of naturalism. The 


Museum s Polykleitan God or Athlete, (ca. A.D 150-250) exemplifies this development. 


In their search for an 1dealized human form, Greek artists, too, developed a canon for fig- oe ~~ 
ural representation, but unlike the Egyptian formula, theirs was ( y 
ABOVE yf 


based on measurements related directly to human scale as illus- Manner of the Antimenes 


trated by the Black-Figure Neck-Amphora (ca. 510-500 B.C.) Pavel Greek 

° Black-Figure Neck-Amphora, 
ca. 510-500 B.c. 

Terracotta with glaze 
Height 17 in. 

Purchased with funds from 
Friends of the Art Museum 
and Emma Eccles Jones 
Museum # 1990.001.001 


i 


a 


ABOVE LEFT 

Egyptian, New Kingdom 
period ca. 1570-1070 B.c. 
Porphyral Vessel 

Red alabaster 

Height 4 3/4 1n. 

Gift of Natacha Rambova 
Museum # 1952.058 


ABOVE 

Greek, from southern Italy (Gnathia) 
Apulian Oinochoe, ca. 300 B.C. 
Terracotta with glaze and added colors 
Height 13 3/4 in. 

Purchased with funds from Friends of 
the Art Museum and Mr. and Mrs. 
Robert W Barker 

Museum # 1990.039.0( 


ih eee . 
fe evan 


ABOVE 

Egyptian, Predynastic period Pinkish buff pottery with red Gift of Natacha Rambova \ 
ca. 5000-3150 B.c. painted decoration Museum # from left to nght: U 
Pottery Vessels Height from left to nght: 5 3/4 1952.068; 1952.124- 1952.036: ne 


mi, 92m, 11 5/4 im., 3 in. [952.122 
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Ancient 
and Classical 
Galleria 





MARBRRINER S: ECCLES 
FOUNDATION 


JA arriner S. (1890-1977) and Sallie M. (1908-1995) Eccles 


played a critical role in the formation of the Utah 





Museum of Fine Arts permanent collection — and their legacy 
continues to the present day through the extraordinary generosity 
of the Marriner S. Eccles Foundation. In 1971 Mr. and Mrs. Eccles 
invited family members and associates to join them 1n contributing 
to an annual acquisition fund for the Friends of the Art Museum, 
motivated by the Eccles’ desire to assist in building the collection. 
Through her inspired initiatives, Sallie Eccles was a driving force 
behind the permanent collection’s growth from 1,500 art objects in 
1971 to over 17,000 1n the year 2000 

Marriner Eccles, the son of Scottish immigrants, rose through 
his own entrepreneurial zeal to become one of Americas most 
illustrious businessmen. In 1928, Marriner cofounded First Secu- 
rity Corporation, one of the country’s first multibank holding 
companies, and steered 1t and many other significant corporations, 
such as Utah International, Inc., through decades of growth and 
success. Mr. Eccles was perhaps the most remarkable economic 
thinker of his time, and became known as the architect of the mod- 
ern banking system. He chaired the Federal Reserve Bank from 
1934 to 1948 as 1t brought the United States out of the Great Depression by following his 
innovative theories on government economic stimulation. 

In addition to chairing the Marriner S. Eccles Foundation, Sallie Eccles served on the 
boards of many civic organizations 1n San Francisco, California, and Salt Lake City, Utah, 
including the University of Utah National Advisory Council. Mrs. Eccles said of the 
Museum 1n 1984: “It 1s a window on the ages__.it celebrates the wideness of the world.” 
Her invaluable contributions to the Museum and its collection were recognized by the 
dedication of the Sallie Madison Eccles Sculpture Terrace 1n 1991 Since 1980, the Mar- 
riner S. Eccles Foundation has directed annual gifts toward the acquisition of major addi- 
tions to the collection, leading to the establishment of the Marriner S. Eccles Collection 
of Masterworks. The works range from Greco-Roman pieces of the 1st Century B C., 
through American, French, Italian, English, pre-Columbian, and Japanese objects. The 
Collection of Masterworks also includes representative paintings from such prominent 


artists as Benjamin West, John Singer Sargent, and John Singleton Copley 


ABOVE 


Roman, Imperial period ca. A.bD. 150-250) 

Polykleitan God or Athlete 

Crystalline Greek mainland marble 

Height 95/8 in. 

Purchased with funds from the Mariner S. Eccles Foundation 
for the Marriner S. Eccles Collection of Masterworks 
Museum # 1989.005.001 





BELOW 

Greco-Roman 

Season Sarcophagus of 

the Constantinian Period, 

€4. A.D..325 

Marble 

18 1/2 x 58 1/2 x 20 3/8 in. 
Purchased with funds from 
the Marriner S. Eccles 
Foundation for the Marriner 
S. Eccles Collection of 
Masterworks 

Museum # 1989.005.002 
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Asian Art 


he Asian collection at the Utah Museum of Fine Arts introduces visitors to both secular and reli- 
o1ous art from this culturally diverse part of the world. In regions such as South and Southeast Asia 
(India, Indonesia, etc.) religious art predominates, and was often produced 1n durable materials such 
as stone. In the Far East (China, Japan, and Korea) much secular art, in the form of paintings, ceram- 

ics, Jade, lacquer ware, and textiles not only survives but also 1s held in high esteem. 
Hinduism and Buddhism, two of the major religions born 1n Asia, greatly affected South and Southeast Asia 
cultures in particular. By the third century A.D Hinduism had grown out of the Vedic and Brahmanic texts of 


the first and second millennium B C. It transformed the ancient texts’ abstract concepts and eventually created a 


BELOW 

India, Bihar area ca. A.D. 900-1100) 
Torso of a Male Deity 

Sandstone 

Height 24 !/4 in. 

Purchased with funds from 

Friends of the Art Museum 
Museum # 1974.037 





ABOVE 

Thailand (Siam), Ayutthaya 
period ca. 1700s) 

Walking Buddha 

Bronze 

Height 44 !/4 in. 

Purchased with funds from 
Friends of the Art Museum 
and Mrs. Richard Hudnut 
by exchange 

Museum # 1972.049.002.002 
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ABOVE RIGHT 
4 Japanese, anonymous Kano School Sino-Tibetan 
ay with Tosa School influence, Tokugawa ca. 1700-1900) 

#2 (Edo period (1615-1868) Two Wrathful Deities 

At The Tale of Genji Gilt bronze 
Pair of s1ix-panel folding screens, Height from left to 
colored ink and gold on paper right: 7 in. 63/4 in. 
Each 6735/8 x 150 1n. Bequest of 
Purchased with funds from the Marriner Dolores Doré (Mrs. 
S. Eccles Foundation with assistance from George S.) Eccles 
Professor and Mrs. Lennox Tierney for the Museum # from 
Marriner S. Eccles Collection of Masterworks left to nght: 
Museum # 1991.068.001 1994.042.002, 003 


A (illustrated) B 





THE CHRISTENSEN FUND 


het tvictonsen. Fusd mado an China, Java, Thailand, India, and the Christensen Fund gift include two from South India that includes a 17th 
extraordinary gift in 1999 of Burma. These splendid objects from groupings of architectural carvings, one century — early 18th century south 

nearly 300 art and ethnographic objects both the secular and religious realms in stone from eastern Java featuring a Indian lintel panel depicting the wed- O ) 

from a broad range of Asian and South- form the cornerstone to the museum’s terra cotta female head from east Java, ding of Siva and Parvati, and impor- a 

east Asian cultures, including those of growing Asian collection. Highlights of circa 11th century, the other in wood ee 


22 UTAH MUSEUM OF FINE ARTS 


(| 


Asian 
Art Galleries 





RIGHT 

Japanese, Edo period ca. 1600s) 
Tea Ceremony Bowl with Lacquered 
Wood Lid 

Miano Kasahara Stoneware 

43/4 1n. high x 14 1/2 diameter 
Purchased with funds from the 
M. Belle Race Fund and the ohn 
Preston Creer and Mary Elizabeth 
Brockbank Creer Fund 

Museum # 1997.33.2 A-C 


export ware made for the Thai market. 
These and other splendid objects from 
the gift will enrich the educational 


resources of the museum, forming the 


core of many future art and ethnographic 





exhibitions of the region s cultures 


In addition, the museum’s active acqui- 
sition program will continue to build 
upon and complement the Christensen 


Fund collection. 


BELOW 
China, Transitional Ayutthaya, 
late 1700s 

Bencharong Covered Bowl 
Porcelain 

85/s1in. high x 83/8 in. diameter 
Gift of the 
Christensen Fund 
Museum 

# 1999.55 185 





ABOVE 

Munakata Shik6 (1903-1975), 
Japanese 

The Disciple Sariputra 
(Sharihotsu) Master of Wisdom, 
1939 

Woodblock print 

43 x 13 1n. 

Purchased with funds from 
the Phyllis Cannon Wattis 
Endowment for the 
Acquisition 

of 20th Century Art 
Museum # 1998.23.1 
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diverse pantheon of personalized gods, including Shiva the destroyer (Shiva Nataraja [Shiva as Lord of the Dance], A.D 


1000-1100) At approximately the same time that Hindus started building temples and carving sculptures of their 
gods and goddesses, Buddhists began to do the same Monastic communities often worshipped 1n front of altars, 
which featured images of Buddha. Buddhism has inspired imagery over the centuries up to the present day as evi- 
denced in many of the Museum’s holdings such as the woodblock print The Disciple Sariputra [Sharihotsu], Master of 
Wisdom (1939) by the 20th century Japanese artist Munakata Shiko While the Chinese and the Koreans also pos- 
sess rich heritages of religious art, they have excelled 1n the creation of secular art. The Chinese Imperial Vase with 
Bats and Clouds (ca. 1736-1795) exemplifies the refined style that Chinese imperial ceramuicists achieved. The 
Koreans, inheritors of Chinese techniques 1n glazed wares, passed along their expertise to the Japanese, who con- 


tinue to treasure the traditions and forms of both folk works and sophisticated, glazed ceramics. Japanese ceramic 


aesthetics are illustrated by the Museum s Tea Ceremony Bowl with Lacquered Wood Lid, Mino Kasahara Stoneware 
from the Edo period (ca. 1600s) 


BERT G CLIFT 
F or Bert G Clift, collecting Chinese 


porcelains has been a long-time 
passion. A genuine connoisseur Mr 
Clift has built an extraordinary collec- 
tion mostly from the Qing Dynasty 





(1644-1912), but also from the Song 
(960-1279) and Ming (1368-1644) 
Dynasties. 

A large number of pieces are of 
very high quality, having been made 
for imperial use or to equally elevated 
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UPPER RIGHT 
Chinese, early Ming dynasty ca. 1403-1487) 
Guanyin 

Wood (formerly polychromed) 

Height 30 1n. 

Purchased with funds from the Friends 
of the Art Museum and Drs. Helmut 
G and Maud E. Callis 

Museum # 1977.241 


LEPYT GROUPING 


LEFT Chinese, Qianlong period 

ca. 1736-1795) 

Imperial Vase with Bats and Clouds 
Porcelain with red and blue decoration, 
Height 21 5/s in. 


RIGHT Chinese, Quanlong period 
ca. 1736-1795) 

Meiping Vase 

Porcelain 

Height 13 !/s in. 


BOTTOM Chinese, Yongzheng 
period ca. 1723-1735) 

Saucer Dish 

Porcelain with famille rose decoration, 
5 1/4 in. diameter 


Promised gifts of Mr. Bert G Clift 


RIGHT 

Chinese, Tang dynasty (A.D. 618-906) 
Camel 

Earthenware with chestnut and three- 
color (sancai) glazes, 

Height 25 7/s in. 

Gift of Professor and Mrs. Lennox Tierney 
and Friends of the Art Museum 

Museum # 1977.240 





standards. Typical of the collection’s 1970s, and a portion of his collection 

excellence is an imperial vase from the has been on permanent display ever 

Qianlong period (1736-1795), witha since. The gift of his collection, prom- | 
field of small red bats and elegantly styl- _ ised through a bequest, will give the Q) 
ized clouds Mr Clift’s association Museum a significant foundation in 4 
with the Museum goes back to the early _ the important area of Chinese ceramics 


Asmat Art 
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India, Southern (Tanjore), 
Chola dynasty 

ca. A.D. 1000-1200) 
Shiva Nataraja (Shiva as Lord of the Dance) 
Cast bronze, Height 27 in. 

Extended loan from the Christensen 


Fund Collection 
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BELOW 

Liu Danzhai (b. 1931 Chinese 
Untitled [Black and White Horses] 1980 
Ink on paper 

23 '8 x 37 1/2 in. 

Gift of Dr. Marcus Jacobson 
Museum # 1993.028.010 
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Southwest Pacific, 

New Ireland 

Malanggan Frieze 

Wood and pigment 

13 1/2 x 81 1/4 in. 

Ulfert Wilke Collection, 
purchased with funds from 
Friends of the Art Museum 
Museum # 1982.001.007 


African, Oceanic, 


& New World Art 


n order to acquaint audiences with non-Western European-based cultures, the Museum has acquired objects 


that build upon generous donations of material from Africa, the Americas, Oceania, and other cultures. The 

strength of the African collection hes 1n 1ts wealth of masks, illustrating not only numerous cultures but also var- 

1ous types of masks within each culture. With two thousand works from various Zairian cultures as its core, 

LOWER LEFT 

Southwest Pacific, 

New Ireland 

Tatanua Mask 

Wood, fiber, prickly frurt, 

= lime, earth, pigment 

jay Ss om : re ; eA Lo y \ od ey PP cama a Pe Height ie 5/8 in. 

ings from various American and Ps aa Uiek Wilks Collecusei, 
purchased with funds from 

the Friends of the Art 


Museum 
Museum # 1983.001.009 


objects from other African cultures 
have been acquired, resulting in 
one of the finest collections of its 
kind in the country Major hold- 





Oceanic cultures also enrich the collection, such as Navajo weavings, Pueblo pottery and 
Northwest Coast objects such as the Raven Mask from the Kwakuiutl culture of British Colum- 


bia. The pre-Columbian collection features three striking Mayan figures from the island of Jaina. 


BELOW 

Zaire, Komo culture 
LEFT 

Nsembu Mask 
Nigeria, Nok ca. A.D. 100-200) ee 
Male Bead ood with red and white polychromy 


13 1/41n. 
The Owen D Mort, Jr. Collection of 
African Art assisted by the George S. 


Terracotta, Height 11 !/4 in. 

Purchased with funds from the Marriner S. Eccles 
Foundation for the Marriner S. Eccles Collection 
of Masterworks 

Museum # 1995.024.001 


and Dolores Doré Eccles Foundation 
Museum # 1985.052.708 





LRP T 

Guatemala, Mayan, Central 
Petén-Tikal/Uaxactun region 
ca. A.D. 500-800) 

Pair of Urns 

Buff clay with dark red on 
light red, black and traces of 
white polychromy 

Height 14 1/2 1n. "waveverens 
Purchased with funds from the gr 
Marriner S. Eccles Foundation 
for the Marriner S. Eccles 
Collection of Masterworks 
Museum # 1987.057.001 
(illustrated), 002 





OWEN D MoORT, JR 


he collecting passion and public 

spiritedness of Owen D Mort, Jr, 
have serendipitously led the Utah Museum 
of Fine Arts to be recognized as the home 
of one of the finest African collections in the 


country In 1985, with the assistance of 
the George S. and Dolores Doré Eccles 
Foundation, 1600 pieces of Mr Mort’s 
collection came to the Museum. In addi- 
tion, since 1987, Mr Mort has made 
additional significant gifts from his remain- 
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ing assemblage of African, Ghandaran, 
and Japanese objects. Among the high- 
lights of Mr Mort’s gifts is a Nsembu 
Mask, of the Komo (Kumu) peoples, from 
the Democratic Republic of the Congo 
(Zaire) The mask provides important 


insight into the spiritual practices of the 
Komo people. The extensive research and 
field notes that accompany the objects make 
the Mort Collection one of the most valu- 
able resources of its kind anywhere for the 
study of central African culture. 


Q) 





ABOVE 

Mexico, Colima ca. A.D. 200) 
Seated Figure 

Ceramic 

Height 14 in. 

Purchased with funds from 
Friends of the Art Museum 
Museum # 1985.004 


BEL OW 

Indonesia, Irian Jaya, Asmat culture 
(late 1900s) 

Traditional Jamas shield) 

Rhizophore wood, pigment, sago leaf 
Gift of Stephen C. Chiaramonte 
Museum # 1998.57.3 





STEPHEN C CHIARAMONTE 


S tephen C Chiaramonte was among 
the first unofficial Westerners to visit 
the Asmat area of Irian Jaya on the 
island of New Guinea in 1992 He 
has made several subsequent visits, each 


training, Mr Chiaramonte has devel- 





These life-like terracotta funerary figurines, while only 5 to 15 inches high, 


are so accurate in detail they could have been portraits of the deceased. 
They take the form of men and women, chiefs, priests, warriors and ladies 
who are represented 1n all the variety of their colorful costumes and sump- 
tuous ornaments. To a core of Oceanic material has been added major 
works from the Asmat people of New Guinea. Notable also within the 
Oceanic collection are a Malanggan Frieze and a Tatanua Mask from New 
Ireland, examples of the type of art pieces created for the Malagan 
ceremony The name, “malagan,” 1s taken from the clan 
ceremony to honor the dead. A striking fea- 
ture of malagan sculptures 1s the wealth of 

motifs used 1n a single piece: human heads, 

birds, fish, snakes, pigs, feathers, scrolls, 


and lattice work. 


oped a passion for the art and culture of 


time traveling extensively by cance and the Asmat while building a career as a 

foot to reach the extremely remote home successful corporate executive. He curated 
of this 400 year old civilization. Though an important exhibition of Asmat mate- 
not an art historian or anthropologist by rial at the Museum in 1998, and subse- 


quently donated many objects that reflect 
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PARK LEFT 
American, Navajo 
(late 1800s) 
Germantown Eyedazzler 
Aniline dyed wool 
and cotton 

85 x 53 1/4 in. 

The Judge Wills W Rutter 
Collection of Navajo 
Textiles 

Museum # 
1975.078.020.013 


LEE TL 

Mexico, Mayan, region 
of Copan? Late/Terminal 
Classic period 

ca. A.D. 800-950) 
Male Standing Figure with 
Perforated Phallus and Box 
Terracotta with red 

and black polychromy 
Height 97/s in. 
Purchased with funds 
from Friends of the 
Art Museum 

Museum # 1988.021.001 


BELOW 

British Columbia, 
Kwakiutl culture 

Raven Mask 

Wood and polychromy 
pigments 

11 1/2 x 35 x 61/16 in. 
Ulfert Wilke Collection, 
purchased with funds 
from Friends of the 

Art Museum 

Museum # 1981.016.002 








the unique, highly refined, and dynamic 
aesthetic culture of the Asmat. Mr 
Chiaramonte’s generosity and vision pro- 
vide Museum visitors with a rare oppor- 
tunity to learn about one of the world’s 
most extraordinary cultural treasures 
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European Art 





he Utah Museum of Fine Arts 1s the only museum in the Mountain West 

with an extensive collection of European art that represents a millennium 

of artistic creation. From the 1950s onward, the collection was formed by 

donations from generous local patrons. Since the 1970s a careful acquisi- 

tion program has led to a body of art works with particular emphasis on French, Nether- 
landish, and Italian art. Such cultural diversity not only enriches students’ curricular 
activities, but also presents a unique opportunity for the public to acquaint itself with the 
visual art traditions of Europe. For example, visitors to 


the Museum may pause to admire one of the largest 





fresco fragments in the United States, a 15th century 
ABOVE 
Crucifixion scene from Italy or spend time perusing the AmnbrocieBersen cs, 1495-1550), Flemuh 
Elegant Couples Dancing in a Landscape, ca. 1545 
Oil on panel 
52 5/8 x 43 in. 
Purchased with funds from Mrs. Howard J 
Stoddard 1n honor of John Preston Creer and 
Mary Elizabeth Brockbank Creer 
Museum # 1976.016 


fine collection of Italian Renaissance art of 







sacred and secular images. They may be 
amused by the Dance Around the Maypole, 


a celebration of peasant life by Pieter 


EEPY 

Jan Provost, or Provoost ca. 1465-1529), 
Flemish 

The Madonna Nursing the Infant Christ, 

64. 1520-1525 

Oil on panel, 13 1/4 x 9 1/2 in. 

Gift of Mr. Val A. Browning 

Museum # 1994.017.002 





ABOVE ABOVE ABOVE 
Jean-Léon Gérome (1824-1904), Gift by exchange from Mrs. Paul L. Unknown artist, French Francesco d’Ubertino Verdi, called il Bachiacca 
French Wattis, Lloyd Anthony Ruocco, and St. Catherine of Alexandria, (1494-1557), Italian 
Study for Dernieres prieres des Ilse Hamman Ruocco, assisted by late 1400s St. John in the Wilderness, ca. 1535 
martyrs Chretiens (The Christian Friends of the Art Museum and the Polychromed limestone Oil on panel i) 
Martyrs’ Last Prayer) M. Belle Race Endowment Fund Height 45 3/4 in. 16 1/2 x 11 1/2 an. 
Oil on canvas Museum # 1988.014.001 Purchased with funds from Purchased with funds from the Friends Zz 
34 '"/2 x 59 in. Friends of the Art Museum of the Art Museum 
Museum # 1974.035 Museum # 1973.080.005.001 
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ABOVE 

Polidoro di Bartolomeo 

(active 1457 1483) Italian 
Crucifixion with Saints (Virgin 
Mary, Mary Magdalene, St. John 
the Apostle, St. Francis of Assisi, and 
St. Anthony of Padua) ca. 1480? 
Fresco transferred to canvas 
103 #/8 x 101 !/s in. sight size 
Partial gift of Mr. Garner D 
Irvine with additional funds 
provided by Mrs. LaReta 
Creer Madsen Kump 

Museum # 1984.088 





Memento Mori, 1656 


Brueghel the Younger, a Flemish painter of the 16th- 
17th century or admire a marvelous Memento Mori 
still life painting by 17th century Dutch master Vin- 
cent Laurensz van der Vinne. A fine portrait of the 
Young Countess Schouvalof [Elizabeth Vladimirovna] by 
Marie-Loutse-Ehsabeth Vigée le Brun introduces 
visitors to French painting of the 18th century An 
impressive late-19th century canvas, La mer grise, by 
French painter Georges Lacombe hints at the revolu- 


vionary changes in artistic creation that were to take 





place in the 20th century Finally a set of glass doors 
created by internationally-renowned “architect 1n glass” René Lalique pres- 
ents an example of the French Art Nouveau movement, one of the innovative 
styles with which European artists experimented 1n the 20th century 

Aside from paintings and sculpture, the UMFA also has an extensive col- 
lection of European prints. Again, initially the collection came into being 
serendipitously through donations by collectors. Later works on paper were 
acquired with specific goals in mind — as teaching tools 1n the history of 
printmaking, as examples of the various printmaking techniques, and for the 


aesthetic pleasure they provide the viewer. 


BELOW 
Vincent Laurensz van der Vinne | 
(1629-1702), Dutch 


Oil on panel 

37 x 343/4 1n. 

Purchased with funds from the 
Marriner S. Eccles Foundation 
for the Marriner S. Eccles 
Collection of Masterworks 
Museum # 1985.021 





BOTTOM REGHT 
Léon-Jean-Basile Perrault (1852-1908), French 
Mother and Child, 1897 


Oul on canvas 


ALBIOVE TOP RIGHT 

José Aparicio (1773-1838) Spanish Sir Anthony van Dyck 
Portrait of Jean-Louis Reynier, 1806 (1599-1641), Flemish 
Portrait of Hendrik van der Poel 
Oil on panel 

16 1/4 x 12 1/2 in. 

Gift of Mr. Val A. Browning 
Museum # 1993.034.003 


Ouil on panel 

48 '/2 x 38 1/2 1n. 

Purchased with funds from the Marriner 
S. Eccles Foundation for the Marriner S. 
Eccles Collection of Masterworks 
Museum # 1984.060 


45 V/2 x 32 3/4 1n. 

Bequest of the John M. and Glenn Walker 
Wallace Estate 

Museum #1989.003.013 
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My Lord, hang this piece in a strong light, so that one 


may look at it from a distance, and it may appear at its best 


I R M1 


European 


ivt Galleries 





UPPER RIGHT 
Pierfrancesco di Jacopo 

di Sandro Foschi, also called 
Pierfrancesco di Jacopo 

di Domenico Foschi 
(1463-1530) Italian 
Madonna and Child with the 


Infant St. John and a Goldfinch, 


ca. early 1500s 

Oil on panel 

34 1/2 in. diameter 

Gift of Mr. and Mrs. Val A. 
Browning 


Museum # 1974.020 


RIGHT 
Marie-Loutse-Ehisabeth 
Vigée le Brun (1755-1842) 
French 

Portrait of the Young Countess 
Schouvalof [Elizabeth 
Vladimirovna] 1797 

Oil on canvas 

33 x 27 3/440, 

Gift of Val A. Browning 
Museum # 1993.034.014 


BELOW 

Pieter Brueghel the Younger 
(1564-1637/1638), Flemish 
Dance Around the Maypole, 

ca. 1625-30 

Oil on panel 

20 7/3 x 29 1/2 1n. 

Gift of Val A. Browning 
Museum # 1992.020.001 





VAL A BROWNING MEMORIAL 
COLLECTION OF 500 YEARS 
OF EUROPEAN MASTERWORKS 


al A. (1895-1994) and Ann Chaffin (1901-1975) Browning, Utah natives, 
were citizens of the world who had lived for many years 1n Europe and 
traveled extensively Nevertheless, their home was Utah and especially Ogden. 
Val was born in Ogden as a member of the renowned Browning gun family 


During his career Val was responsible for innovative and important contributions 





OPPOSITE PAGE FAR LEFT RIGHT 


Jean-Baptiste-Camille Corot (1785-1875), French 
Souvenir des environs de Boissy-Saint-Léger (Memory of the 
Countryside near Boissy-Saint-Léger), ca. 1872 


Oil on canvas 

145/83 x 24 1/2 1n. 

Gift of Val A. Browning 
Museum # 1993.034.017 


Louis d’ Boullogne the Younger (1654-1733), French 
Figure Study of a Male Nude 

Chalk on blue paper glue-mounted on laid paper mat 
22 2/3 x 14 7/8 in. 

Purchased with funds from the Val A. Browning 
Charitable Lead Trust 


to the arms business. He held 48 
patents 1n the field of firearms and 
was a founder of the Browning Arms 
Company, serving as president and chair- 
man of the board. Ann and Val made their home 1n Liege, Belgium 
in the 1920s, returning to Ogden 1n 1935 ‘Throughout their lives 
they maintained many friends and contacts in Europe. 

Ann and Val gave generously to various institutions throughout 
the state of Utah. Ann especially endeavored, with eventual success, 
to provide the Utah Symphony and Ballet West the facilities to per- 
form in Ogden. 

The paintings constituting the Val A. Browning Memorial Col- 
lection of 500 Years of European Masterworks were purchased by 
Ann and Val in the 1960s and represented that which was pleasing to 
them, perhaps especially Ann. The art hung 1n their home 1n Ogden 
for many years. 

A first donation to the Museum of Fine Arts by the Brownings 
was made 1n 1974, a year before Ann’s death. In 1992 Mr. Brown- 
ing made plans to bequeath his collection of more than a dozen old 
master paintings to the Museum. An endowment established by Mr. 
Browning enables the Museum to purchase old master prints and 
drawings for its collection. 

Among the highlights of the Browning Collection of Master- 
works are paintings by Marie- 
Louise-Elisabeth Vigée le Brun 
(French, 1755-1842) Princess Eudo- 
cia Ivanovna Galitzine as Flora, (1799) 
and Pieter Brueghel the Younger 
(Flemish, 1564-1638) Dance Around 
the Maypole (c. 1620-25) 


Museum # 1988.013.001 
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anging from the eighteenth through the twentieth centuries, the compre- 


hensive nature of the Museum s American objects collection enables visitors 





to learn the history of American artistic development. Previously scholar- 
“=... ship and teaching on American art centered on the notion that artists 
in this country did not have the benefit of the long cultural tra- 


dition claamed by European artists, and were therefore 


cultural and interdisciplinary connections. 


ABOVE 

Benjamin West (1738-1820) American 
Portrait of Mrs. Benjamin West and Her Son, 
Raphael, ca. 1770 

Oil on canvas 

35 3/4 in. diameter 

Purchased with funds from the Marriner S. 
Eccles Foundation to the Marriner S. Eccles 
Collection of Masterworks 

Museum # 1982.007.003 


nets 
a 





compelled to seek inspiration 1n a vast, yet untamed and god-created nature. Recently 








ABOVE 
Thomas Cole (1801 1848), 


this viewpoint has evolved to the current and more inclustve emphasis on inter- ae 


Pastoral Landscape with 
Fishermen, ca. 1826 


Among the highhghts of this notable collection are the eighteenth century — 6, ,,, wane, 19a a 24 a a, 
paintings by Benjamin West (Portrait of Mrs Benjamin West and Her Son, Raphael, Purchased with funds from 
ca. 1770) John Singleton Copley (Portrait of John, Second Viscount Dudley and Ward, 
ca. 1778-1781) and Gilbert Stuart (Mr Simon Walker ca. 1802) that are evidence Beles Cilecesn of 


the Marriner S. Eccles 
Foundation for the Marriner 


Masterworks 

Museum # 1986.016 
LEFT 
James Peale (1749-1831 American 
The Ambush of Captain Allan McLane, 1803 
Oil on canvas 
28 x 36 1/4 1n. 2 
Purchased with funds from the George S. and Dolores Doré ( J 
Eccles Foundation, the Marriner S. Eccles Foundation, and / 
Friends of the Art Museum 
Museum # 1987.056.001 





ABOVE ABOVE 

Joseph Barry (1760-1838), American — Purchased with funds from the Theodore E. Pine 

Sideboard in the Neoclassical Taste, Marriner S. Eccles Foundation for (1828-1905) American 
Philadelphia, ca. 1813-18 the Marriner S. Eccles Collection Doane Family Portrait, 1871 
Mahogany, with gilt brass lon-head of Masterworks Oil on canvas ( 
pulls and lon-paw feet Museum # 1993.026.001 81 1/8 x 833/4 1n. . 


51 1/4 x 95 3/4 in. 
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Gift of Edward Barlett Wicks 
Museum # 1980.041 


LEP 

William Holbrook Beard 
(1824-1900), American 
Lo, the Poor Indian, 1876 ja 
Oil on canvas, 20 x 30 in. 





Purchased with funds from 
Mr. Wilson Hurley and the 
Taggart ‘Trust 

Museum # 1980.171 






of transatlantic exchange of 1deas. Nineteenth century landscapes that reveal American feelings 
about transience are well represented by Thomas Cole (Pastoral Landscape with Fishermen, ca. 
1826) who declared that the painter of American scenery was privileged to have a nature that 
had never before been painted. It 1s, however, in the twentieth century objects that transcul- 
tural influences are best observed. The work of ceramist Robert Arneson (Breathless [Self- 
Portrait in Blue], 1976) painter Helen Frankenthaler (Wizard, 1963) and painter Norman 
Bluhm (Untitled, 1984) whose source for art was the everyday world are only a few exam- 
ples of the wide range of artistic expressions that establish the major contribution American 


art has made to the art historical narrative. 
ABOVE 


Frederick Remington 
(1861-1909), American 
Bronco Buster, after 1898 
Bronze, Roman Bronze Works, cast no. 117 


BELOW 


Dorothea Lange (1895-1965), American 
Gunlock, Utah, 1955 

Gelatin silver photograph 

10 1/2 x 10 1/2 1n. 

Gift of Dr. James E. and Debra Pearl 
Museum # 1989.018.007 








ABOVE 

Aaron Draper Shattuck (1832-1928), 
American 

Sunday Morning in New England, 1875 


Oil on canvas 


50 x 7) in. 

Gift of LaReta Creer Madsen Kump 
honoring the John Preston Creer Family, 
for Friends of the Art Museum 

Museum # 1977.051 


DR JAMES E anp DEBRA PEARL 


na process that has spanned nearly 

20 years, Dr James E. and Debra 
Pearl have devotedly worked to build up 
the Museum’s photography collection, 
acquiring and donating photographs that 


represent the development and wide range 
of photographic art. Photographs in the 
Pearl Collection include works by the 
inventor of photography William Henry 
Fox Talbot, by 19th century landscape 


Height 23 in. 
Gift of Mr. and Mrs. Herbert I. Michael 
Museum # 1962.145 


photographers of the West; and by impor- 
tant 20th century photographers such as 
Lewis Hine, Margaret Bourke-White, 
Ralph Steiner Dorothea Lange, and 
many others. Recent gifts have included 
large groupings of photographs from the 





BEE 

John Singer Sargent 
(1856-1925), American 
Portrait of Isabella Young 
(Mrs. Colin) Hunter, 

1896 

Oil on canvas 

37 x 24 1/2 in. 

Purchased with funds 

from the Marriner 

S. Eccles Foundation for 
the Marriner S. Eccles 
Collection of Masterworks, 
Friends of the Art 
Museum, Mrs. Nathan 
(Jane) Porter, Emma Eccles 
Jones, and from the estate 
of Dolores Doré (Mrs. 
George S.) Eccles 
Museum # 1996.33.1 


estates of American photographers that 
lend breadth and depth to the collection. 
Through the generosity and vision of the 
Pearls the people of Utah have a rare 
opportunity to learn about the rich heritage 
and diversity of the photographic art form. 
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Cy Twombly (b. 1929) American 
Composition (Ritratto D’Artista) 1963 
Crayon, pencil and acrylic on paper 
OT 716% 19 |) 161. 

Purchased with funds from the Phyllis 
Cannon Wattis Endowment for the 
Acquisition of 20th Century Art 
Museum # 1999 19 1 


Aas 
° es 4S) 


A work of art is above all 


an adventure of the mind 


EUGENI 


JONESCO 


Phyllis Cannon 
Wattis Gallery 
for 20th 
Century Art 





OPPOSITE PAG! rOoP LEI 


Jasper Jones (b. 1930) American 


Savarin, 1977 78 
Monotype/Monoprint 1n color inks 
ro xX 13 4/3 im. 

Purchased with funds from the Phyllis 
Wattis Cannon Endowment for the 
Acquisition of 20th Century Art 


Museum # 1998.30.1 


( 


‘ 








MIDDLE. LEFT 
Helen Frankenthaler 
(b. 1928), American 
Wizard, 1963 

Oil on canvas 





igeAG wn. 


Purchased with funds from 
the Phyllis Wattis Cannon 





Endowment for the 
Acquisition of 20th Century 
Art, with assistance from the 
Marriner S. Eccles 
Foundation and Friends 

of the Art Museum 
Museum # 1999.36.1 


LEFT 

Wayne Thiebaud (b. 1920), American 
Bacon and Eggs, 1961 

Oil on canvas 

14 x 18 in. 

Purchased with funds from the 
National Endowment for the Arts, 
the Associated Students of the 
University of Utah, Mr. and Mrs. 
Maurice Warshaw, Mrs. Paul L. 
Wattis, and Friends of the 

Art Museum 

Museum # 1973.036 


PHYLLIS CANNON WATTS 


hyllis Cannon Wattis 1s regarded as one of the most astute and public-spirited col- 

lectors of artin America today “‘She’s the real thing,” says Gary Garrels, chief cura- 
tor of the department of drawings, as well as curator of painting and sculpture, at New 
York’s Museum of Modern Art. “She has more insightful observations about art than 
anybody I know” In late 1997, Mrs. Wattis gave $5 million to the Utah Museum of Fine 
Arts to establish The Phyllis Cannon Wattis Endowment Fund for the Acquisition of 20th 
Century Art, thus ensuring that the Museum will be able to acquire significant 20th cen- 
tury art for decades to come. Her gift confirms the Museum as the primary resource for 
visual arts throughout the Mountain West. | 

Mrs. Wattis, a great-granddaughter of Brigham 
Young, has been a longtime supporter of the contempo- 
rary collections at the Utah Museum of Fine Arts. Some 
of the 20th century works that the Museum has acquired 
through her generosity include: Bacon and Eggs by Wayne 
Thiebaud, Jasmine Sidewinder by Gene Davis, and Breathless, 
A Self Portrait in Blue by Robert Arneson. “Phyllis Wattis has 
set the style and trend in modern philanthropy,” says Museum 






Director E. Frank Sanguinetti. “Her gifts often make a state- 
ment about the purpose and potential of an institution and are 
inspired by her warm and generous spirit.” 

In appreciation of Mrs. Wattis’ enduring support of the 
UMFA’s contemporary collections, the Museum recently 
announced the dedication of the Phyllis Cannon Wattis 
Gallery for 20th Century Art. 


BOTTOM LEFT 

John Marin (1870-1953), American 
Local, New Jersey, 1923 

Watercolor on paper 

9 x 113/41n. 

Gift of Mrs. Leon Jack Sweet in honor 
of Director E. Frank Sanguinetti 
Museum # 1992.045.001 


ABOVE 

Robert Arneson (1930-1992), American 
Breathless (Self-Portrait in Blue), 1976 

Glazed ceramic 

Height 36 in. 

Purchased with funds from the National 
Endowment for the Arts and Mrs. Paul L. Wattis 
Museum # 1976.060 
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FAR LEFT 

Alex Katz (b. 1927) American 

Study for the Red Smile, 1963 ~ 
Oul on canvas ( ) 
32 x 48 5/8 1n. 

Purchased with funds from Friends 

of the Art Museum 

Museum # 1978.410 


Lee i 

Norman Bluhm (b. 1920), American 
Untitled, 1984 

Acrylic, ink, and pastel on paper 





50 x 60 1n. 

Gift of Mr. and Mrs. William A. 

1 Pct eo Small, Jr. n honor of Director E. 
Li 4b! 4 Mee Frank Sanguinetti 

Museum # 1995.002.003 





RIGHT 

Emil James Bisttram 
(1895-1976), American 
Appassionato (Tone Poem), 1953 
Enamel on masonite 

17 Ye 2 23 1/2 im, 

Gift of Edith Carlson O’Rourke 
Museum # 1996.003.007 


FAR. RIGHT 

Eugene Berman (1899-1972), American 
Dark Medusa at Sunset, 1969 

Oil on canvas 

39 x 48 in. 

Gift of Mr. and Mrs. Marriner S. Eccles 
Museum # 1971.080.001 








ABOVE Acrylic on canvas ABOVE Purchased with funds 

F Anthony Smith 61 x 73 1/2 in. Paul Manship from the Marriner S. 

(b. 1939), American Gift of V Douglas Snow (1885-1966), American Eccles Foundation for 

Twenty-nine Lights, 1984 Museum # 1985.049 Morning, 1938 the Mariner S. Eccles 
Bronze Collection of Masterworks 
46 x 72 1/2 1n. Museum # 1983.005 
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Museum Programs 


EDUCATION SERVICES 


he Utah Museum of Fine 

Arts serves as the principal 

resource for the visual arts 1n 

Utah, with collections that 
provide a survey of the world's cultures. 
Museum admission 1s always free. The 
Department of Educational Services strives to stimulate and 
empower visitors to discover and interact with art. Public and 
private grants, as well as membership funds, support educational 
programs. The Museum gratefully acknowledges the assistance 
of the Museum Advisory Board, The National Endowment for 
the Arts, The William Randolph Hearst Foundation, The Utah 
Arts Council, The Utah Humanities Council, the Salt Lake City 
School District, the Salt Lake City Arts Council, and the Salt 
Lake County Zoo, Arts and Parks Program. 


SCHOOL PROGRAMS 


Partners 

A museum-school partnership with 
the Salt Lake City School District, Part- 
ners has taken the Museum to the schools 
and the schools to the Museum since 
1982. Currently the Salt Lake City School 
District supports this art appreciation pro- 
gram for all fourth-grade students. Stu- 
dents make two class visits to the Museum 
and receive two curricula related, in- 
classroom presentations by docents and 
education staff during the year. 


The Museum in the Classroom — 
Elementary School Program 

Museum docents and education 
staff often visit individual classrooms 1n 
preparation for Museum tours. Docents 
present topics such as the art of various 


world cultures or the “Elements of Art” using hands-on and 


interactive discussion techniques. 





Images and Words — 
Salt Lake County High 
School Program 





The Images and Words pro- 
gram, based on the notion that students respond to the visual arts 
much as they do to literary texts, began as a pilot program in 
1994 in cooperation with Highland High School’s English 
Department. Using funds from the Salt Lake County Zoo, Arts 
and Parks Program, Images & Words was expanded 1n 1998 into 
an offering for all Salt Lake County high schools. The Museum 
publishes students’ works not only in 
booklet form, but also on its Internet 


homepage. 


TEACHER 
TRAINING PROGRAMS 





Evening for Educators 

In cooperation with the Springville 
Museum of Art and the Statewide Art 
Partnership, the Museum sponsors 


training workshops for teachers that inte- 





grate art across the curriculum. 


Teacher Resource Center 

The Teacher Resource Center (TRC) consists ofa collection 
of original art objects, videos, and reproductions available to 
teachers to check out, free of charge, 


for use 1n their classrooms. 


UNIVERSITY AND 
PUBLIC OUTREACH 


Start Programs for Children 


The Museum conducts a collab- 





orative program with the Unrversity 
of Utah’s Department of Academic 
Outreach & Continuing Education, 
Youth Education division. Educational Services staff, along with 
docent corps members, teaches extenstve workshops such as 
1999’s “An Asian Art Trek” 
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Adult Education Programs Advisory Board 


Gallery Talks, offered regularly to The Museum Advisory Board garners over $100,000 annu- €) 
The Teacher the public, explore works in the perma- ally for Educational Services. The Fund Raising Committee | 
Resource Center nent collection. Art Chats, often guided stages the biennial Art in Bloom event, which combines works of 
es a by university undergraduate students, art from the Museum’s collections with talents of the area’s finest 
adults in 2000. provide a more informal, thematic look floral artists and designers. A dinner auction, guest lectures, 
at objects in the Museum’s collections. and demonstrations by floral experts accompany the opening of 


‘ the exhibit. Every other year, the Committee sponsors Art of the 
University Collaborations : y P a 
Gardener, which features tours of spectacular private gardens and 
Educational Services and the docent corps provide instruc- 
guest lectures. Other committees assist the Museum staff in sig- 
tion to university classes in many fields, including education, art 


nificant ways: the Special Events Committee provides refresh- 
history, art, and Middle East studies. Y P P 


ments, flowers and music for exhibition openings and other 
Attendance at 





Artful Afternoons ——e receptions, the Membership Committee assists 1n maintaining 

Twice yearly, in July and December, Artful Afternoon and increasing Museum membership; and the Audience Develop- 
the Museum sponsors Artful Afternoons exceeded 1,000 ment Committee works with public and private tourism-related 
Families explore cultural and art history guests. organizations to expand public visitation to the Museum. 
themes through hands on activities and Through their devoted efforts, board members contribute an 
performing arts. Over 1000 people attended December 1999’s average of 3,000 volunteer hours per year. 


‘‘A Japanese Celebration.” 
Special Exhibitions Council 


Third Saturdays The Special Exhibitions Council sponsors Museum exhibi- 


Children and parents explore art tions of an exceptional nature, either those that travel from other 





Over 2,000 children themes and participate in a related hands- institutions or are organized from within the collection. Coun- 
hs ; on activity For example, in March 2000, cil members provide financial assistance and work with Museum 
Tide sti the “Multi-Cultural Masquerade” exhibit staff to select exhibitions that will enrich the Museum’s offerings 


events each year served as the catalyst for the production and broaden the public’s exposure to important themes and 


of many unique masks. works of art. During 2000 the Council sponsored Insight: Women 


Photographers from the George 


COMMUNITY PARTICIPATION 
Eastman House and Faith 


Museum Docent Council. Ringgold. Story Quilts. Both 
Volunteer docents strongly support the Educational Ser- brought new audiences and 

vices’ mission through their partnership 1n school programs, vigor to the Museum’s 

gallery talks and other education programs. New docents par- exhibition schedule. 


ticipate 1n a one-year training program before certification as an 
active docent. As a group, Museum docents 
o1ve more than 10,000 hours of time, 








transportation and skills toward serving 








the public annually 
British Columbia, Kwakiutl culture ca. late 1800s) he Museum gratefully acknowledges support 
Dieiblesaege Mae Jor its programs from the following individual 
Wood and polychromy Pe ee ow i Ig InaIViaudls, 
Height 11 1/2 1n. foundations, and public institutions since 1997 1 
Ulfert Wilke Collection, purchased with funds } 
from Friends of the Art Museum fe DP UCATION O. : 
Museum # 1981.016.001 William Randolph Hearst Foundation (endowment) 
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DOCENT AND BOARD MEMBERS 


ADVISORY 
BOARD 


Cynthia Sue Anderson 
Margaret “Peg” Bradley 
Pat Capson Brown 
Gwen W Cannon 


Mary Lee C. 
Christensen 


Geraldine H. Clayton 

Betty Lynn David 

Sue Ells 

Carol, Elliott 

Patti Grant 

Sally C. Grant 

Corrine P_ Hill 

Colleen W Horne 

Joyce M. Jorgensen 

Joan C. Kimball 

Linda Lee 

Katherine “Kitty” P 
Liddle 

Jayne G Middleton 

Gay C. Null 

Dorothy Ann Palmer 

Ann B. Scott 

Norma Stromberg 

Janet ‘Trayner 

Ann H. Tyler 

Carol S. White 

Ann Wilson 

Mary June V Woods 


FOR MUSEUM O 


ERATIONS 
AND GENERAL PROGRAMS 
National Endowment for the Arts 
(endowment challenge evar 
Dolores Doré Eccles FE staie 


George S Eccles Estat. 


gnated endowment) 


SPECIAL 
EXHIBITIONS 
COUNCIL 


Patty Biederman 
Glenda Bradley 
David L. Dee 


Anne and David 
Dolowitz 


Lisa Eccles 

Joan B. Firmage 
Daniel H. Flores 
Mickey Hale 

Karen L. Jarman 
Malcolm F Justice, Jr. 
Paul D Keller 

Terry Landa 

Susan Lewis 

Ken Louder 

W Brent Maxfield 
Michael Moreton 
Joseph Palmer 
Bonnie Phillips 
Marty Seiner 
Thomas Sieg 
Margaret Siegel 
Bernard J] Simbar1, M.D 
James M. Steele 
Dianne Wynne 


DOCENT 
COUNCIL 


Harsha Acharya 

Ila Jane Aldrich 
Kathryn Anderson 
Rasa Ashment 
Rata Bennett 

Pat Boyd 

Mitzi Brady 


Janice Brickey 


Karin Brown 
Elaine Call 
Connie Chard 
Kay Clark 


Jan Clute 


Dena Cocorinis 
Alice Cozakos 
Theresa Dice 
Anne Dolowitz 
Elizabeth Drinkaus 
Sarah Ehrlich 
Helene Fairchild 
Patricia Faulkner 
Ruth Feeny 


Joyce Griste 


Kathy Higgs 


Jer1 Holmes 


Bruce Jensen 
Virginia Kalantzes 
Yoko Kamaya 
Lorna Kennedy 
Ruth Kerr 
Emmaruth Keyser 
Leanne Mayo 
Elaine Miller 


Jan Rachards Miller 


Kathryn Miller 


Jean Moseley 


Gladys Muren 
Ettalue Nelson 


Rosenblatt Family (endowment) 


Salt Lake County Zoo, Arts, and Parks 
S J and Jessie E Quinney Foundation 


(exhibition funding) 


Henry Luce Foundation 


(UMFA American Collection cataloguing project) 


Mary Anne 
Neumeister 
Jean Nuismer 


Golda Olsen 
Gordon Olsen 
June Orme 

Jane Owens 
Kathe Packard 
Pam Parrot 
Carol Patton 
Elodie Payne 

Jo Phoen1x 
Chauncey Powis 
Marjorie Powis 
Kathy Remington 
Esther Quintana 
Bilhe Rach 
Mary Rach 

Janie Rogers 
Madalyn Seaman 
Jackie Shiker 
Glenda Shrader 





Sixty two docents 
conducted 252 tours 
for more than 11,000 
visitors from July 1999 
through June 2000. 


Arita Sparks 

Lois Stevens 

Ann K Stewart 
Nancy Swanson 
Gay Lynne Sylvies 
Irina Urano 
Else-Marie Vanderhooft 
Judith Waters 
Douglas Waters Sr. 
Helen Wyatt 
Pamela Weilenmann 
Arva Whitby 

Marge Wilson 
Cherry Wong 
Kathie Zumbro 


Suzanne M_ Scott 
(endowment in honor of James & Louise Moyle) 


O Emest & Jeanette C Grua (internships endowment) 
David S & Anne M Dolowitz 
Richard K. and Shirley S Hemingway Foundation 


(endowment for Museum programs) 
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Donor Acknowledgements 


DONORS TO THE CAMPAIGN FOR A 
NEw UTAH MUSEUM OF FINE ARTS 
(JANUARY 1, 1997 - MARCH 31, 2001) 


$7 Million+ 
John and Marcia P Price 


$4 Million+ 
George S. and Dolores Doré Eccles Foundation 


$1 5 Million+ 
Emma Eccles Jones Foundation 


$500, 000+ 
GW Anderson Family: 
G W and Ida Lee Anderson 
John R. and Karen J Anderson 
J Floyd and Carol L. Hatch 
Ezekiel R.., Jr., and Katherine W Dumke 


$250,000+ 
John H. and Joan B Firmage 
FP William and Mary Gay 
State of Utah — Legislative Appropriations 
Jack R. and Mary Lois Sharp Wheatley 


$200, 000+ 
Lawrence T and Janet T Dee Foundation 


$100, 000+ 
The Church of Jesus Christ of Latter-day Saints 
Foundation 
Cumming Foundation 


$50, 000+ 
Daniel L. and Susan L. Berman 
Rodney H. and Carolyn Hansen Brady Charitable 
Foundation 
Fidelity Foundation 
Ruchard K. and Shirley S. Hemingway Foundation 


$25, 000+ 
Amy T Barker 
Royal L. and Joyce I. Tribe 
Matthew B_ Ellis Foundation 
W Hague and Sue J Ellis Foundation 


$5, 000+ 
David S. and Anne W Dolowitz 
Edward W and Mary M. Muir 
US Bancorp + Piper Jaffray 
Dorothy B. Watkiss 
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$1, 000+ 
Gwendolyn W Cannon 
Mr. and Mrs. Spencer P Felt 
James M. and Susan Ferguson 
Janss Foundation 
M. Craig and Rebecca C. Johns 
Robert G and Brenda W Lovell 
Carolyn R. Nebeker in honor of W Hague and Sue J Ellis 
Ted and Pam Parrot 
David E., Jr., and Shar1 H. Quinney 
Junior E. and Blanche B Rich Foundation 
Becky Z. Wintrobe* 


*Deceased 


In addition to the donors of $1,000 or more listed here, 
the Museum would like to gratefully acknowledge the many 
donors who made contributions under this level during the 
stated period. 


ENDOWED FUNDS AT THE UTAH 
MUSEUM OF FINE ARTS 


ENDOWMENTS FOR ENHANCEMENT 
OF THE PERMANENT COLLECTION 


$5 Million+ 
Phyllis Cannon Wattis Endowment for the Acquisition of 
20th Century Art 


$250, 000+ 
John Preston and Mary Creer Memorial Endowment 
William H. and Wilma T. Gibson Endowment 
Helene Druke Shaw Endowment 


$100, 000+ 
Val A. Browning Old Masters Endowment 
M. Belle Race Endowment 
John W. and Helen B Jarman Family Fine Arts 
Acquisition Endowment 


$25, 000+ 
John B and Jean M. Henkels Endowment 
Marian W and Barry N Ingham Fund for the Utah 
Museum of Fine Arts Endowment 


$10, 000+ 
Aurelia Bennion Cahoon Acquisition Endowment 
C. Comstock Clayton Foundation Endowment 
Enid B. Cosgriff Endowment for Utah Artists 











ENDOWMENTS FOR ENHANCEMENT OF 
EDUCATION AND OUTREACH PROGRAMS 


$3 5 Million+ 
Emma Eccles Jones Foundation Endowment 


$100, 000+ 
William Randolph Hearst Foundation Endowment 


ENDOWMENTS FOR ENHANCEMENT OF 
MUSEUM PROGRAMS AND OPERATIONS 


$500,000 
National Endowment for the Arts Challenge Grant 
Endowment 


$250,000+ 
Estate of Dolores Doré Eccles Endowment 
George S. and Dolores Doré Eccles Foundation 
Endowment 


$100, 000+ 
Rosenblatt Family Endowment for the Utah Museum 
of Fine Arts 
E. Frank Sanguinetti Trust for the Utah Museum of 
Fine Arts 


$25, 000+ 
Suzanne M. Scott Endowment for Museum Programs in 
honor of James D and Louise C. Moyle 
O Ernest and Jeanette C. Grua Internships Endowment 


$10, 000+ 
Siciliano/Getty Internships Endowment 
David S. and Anne M. Dolowitz Education Endowment 
Hemingway Family Endowment for Museum Programs 


INDIVIDUAL DONORS TO THE 
MUSEUM (CUMULATIVE GIFTS 
JANUARY 1, 1997 - MaRcH 31, 2001) 


$7 Million+ 
John and Marcia P Price 


$5 Million+ 
Phylhs Cannon Wattis 


$500, 000+ 
GW Anderson Family: 
G W and Ida Lee Anderson 
John R. and Karen J Anderson 
J Floyd and Carol L. Hatch 


Ezekiel R., Jr., and Katherine W Dumke 
Estate of Dolores Doré Eccles 


$300, 000+ 


John H. and Joan B. Firmage 
F Wilham and Mary Gay 
James E. and Debra Pearl 


$250,000+ 


Friends of the Art Museum 
Jack R. and Mary Lois Sharp Wheatley 


$100, 000+ 


John W Jarman 

Lawrence S. Jeppson 

Janet Q Lawson 

Merline C. Leaming 

Joseph* and Evelyn Rosenblatt 
E. Frank Sanguinetti 


$50, 000+ 


Daniel L. and Susan L. Berman 
Stephen A. Chiaramonte 
William K. and Mitzi Daines 
Jean Garrett 

Craig V and Linda Lee 

Owen D Mort, Jr. 

Adam E. Schuster 

D Brent and Suzanne M. Scott 


$25, 000+ 


Amy T Barker 

Ehzabeth W Colton 

John and Jean M. Henkels 
Edith Carlson O’Rourke 
Jane Dooly Gile Porter 
John-David E. Robinson 
Todd Roeller 

Royal L. and Joyce I. Tribe 
Winnie Woodford 


$15,000+ 


Gordon Dew 

David S. and Anne W Dolowitz 
Rata E. Fordham 

Janet Terry Kollock 

C. Jay* and Adele W Parkinson 
Michael D Terry 

Dorothy B. Watkiss 


$5, 000+ 


Lynn and Bernice Anderson 

Rudy and Lela Autio 

Robert and Ruth Bischoff 

William H. and Patricia W Child 
Gerald R. and Mary Lee C. Christensen 
David L. and Karen M. Gardner Dee 
Spencer F and Cleone P Eccles 
Ernest O., Jr.* and Jeanette C. Grua 
J Boyer and Patricia Jarvis 

Donald Leifer 

Philltp M. Leonard 

Daniel C. and Noemi Mattis 
Edward W and Mary M. Muir 

Lisa Osborne 
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UMFA DONOR ACKNOWLEDGEMENTS (Continued) 


Joseph J. and Dorothy Ann Palmer 
Denis R. and Bonnie G. Phillips 
Jean Reed Roberts 

Margot L. Shott 


$1,000+ 


Anonymous (5) 

Borge B. Anderson 

Scott A. and Patty Biedermann 
Allen and Alene Bishop 

John R. and Pamela K. Bollow 
Albert E. and Margaret M. Bradbury 
James and Glenda Y Bradley 

Tina M. Burton 

Gwendolyn W. Cannon 

Dolores Chase 

Emily S. Chipman* 

Adina R. Christensen* 

Marc E. Day 

Shirley H. and Jean M. DeBouzek 
George L., Jr., and Barbara S. Denton 
Lisa E! Beccles 

Mr. and Mrs. Spencer P Felt 

James M. and Susan Ferguson 

John H. and Joan B Firmage 
Daniel H. Flores 

Jack and Marjorie R.* Goodman 
Mickey L. Hale 

Eastman N. and Anne C. Hatch 
John C. Jarman 

Walter M. and Karen L. Jarman 
Robert W Jarman 

M. Craig and Rebecca C. Johns 
David and Connie Katz 

Paul D Keller, Jr. 

Ruchard A. and Jeanne M. Kimball 
Kimberly D. Kleine 

Estate of Avenelle W Learned 
Robert G and Brenda W. Lovell 
Robert S. and Helen L. Lowen 
Stephen D and Lorna H. Matheson 
W Brent Maxfield 

Frank McEntire 

Edward B. and Barbara C. Moreton 
Michael A. and Heidi Anne P Moreton 
Carolyn R. Nebeker 1n honor of W. Hague and Sue J Ellis 
Russell A. and Kathryn L. Packard 
Pam and Ted Parrot 

Ethelyn C. Pett 

Amy Allen Price 

Barbara B. Prince 

Dawid E., Jr., and Shari H. Quinney 
T Upton and Rhoda W. Ramsey 
Victoria Jane Ream 

Lon R., Jr., and Zoe D Richardson 
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Robert H. Rose 

Donald N. and Jacqueline Rosenblatt 
Gailor L. Schmidt 

Martha A. Seiner 

Thomas K. Sieg 

Dan and Margaret Siegel 

Bernard J. Simbari 

Helen T Smith 

James M. and Linda Lewis Wolcott Steele 
George T. and Norma C. Stromberg 
Paula M. Swaner-Smoot 

M. Walker and Sue R. Wallace 
James C. and Marilyn L. Warenski 
Douglas G and Judith S. Waters 
Estate of Carlye C. Wattis 

Wilham C. and Mary Jane J Weyher 
Emma Lou Williams* 

Colleen Wilson-Horne 

Becky Z. Wintrobe* 

Paul S. and Mary June Woods 
Dianne Wynne 


*Deceased 


In addition to the donors of $1,000 or more listed here, the 
Museum would like to gratefully acknowledge the many donors 
who made other contributions during the stated period. 


FOUNDATION, CORPORATE, AND 
GOVERNMENT DONORS (CUMULATIVE 
GIFTS JANUARY 1, 1997 - MARCH 31, 2001) 


$5 Million+ 
Emma Eccles Jones Foundation 


$4 Million+ 
George S. and Dolores Doré Eccles Foundation 


$750,000+ 
Salt Lake County Zoo, Arts, and Parks Program 


$500, 000+ 
The Christensen Fund 


$200, 000+ 
Lawrence T. and Janet T Dee Foundation 
State of Utah — Legislative Appropriations 


$100, 000+ 
The Church of Jesus Christ of Latter-day Saints 
Foundation 
Cumming Foundation 
Katherine W and Ezekiel R. Dumke, Jr. Foundation 
Marriner S. Eccles Foundation 
William Randolph Hearst Foundation 
S.J. and Jessie E. Quinney Foundation 











$50, 000+ 


Rodney H. and Carolyn Hansen Brady Charitable 
Foundation 

Fidelity Foundation 

Rachard K. and Shirley S. Hemingway Foundation 

Janet Q Lawson Foundation 

The Henry Luce Foundation 


$25,000+ 


Matthew B Ellis Foundation 

W Hague and Sue J. Ellis Foundation 
Frederick Q Lawson Foundation 
Utah Arts Council 


$5,000+ 


Axiom Marketing Communication, Inc. 
Ruth E. and John E. Bamberger Foundation 
Albert and Elaine Borchard Foundation 
Val A. Browning Charitable Lead Trust 
Alvin Gittins Family Trust 
Henriksen/Butler Design Group 
Kennecott Utah Copper Corporation 
Kitchen Aid 

Layton Construction Company Inc. 
Melroy World Travel Agency, Inc. 
Smuith’s Food and Drug 

U.S. Bancorp 

Wells Fargo 

Willey Ford and Honda 

Zions First National Bank 

Zions Bank Women’s Financial Group 
Salt Lake City Arts Council 


$1,000+ 


Advanta Financial Corporation 

Albert E. Bradbury Trust 

American Academy of Arts and Letters 

Rodney H. and Carolyn Hansen Brady Charitable 
Foundation 

Castle Foundation 

Clawson Travel Company 

C. Comstock Clayton Foundation 

Cuisine Unlimited 

Details 

Henry W and Leshe M. Eskuche Foundation 

Euro RSCG DSW Partners. Lc. 

FFKR Architects/Planners II 

Fidelity Investments Charitable Fund 

Gastronomy, Inc. 

Greater Cincinnati Foundation 

Green Valley Spa Resort 

Harbinger Inc. 

Janss Foundation 

Lyman Whitaker Studios 

Millcreek Gardens 


George Q Morris Foundation 


Morris Travel 

Nordstrom 

Okland Construction Company 

Piper Jaffray 

Prescott Muir Architects, P.C. 

Ramsey Group 

Ray, Quinney & Nebeker Foundation 
Junior E. and Blanche B. Rich Foundation 
Paula M. Swaner Trust 

Sweet Candy Company 

©. C. Tanner Charitable Trust 

Wasatch Advisors Inc. 

William H. and Mattie Wattis Harris Foundation 


In addition to the donors of $1,000 or more listed here, the 
Museum would like to gratefully acknowledge the many donors 
who made other contributions during the stated period. 


DONORS OF ART OBJECTS TO 
THE PERMANENT COLLECTION 
(JANUARY 1, 1997 - MARCH 31, 2001) 


American Academy of Arts and Letters 
Rudy and Lela Autio 

Allen and Alene Bishop 

Tina M. Burton 

Steven C. Chiaramonte 

The Christensen Fund 

Clifford Coon 

William K. and Mitzi Daines 
Marc E. Day 

Gordon Dew 

John J Drammis 

Estate of Dolores Doré Eccles 
James M. and Susan Ferguson 
Graham Fraser 

Phyllis L. Goates 

Mary Jane Hale 

Neil Hancey 

Jo Hanson 

Antonia Hedrick 

Timothy C. Hoiles 

Charles Butler and Alice Parker Hunt 
John W. Jarman 

Mitchell Johnson 

Kimberly D Kleine 

Willem J. and Janke C.H. Kolff 
Rachard L. Lawson 

Estate of Avanelle W Learned 
Donald Lerfer 

Phillip M. Leonard 

Leonard J and Lois Ann C. Lewis 
Stephen D and Lorna H. Matheson 
Daniel C. and Noemi Mattis 
Prank McEntire 
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UMFA DONOR ACKNOWLEDGEMENTS Continued 


Sally Milbank 

Merideth L. Moench 
Marcia Alder Morgado 
Owen D Mort, Jr. 

Judith Neaman 

Reid N Nibley 

Edith Carlson O’Rourke 
Lisa Osborne 

James E. and Debra Pearl 
Alison M. Perreault-Steubing 
Denis R. and Bonnie G Phillips 
Pamela Zell Rigg 

Jean Reed Roberts 
John-David E. Robinson 
Todd Roeller 

E. Frank Sanguinetti 

Gailor L. Schmidt 

Adam E. Schuster 

Estate of Dorothy L. Shields 
Pilar Pobil Smith in memory of Walter Smith 
Will South 

Belinda C. Straight 

Meg Sullivan 

Harry G Taylor 

Mrs. Horton Telford 
University Union 

James and Marilyn Warensk1 
Washington Mutual Bank 
Estate of Carlye C. Wattis 
Lilhan M. Weeder 

Rachard E. Westwood 
Emma Lou Williams* 
Winnie Woodford 


*Deceased 


PLANNED GIFTS 


The following have provided for the Utah Museum of Fine 
Arts through a planned gift arrangement such as a gift of life 
insurance, a charitable gift annuity, or a bequest in their wills. 


Carolyn Hansen Brady Charitable Trust 
Bert G Clift 

Clifford Coon 

Kent C. Day 

Rachard and Sally Frampton 

Jay Groen 

Edith Carlson O’Rourke 

E. Frank Sanguinetti 

Helene Druke Shaw 


Every attempt was made to produce a complete and accurate 
listing of donors. Please notify the UMFA’s Development Office 
at (801) 581-7049 of any errors or omissions in this record. 
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UMEFA Members 2001 


Membership dues support educational outreach programming. 


Carolyn Abravanel 

Manuel P Aldan 

Julie C. Allen 

George J & Naom: Allen 

Adry Almeida 

Michael & Carole Ames 

Gary J & Cynthia S. Anderson 

Pamella Anderson 

Kathryn Anderson 

Kent T & Tara D Anderson 

Darla Anderson 

David J & Megan Anderson 

Homer & Catherine Anderson 

Virginia Andrews 

Catherine A. Andrus 

Dean Anes1 

John & Kristy Arko 

Bene Arnold 

Susana Arreola 

Helen E. Ashenbrucker 

Rusa Ashment 

John P & Neena Ashton 

Ralph L. & Virginia W Ashton 

Edward & Katherine D Ashton 

Ellen Asper 

Lola Atiya 

Curtis & Mary Ann Atkisson 

Lee Auerbach 

William F & Royce K. Bailey 

Harry C. & Barbara K. 
Baldwin 

John B. Balken 

Holly Balken 

Lori Ball 

F Reid & Margaret H. Barton 

Melvin L. & Karen Bashore 

Jane W Bauter 

Joan Baxter 

Laura Bayer 

Martha F Beard 

Susan Beatty 

Shirley C. Beck 

Nina B. Begue 

Charles D & Mary Behrens 

W Dean & Mary Ellen Belnap 

Henry W Bement 

Evalyn D & Wallace R. 
Bennett 

Jodie L. Bennion 

William F & Victoria F 
Bennion 


Trudie Bennion 

Antonio M. & Murtha Berges 

Doris Bias 

Marjorie Billings 

Robert H. & Ruth T Bischoff 

Charles Black 

Boyd A. & Ann C. Blackner 

Richard L. Blanck 

Robert & Anna Campbell Bliss 

Deborah Boede 

Leola Bott 

Rachael Bower 

Rachard H. & Patricia S. Boyd 

Wilham S. & Afton R. Boyd 

Martha Bradley 

Judy Brady & Drew Browning 

Rodney & Mitzi Brady 

Janice R. Brickey 

Raymond E. & Patricia Brim 

Katherine Brim 

Peggy Brixen 

Gary & Dorothy Brockbank 

Edwin & Marsha Bronsky 

Florence Bronson 

Wallace S. & Josephine Brooke 

Karin N Brown 

Lesley Brown 

Douglas M. Brown 

Wilham & Alice R. Capson 
Brown 

Mr. & Mrs. Scott Brown 

Joanne L. Brown 

Lucia D Browning 

Janet M. Brussard 

Philip A. Bullen 

Barbara Burnett 

Anna Marie Burnham 

Patricia T Button 

Karen Cahoon 

Becky Calacino 

Vern W & Elaine H. Call 

Gwen W Cannon 

Stephanie H. Carlston 

Toni Carman 

EJ & Tonya Cash 

Dianne A. Casperson 

Burton & Sally Cassity 

Mary Jane Catlin 

Frederick W Champ 

John Chapin 














Constance J Chard 

Dolores Chase 

Ray R. & Jeanne F 
Christensen 

Gerald R. & Mary Lee C. 
Christensen 

Kim Hardy Christensen 

Alfred & Gertrude Christiansen 

Gail B. Ciacci 

Ezra & Geraldine Clark 

J.F & Kathryn D Clark 

Carolyn Joy Clark 

Kay A. Clark 

James L. & Geraldine Clayton 

Gerald P & Janice C. Clute 

Cheryl Coffin 

George L. & Shirley H. Coiner 

Pamela S. Cole 

Clair F & Kaye M. Coleman 

Sherman S. & Jane D 
Coleman 

Ann Marie Collins 

Elizabeth W Colton 

Patricia A. Comeford 

Katie Cook 

Leland B. & Constance Waters 
Cowan 

Walter Cowie 

J Philip Cowley 

Cara Coy 

Jerry Crouch 

Robert W & Frances J Darger 

Jerold L. & Betty Lynn Davis 

Sterling B. & Evelina C. Day 

Jean M. & Shirley H. 
DeBouzek 

Ashby S. & Anne Cullimore 
Decker 

Ben Decker 

Mrs. Thayre Dennis 

George L. Jr. & Barbara S. 
Denton 

Carol M. Dibble 

Carolyn & Joe Dickinson 

Julie Ann Dickson-Wissler 

William H. & Betty Jane 
Dillon 

Susan Dillon 

Marilyn R. Dougery 

Jeanette R. Drews 

Paul C. & Suzanne Driggs 

Hal) & Ehzabeth Drinkaus 

Walter J Dugan 

Shirlene Duncan 

Marian C. Dunn-Sweeney 

Carl A. & Minam R. Duren 

Scott Durrant 

Patricia G Egan 


William & Verna Egbert 

Robert & Sarah T. Ehrlich 

George & Nancy Eisenman 

J Keith & Elaine G. Ellertson 

Carol C. Elliott 

Nancy Elliott-Miya 

W Hague & Sue J Ellis 

Victor Eskenazi 

Charles Eubank 

Joyce O Evans 

Robert & Jane J Evert 

Helene B. Fairchild 

Fred Fairclough 

Ralph B. & Patricia Faulkner 

Ruth A. Feeny 

Eloise L. Feigal 

Mr. & Mrs. Spencer P. Felt 

Loraine L. Felton 

Marsha Fetzer 

Winston J & Kathryn J 
Fillmore 

W Jeffery & Judy W Fillmore 

W Knox & Barbara Fitzpatrick 

Bernardo Flores-Sahagun 

Ruta Fordham 

Pamela B. Foste 

H.L. & Amneris Franks 

Carol Frazer 

Peter Q. Freed 

Pat Freston 

Lynn Fritsche 

Melia M. Furgis 

Diana Gardiner 

Susan G. Gaskill 

Nada George 

Carol Georgopoulos 

Raymond & Harriett M. 
Gesteland 

Rachard H. & Ruth A.M. Gier 

Gregory Gipson 

Karen J Gladstone 

Leslie C. & June H. Glaser 

Gertrude Glauser 

Wilham A. Goldsmith 

Deborah S. Goodman 

Oakley & Susanne Brown 
Gordon 

Peter L. & Inge-Lise Goss 

Brooke & Sally Grant 

Anne Gray 

Marie Griffiths 

Gregory J Griffiths 

Kate Gundersen 

Patricia Hadley 

George Haines 

Earlene Hale 

Andrea Hampshire 

James T Hanley 


Alice Hannahs 

Gerry Hann1 

Eniqs-Farter 

Clyde & Merilyn P. Harvey 

Phylhs Haskell 

Becky Hatch 

Eastman N & Anne C. Hatch 

Joseph L. & Annette S. Hatch 

Marie Hauge 

A. Jane Hayden 

John & Carol Ann Hayes 

Luckey Heath & Rosemary 
Conover 

James D & Joyce Hembree 

Guy M. & Ruth B. 
Hendriksen 

John B. & Jean M. Henkels 

Holly Henriod 

Carolyn Hermanns 

Francine Herridge 

Harry G & Marilyn Hicks 

Duane C. & Corrine P Hill 

Patrick Hoagland 

James R. & Meghan Holbrook 

Jay M. & Geraldine Holmes 

Louine H. Holt 

Monica Holt 

Jerald D. & Anne Holyoak 

James S. & Wilma S. Hooper 

Frances H. Hoopes 

Emily C.I. Hornak 

Jonathan & Colleen Wilson 
Horne 

Winter D. & Carol T Horton 

Kathleen L. Houghton 

Harry & Kay Howells 

Robert P & Dixie S. Huefner 

Mary Lou Huffmon 

R. John & Peggy Hughes 

Elise Hutchings 

Elyse C. Hutton 

Gilbert H. & Thelma P Iker 

Marian W Ingham 

Benita Jackson 

Stephen C. & Lynda Madera 
Jacobsen 

Helene Jaffe 

John C. Jarman 

Boyer & Pat Jarvis 

Lezlee Tyler Jensen 

Randy L. & Liz M. Jensen 

Elaine S. Johansen 

M. Craig & Rebecca C. Johns 

Richard E. & Virginia S. Johns 

Jack & Virginia P Johnsen 

Douglas R. & Barbara C. 
Johnson 

S. Chris & Faye Johnson 


Jeffery O Johnson 

Mary Johnson 

Rachard & Pauline W Johnson 

Nina Johnston 

David E. & Kay Knight Jones 

Maudie I. Jones 

Duane Jones-Engstrom 

Joyce M. Jorgensen 

Nick G & Virginia Kalantzes 

George & Isabelle Kalantzes 

Toko Kamaya 

Kathie Kasperek 

David & Connie Katz 

Yenta C. Kaufman 

Mary Elizabeth Keller 

William H. & Lorna C. 
Kennedy 

Deanna L. Kerr 

Ruth H. Kerr 

Emmaruth R. Keyser 

Idrees & Teresa Khan 

Rachard A. & Jeanne M. 
Kimball 

Patricia C. Kimball 

John & Allyson Kimball 

James N & Joan C. Kimball 

Harriet Y Kline 

Neil K. & Edith O Kochenour 

Julia Miller & Ken Kraus 

Peter L. & Kristin L. Kraus 

Catherine K. Kuzminski 

Kelli Lake 

Dean & Janet Lang 

Gary & Suzanne Larsen 

Mrs. Reed P Larson 

Whitfield & Christina Lee 

Alex Lee 

Ton L. Lehtinen 

Louise S. Lewandowski 

Harold V & Katherine P 
Liddle 

Martin C. & Margaret M. 
Lindem 

James R. Moore & Kathryn 
Lindquist 

Carolynn G Lindsley 

Sharon L. Lingenfelter 

Alfred & Gwendolyn Linker 

Kristin M. Liszkowski 

Dave P. & Rebecca Livermore 

Marla Llewellyn. 

Dennis L. & Patricia A. 
Lombardi 

Robert & Brenda W Lovell 

Robart S. & Helen Lowen 

Georgia S. Lund 

Susan Lundeen 

Jack Lunt 
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UMFA MEMBERS Continued 


Merry Mabbett 

J Bernard & Chris Machen 

Kay A. Madigan 

Ruth Magar 

John Robert & Sandra Malko 

Colleen Malouf 

Susan A. Mango 

Michael & Andrea Dumke 
Manship 

Pam March 

David M. & Marilyn A. 
Marquis 

Milo S. & Jackie Marsden 

Howard J & Alice C. Marsh 

Bob Martin 

Barbara L. Martin-Sparrow 

David L. Martinez 

William T & Kay Matlock 

Kazuo & Ikuko Matsubayashi 

K.S. Matz & Christine Carson 

Raymond & Leanne Mayo 

Robin C. McCabe 

Martha B. McDonald 

Edward & Gracy Mary 
McDonough 

David Smith & Jerilyn 
McIntyre 

Wilham A. & Margaret 
McMain 

Mr. & Mrs. Macoy 
McMurray 

Natalie C. McMurrin 

Howard & Pamela A. 
McQuarrie 

Layne McClure 

Michael & Mary McConnell 

Dollie McDonald 

Mrs. Rachard McDonald 

R. Mont McDowell 

Ralph C. & Peggy P McElvain 

Rob McFarland 

Kristie McGuire 

Rebecca McMillan 

Richard G & Jayne G. 
Middleton 

William & Michelle Middleton 

Grant W & Marsha B. Midgley 

Don & Connie Millecam 

Wilham C. & Beverly Miller 

Joel S. Miller 

Jan Rachards Miller 

Carl S. & Janet Minden 

Edward B. & Barbara C. 
Moreton 

Jim Morgan 

Michael J] Mortensen 

Thomas C. & Jean R. Moseley 

Royce & Lois Moser 
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Mitchell Mounteer & Debbie 
L. Hann 

Prescott M. Muir 

Wilham & Helen T Mulder 

V Lyle & Susan Mumford 

Gladys E. Muren 

Paul Musser 

Hussein & Mina Nagahi 

Rocco J & Rachel A. Varat 
Navarro 

Conrad H. & Carolyn R. 
Nebeker 

Jonathan Nebeker 

Mr. & Mrs. Calvin L. Nelson 

Richard & Ettalue Nelson 

Nelson Racks Creamery 

Joanna P Netelbeek 

Preston P & Betty H. Nibley 

Robert H. & Lorraine 
Nickerson 

Barbara Nielsen & Dennis J 
Crocker 

Philip J & Ruth Novak 

Gay Null 

Wilma S. Odell 

Mrs. Mitchiko Ogura 

Gordon M. & Marcia Olch 

Wilham K. & Idle Olson 

Betty B. Organick 

Neil Orloff 

June V Orme 

Baerbel Osborne 

Patricia N Owens 

William & Jane Owens 

Kathryn L. Packard 

Bruce Padget 

J James & Terry Palmer 

Joseph J & Dorothy Ann 
Palmer 

Nancy Buie Palmer 

Peila Panoke 

Ted. L. & Pam Parrot 

Kerry Ellen Pate 

Barbara M. Patterson 

Gregory A. & Carol Patton 

Rex Falkenrath & Amy Paul 

David J] & Elodie Payne 

Branny & Christine Pena 

Carolyn C. Perry 

Ann Palmer Peterson 

Robert & Virginia Peterson 

Marjorie N _ Pett 

Marcus G & Jennifer S. 
Pinnock 

Henry & Agnes M. Plenk 

Mary Pomeroy 

Jane Dooly Porter 

Philip D & Elizabeth Porter 


Karen Powell 

Brian M. & Paula Powers 

Mr. & Mrs. Chauncey G 
Powis 

Betty F Probst 

Jim & Karla Rafferty 

Marvin & Beth Rallison 

Mr. & Mrs. Arthur B. Ralph 

Byron & Ruth Rampton 

T Upton & Rhoda Ramsey 

Elizabeth D Rao 

John M. & Joyce E. Rapp 

Rachard F & Jan Rasmussen 

Victoria Jane Ream 

Mr. & Mrs. Robert Reeder 

Vincent L. & Audrea K. Rees 

Margaret R. Regan 

Holly Reighard 

Attiho D & M.W Renzetti 

Carol Reynolds 

Billie Rach 

Edward & Debra Richards 

Lon & Zoe Ann Richardson 

David & Martha Rueser 

Jaye Rueser 

W.H. & Annie G Robinson 

Richard Robinson 

John T & Ruth M. Roby 

Edmund M. & Ramona 
Rochford 

Chris Rodgers 

Susan Rogers 

Mr. & Mrs. Jerry Rose 

Donald & Jacqueline 
Rosenblatt 

Marilynn M. Roskelley 

Laurel Ross 

Gerald & Virginia Rothstein 

Robert S. Rothwell 

Deborah S. Rounds 

Lee C. & Barbara J Rumph 

Steven & Lisa Runolfson 

Dan C. & Manon Russell 

Doris F Salmon 

Wilfred D Samuels 

Wally & Helen Sandack 

E. Frank Sanguinetti 

Herschel & Saundra W 
Saperstein 

David Sargeant 

Manoli Sargetakis 

Conrad Sato 

Noland H. & Patricia 
Schneider 

Jean Schroder 

John & Penniann Schumann 

D Brent & Suzanne M. Scott 

Lynn S. & Ann B. Scott 






Matt & Amie Seegmiller 

Kay Senzee 

Danny Seto 

Mr. & Mrs. Robert C. Sharp 

Marilyn S. Shields 

Donald B. & Jackie Shiker 

Robert & Glenda Shrader 

Joseph & Adrienne Silverstein 

Mary Jane & Jerry Simmons 

Barbara Slaymaker 

Mrs. Austin B. Smith 

Doug Smith 

Gibbs M. & Catherine Smith 

Homer R. & Patricia N Smith 

Mrs. Enoch R. Smith 

Patricia M. Smith 

Doug & Lauren Smith 

Crystal Jean Smith 

Craig Soffe 

Carol L. Sonntag 

J Keith & Ann-Marie L. 
Sorenson 

Roy & Nancy Souder 

Will & Allison South 

Robert & Arita R. Sparks 

Lois J Spiegel 

Jerry Stanger 

Robert E. & Sally C. Steele 

Kevin & Alice Steiner 

Craig & Lois Stevens 

Patricia J Stevens 

John Robert & Ann K. Stewart 

Martha Ross Stewart 

George T & Norma Stromberg 

Donald M. Stromquist 

Susan Stroup 

John N Sulich 

Joann Svikhart 

Paula M. Swaner-Smoot 

Nancy Swanson 

John & Virginia V Sweeney 

Rachard A. & Carlyn Sweet 

Thomas C. & Marsha Swegle 

Arthur J Swindle 

Gay Lynne Sylvies 

Mary G Tadje 

Fred H. & Irene Tannenbaum 

Norman C. & Barbara L. 
Tanner 

Marion J Taufer 

John M. & Vivian Taylor 

Lee & Joyce Taylor 

Meg Terrell 

Sabrina Theodore 

Mary Theodore 

Eleanor Thomas 

Philp & Ruth O Thompson 
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Allison Van Vranken 
Mark. O & Kathryn B. Van Wagoner 
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Paul D. & Stephanie Veasy 
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John L. & Susan W Walker 
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Shirley L. Wallace 

Keith J & Kathleen P Wallentine 
Kathryn C. Wanlass 
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_ Alonzo W & Mary K. Watson 
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UMFA Named Spaces 


MARCIA AND JOHN PRICE MUSEUM BUILDING 


G W ANDERSON FAMILY GREAT HALL 
Mr and Mrs G W Anderson 

Mr and Mrs. John R. Anderson 

Mr and Mrs J Floyd Hatch 


DAN AND SUSAN BERMAN GALLERY 


THE BRADY-HANSEN BOARD ROOM 

In honor of the parents of Carolyn Hansen and Rodney H Brady 
Jessie and Kenneth A Brady 
Ione and Leland J Hansen 


VAL A. BROWNING MEMORIAL GALLERY 
ELIZABETH CECELIA BROWN DEE RESEARCH CENTER 
KATHERINE W AND EZEKIEL R. DUMKE, JR. AUDITORIUM 


DOLORES DORE ECCLES & E. FRANK SANGUINETTI 
EXHIBITION WING 


SALLIE MADISON ECCLES SCULPTURE TERRACE 
WALLACE H. AND GENE B_ ELLIS GALLERY 
JOAN B AND JOHN H. FIRMAGE GALLERY 
WILLIAM AND MARY GAy GALLERY 

WILLIAM H. AND WILMA T GIBSON GALLERY 
RICHARD AND SHIRLEY HEMINGWAY GALLERY 
JARMAN FAMILY GALLERY 

EMMA ECCLES JONES EDUCATION CENTER 
LARETA CREER MADSEN KUMP GALLERY 


THE CHURCH OF JESUS CHRIST OF LATTER-DAY SAINTS 
FOUNDATION GALLERY 


HERBERT I. AND ELSA BAMBERGER MICHAEL GALLERY 
HELENE DRUKE SHAW GALLERY 

PARRY AND PEGGY THOMAS GALLERY 

PHYLLIS CANNON WATTIS GALLERY FOR 20TH CENTURY ART 


Mary Lots SHARP WHEATLEY GALLERY 
Given in her honor by her husband Jack R. Wheatley, in appreciation 
of the foundation she received in Fine Art at the University of Utah. 
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Museum Facts 


Utah Museum of Fine Arts — consisting 
of the Marcia and John Price Museum 
Building and the Dolores Doré Eccles & 
E. Frank Sanguinett1 Exhibition Wing 


~® Founded 1n 1951 
~®& General admission 1s free. 


~® Hours: Monday through Friday 
10:00 am - 5:00 pm, Saturday and 
Sunday 12:00 pm - 5:00 pm. 


~®& Address: 410 Campus Center Drive, 
Salt Lake City Utah 84112-0350 


“~& UMFA Homepage: 
http://www utah.edu/umfa. 


~® Recorded Message: (801) 581-7332. 
~®& Office: (801) 581-7049 
~® Fax: (801) 585-5198. 


Mission Statement: The Utah Museum of 
Fine Arts at the University of Utah serves 
Utah and the Mountain West as the only 
general art museum and a major and unique 
public institution. It presents an inclusive 
view of world civilizations supporting 
humanities studies at the University as well 
as the educational needs of a general public 
situated far from other cultural centers. 


Accreditation. The Museum 1s accredited by 
The American Association of Museums. 


General support 1s also provided by the 
University of Utah, the National Endow- 
ment for the Arts, Utah Arts Council, Salt 
Lake City Arts Council, Salt Lake County 
Zoo, Arts and Parks program, the Museum 
Advisory Board, Special Exhibitions 
Council, and Museum Members. 
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UTAH BY TS 


UNIVERSITY r 
OF [JTAH 


American Association 


PERMANENT 
COLLECTION 


~® The permanent collection consists 
of more than 17,000 objects of art. 


“~® The permanent collection represents 
the following cultures: African, Oceanic 
and the New World, Asian, the Ancient 
and Classical World, European and 
American. 


FACILITIES 


~® Total square footage of the new UMFA 
74,000 square feet exhibition space — 
20+ galleries occupying approximately 
26,000 square feet. 


~& UMFA facilities include. exhibition 
galleries, café, museum store, five-story 
great hall, research center, sculpture ter- 
race, and auditorium, featuring state-of- 
the-art equipment. The auditorium has 
266 seats plus handicapped seating. The 
auditorium will host private and public 
events including lectures, music and 
film series hosted by the UMFA. 


~®& Parking: approximately 100 parking 
spaces are available 1n a pay lot, located 
east of the new UMFA. Validations 
are free. 


COUNCTE 


UTAH MUSEUM 
OF FINE ARTS STAFF 


Director’ 
E. Frank Sanguinetti 


Secretary/Membership Assistant: 
Megan J Anderson 


Secretary 
Elisha B- Buhler 


Development Coordinator & 
Curator of Decorative Arts 
Willam R. Balken 


Curator of Education & Acting Curator of 
African, Oceanic, and New World Art. 
Bernadette Brown 


Collections Manager’ 
David M. Carroll 


Assistant to the Director: 
Tonya Todd Cash 


Curator of Education. 
Virginia L. Catherall 


Exhibit Designer & Preparator’ 
David Hardy 


Public Relations and Marketing Officer: 
Isabelle A. Kalantzes 


Associate Curator of Education. 
Rebecca A. Pickett 


Exhibitions Curator & Assistant 
Curator of Japanese Art: 
David L. Dee 


Assistant Curator of European Art. 
Ursula M. Pimentel 


Coordinator of Permanent Collection 
and University Academic Programs 
Acting Curator of American Art. 
Mary Francey 


Director of Development: 
Allison Richards 


Education Specialist: 
Heather A. Riggs 


Assistant Registrars 
Karen North 
Kathryn Stoddard 


Assistant Preparator: 
Steve Hayes 


Security’ 
Chely Hardy 
Brian Salsbury 








RESEARCH CENTER 
2. COLLECTIONS STORAGE 


C Utah Museum of Fine Arts Floor Plan 1 keens Coenen 


3. PREPARATOR SHOP 





FIRST FLOOR 
4. AFRICAN OCEANIC, & NEW WORLD ART 
5. AFRICAN OCEANIC, & NEw WORLD ART 


6. SALLIE MADISON ECCLES 
SCULPTURE TERRACE 


7 GW ANDERSON FAMILY GREAT HALL 


8. RICHARD AND SHIRLEY HEMINGWAY 
GALLERY 


SECOND FLOOR 


9 WALLACE H. AND GENE B. ELLIS GALLERY 
10. DAN AND SUSAN BERMAN GALLERY 


11 EMMa ECCLES JONES EDUCATION 
CENTER 


12. MUSEUM STORE 
13. GRAND ENTRANCE LOBBY 


14. ANCIENT ART 
FIRST FLOOR 






15 GALLERY CAFE 


16. KATHERINE W AND EZEKIEL R. 
DUMKE, JR. AUDITORIUM 


17 GREEN ROOM 


SECOND FLOOR 

18. JAPANESE ART 

19 ASIAN ART 

20. JARMAN FAMILY GALLERY 


21. PHYLLIS CANNON WATTIS GALLERY 
FOR 20TH CENTURY ART 


22. MARY LoIs SHARP WHEATLEY GALLERY 
23. VAL A. BROWNING MEMORIAL GALLERY 


24. WILLIAM H. AND WILMA T GIBSON 
GALLERY 


25. DOLORES DORE ECCLES GALLERY 


26. HERBERT I. AND ELSA B. BAMBERGER 
MICHAEL GALLERY 


27 PARRY AND PEGGY THOMAS GALLERY 
28. JOAN B. AND JOHN H. FIRMAGE GALLERY 
Ea Restrooms 29 WILLIAM AND Mary Gay GALLERY 
Staircase 30. LARETA CREER MADSEN KUMP GALLERY 


31 THE CHURCH OF JESUS CHRIST 
OF LATTER-DAY SAINTS 
FOUNDATION GALLERY 


32. HELENE DRUKE SHAW GALLERY 
33. EUROPEAN ART 
34. CONFERENCE ROOM 





4 Elevator 


a EUROPEAN ART 


E: ROT IG 
ATING EXHIBITIONS ce AMERICAN ART 35 EDUCATION OFFICES 
Be ANCIENT & CLASSICAL ART e CONTEMPORARY ART 36. THE BRADY-HANSEN BOARDROOM 
~ By ASIAN ART 37 GALLERIA 
| . ea ART OF UTAH & THE WEST 39° rare 
AFRICA, OCEANIA & THE AMERICAS ‘ EDUCATIONAL AREAS 39 EXECUTIVE OFFICES 
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